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VAGABOND"* LITHIUM EXTREME 


Extremely Powerful - Up to 3200 Ws; up lo fiw moroNghte Irom a stngte 
VLX™; nins power packs, LEDs^ fans> laptops, wind rrachirtes, etc.al 

imkomni. 


hlstudioi system Eo 1280 Ws in 
limes from our video helm. 


Extremely Fast - Recycles typical fo jf- Irahl : 
a blazing 3.3 seconds. See mart of recycle tii 

Extreme Battery ' Superioc LiFePQ4 153J5Wh quick-change battery 
lasts >10 years, >l2t>0 charge i discharge cycles and yields IDQCI- pops 
per charge at 320 Ws. 

Extremely Versatile - 400 continuous-watt proprietary Pure Sine Inverter; 
2A US6: sturdy stand clamp fits up to M/2" poles, powers almost all 
brands dI AC llasti units. 

"Now available In Purple Haze / Navajo Turquoise or Cool Grey, 

Certified for International air travel 

If you are interested In a comprehensive performance 
comparison between ViX™, VWL™, and Photogenic lON^ 
the video at the address below Is a MUST-SEE. 

https;//www,youtubepCom/user/paulcbuff 


120VAC 
60H2 Only 


Complete VLX™ In Coot Grey 
6 Ik. total / 130 vac only 


Summary of Recycle Tests from Vicieo: 



ABOUT THE BATTERY: MoSI other systems use Iho che^ptjr, 
MMC-style Lithium Oattery. Its limildlions are typical slora^e the of 2-3 
years and aboul 250 charge / recharge cycles betore depielkm. 

The LiFoPOt battery us^ in VtX^ i$ the mosl robust and aalesil batlery 
made. White Inilial ccsl is higher, il otters about five limes line slorage lile 
and number ot charge cycles. For Power Users, it olfefs ihe lowest 
opeiating cost ot any battery. 

VAGABOND™ LITHIUM EXTREME $m%‘ 

Includes baltery, 3 hour gbbal charger and metal stard clamp. Available 
in Cool Grey or Purpte Haze / lUavafo Turquoise - bosh shown 

Replacement VLX™ Ouick-Change Battery $159,%‘ 

1&B.75Wh 25.6V 62t)0!niAh IJFeP04 ballery - m or Cool Grey. 

Re place me nt Global Charger $3d .95* 

Optional Sturdy VLX™ Carrying Bag $2^,95*^ 

Hoi* one oompleie VLX™ sysiem including ihe charger, cords, eic. 
* Sold Factory Direct Only * Smis^trdtion Quaramee 


Paul C. Buff, Inc. 1-800-443-5542 

www.paulcbutf.com • Nashville, TN USA • Factory Direct Only 










by PAUL C. BUFF 


SIncfl 1986. Iha slutfb Hash Indusity has haatt Tlghtlrka la kMfi up wllh Paul 8utr. 
Most mono Hashes ar# the market today are still ojlgrowths e>f ttis 
□figinal White Ughtning^'*' Ultra design^ some adding digital conflrols and 
fancy packaging changes^ but offering core technology that remains 
ftindamentaBy the same. Even those heavy European lights with all the 
buzz - e^jper accurate, fast, consisf;ent color, digital controls aivd all that 
- thay'ra still canterod around the- same technology trmt Paul introduced 
back In ‘'86, offering minor advances and major price lags. 

But Paul Buff has ahvays stayed ahead of the game - atKJve and beyond 
the g'aime - creating all new, ne:Kt generation technology that has tjeccine 
tbe future industry slandard. Unlike any mono flash aver scan boldre, tha 
EjNST£IN^^ unit is the most advanced, integrated sEudio flash system ever 
conceived, delivering proven results that outstiine even the inflated 
published specs ol compelitois. And because its offered from Paul C. 
Btiff, Inc.™, BlliSTilH^“ is proudly designed and assembled in the USA, 
arrives with our legendary oustomar support, and is availahlo at 
amazingly tow faclorv'direct prices. 

REVOLUTIONAPY DESfGN: Built around unique IGBT technology, tm^TEIhl™ 
sets new standards for flashtube control, delivering action-lreeiing t.1 
flash durations down, to 1/13500 second with advanced uP algorithms 
that allow powev adjustment from £40 WS down to a mere 2-5 WS. 
maintaining constant color +'/'-50K over the entire power range. 

BRILLIANT PERFORMANCE: Recycling to full power in just 1.7 seconds, the 
recycle time proportionally ctecreases as the power is reduced. And as an 
added advantage of IGBT flash oonlrat, BNSTEIH^" can be fired at 
reduced power settings before recycle is compfets, making h poasibie to 
perform a rapid sequence of shots. In typical last action sports shooting, 
sating the power to around 1/10 [64 Ws) will allow frame rales or hursts 
on the order of 5 to 10 frames per second with excellent frame to frame 
consistency and extremely sharp action freezing. 
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EINSTEIN E640 
FLASK UNIT 
^99.95 

wflh the 
optutfVtl CSXC\f 
franscervor 


VERSATILE FUNCnoN: For your different Shooting needs, EinstUn^ offers 
two distinct operation modes. In Censlanl Cotor mode, the emitted color 
temperature is held constant at 5600^ (+/- 50“K at any power setting or 
input voltage) while the Plash duratio-n ranges from t/568 sec. (kl) at full 
power to 1/eooo seb, {t.1) ai minimum power. In Aclim rriode, the flash 
duration is minimized for maximijm a.ction stopping capebiiity where 
absolute color corvsistency is secondary to motion freezing. At half power 
in Action mode, the flash duration is approx. 1/fDOO sec. [t.lj and the 
color temperature is approx. 575£>®K (rising as power is reduced). 

C0HP1.ETE COlfmOL: From its giant color LCD screen, EINSTilN^“ displays 
every possibds parameter, irtoluding flashpower arid modeling lamp 
Output, recycle status, flash duration, ccilar temperature, and more. 
Adjustments are made easily on the control panel, or the unit can be 
wirelessly controlled with the CyberSyncT“ system {soid separateiy}. 

WhAT-Y«l-SIEHS-WRAT‘YOy-GET; The flashpower and 250 Waft modeling 
lamp ere independently adjustable in pmcisc 1/1 D f-stops and can be set 
to adjust together for WYSIWYG previews. Both the tube and lamp are 
positioned under a Pyrex frosted diffusing dome for exact pattern 
correlation, elimination of hO'tspols. and raduction ol UV emission, 

GLOBAL COMPATIBILITY: The plug-and-play EiN&TEIfl^“ can be used 
anywhere ki the world, operating on global power imea from 9^ to 2R6 
YAG. Using a standard power cord tor any ouflst configuration, the unit 
automatically senses the voltage:/firequency a nd adjusts accordingly with 
no user atlertion required. 



is compafrbfe with Our futt lino 
of accosso/ios Indudfo^ tlta Cyf>fir5ync™ 
system and our systems. 


EINSTEIN™ Flash Unit $499.95 


' 9 f.'Stop power variability 

■ odjuslabie In precise 1/10f-stops 

■ si I -digital control LCD display 

I. global plug-and-pFay VACj 

■ action-stopping up to 1/1 3, ODD sec. 

' consistent +/- 50*K at ary power 

■ bright 250 Watt modeling lamp 

■ frosted dome cover 

■ Budtbla and visual racyclB alerts 

■ "Easy Sot" button - quick to default 
' GO-Day Absolute Satisfaction Guaranteo 

■ 2'Year Factory Warranty 


toll free 1-800-443-5542 www.PAULC8UFF.com 

PAUL Ch BUFFj INC, • 2725 Bransford Ave. Nashville, TN 37204 • Desigii«{i and Assembled in the USA • Fa{:tory Direct Only 




PortraitPro 


“Give your portraits a professional, polished 
glow in just a few minutes.” 

Digital Photo Sept/Oct 201 ^ 



the: fastest, easiest RET0UCH(NG software 

Too much airbrushing can lead to unnatural, 
plastic-looking skin. PortraitPro 12 lets 
photographers get around this problem by 
adjusting the light on the face to get more 
natural and flattering results* Now you can 
always show your subjects in their best light. 


Money-back 
guarantee if 
you are not 


OFF code 

UM0838 


readers ^ef 

an EXTRA 10% DISCOUNT 
OFF any SALE or LIST PRICE • 

use f ^je code UM0S38 


satisfied. 


ar www.PortraitPrOrCom. 


DOWNLOAD YOUR FREE TRIAL NOW FROM WWW.P0RTRAITPR0.COM! 
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PortraitPro 


Even an amateur can achieve glossy mag results. 

★★★★★ 


MacFormat May 2014 



OFF code 

UM0838 


THE EASIEST. EASfESI RETOiJCHJNG SOFTWARE 


Shutterbug readers get 
an EXTRA 10%Dt5COUNT 
OFF any or LiST PRiCE - 

use the code UM0838 
at www.PortraitPro.com. 


PortraitPro 12 contains unique face relighting 
technology for fast and natural-looking photo touch-up. 
An Interactive preview of results and customizable 
presets and sliders give you full creative controL Create 


a flawless look or a more subtle finish fn seconds. 
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DOWNLOAD YOUR FREE TRIAL NOW FROM WWW.P0RTRAITPR0.COM! 
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Mylio is a next generation photo management system 
designed to heip you gather, organize, protect and access your photos 
across all your devices, anywhere you go. 




RAW SOOK 

I °hXl!t 


Everything, everywhere, teife. 
Mylio h«lp4 you gothw; or9anizo arvd ftocett 
ell of yo4#f phoftoi » you cw orvoy them 
cm your Mbc or PC artel al your devices, 
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CAndrdid support coming in 2015}, 


Peece of mind. Autofneticellyr 
Myiio 4 utorruti»llym«ri 9 g« multip^ oopiK 
of your photo library iftwr rww photo* ero 
protected because Mylio automatjcally 
copies them to several devices^ hard drives 
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Mylio won'^ slow you or your devices down. 
















Contents 


MAY 2015 -VOLUME 44 -NUMBER 7 -ISSUE 536 



© Seanna Kennedy 


DEPARTMENTS 


10 EDITOR'S NOTES 
12 FULL FRAME 
14 PICTURE THIS! 

22 TALKING PICTURES 
24 WEB PROFILES 
103 FINAL SHOT 


READER 

SERVICES 

102 ADVERTISER'S INDEX 
100 ETC...SHOPPERS, PHOTO 
LABS, SERVICE/REPAIR, & 
EVENTS 

66 PRODUCT PORTFOLIO 


ON THE COVER 


This past summer Josh Miller explored 
the Grand Canyon of the Tuolumne 
River in Yosemite National Park. 

Miller and a friend spent four days in 
the canyon scouting locations within 
a few miles of their base camp. As a 
result of their daytime scouting they 
discovered new locations to shoot, like 
the magnificent waterfall on our cover. 
To give an overall feeling of scale to the 
waterfall. Miller included his friend in 
the frame. 
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VEO 


235AB 


BUILT FOR PHOTOGRAPHERS. 
DESIGNED FOR TRAVEL. 


With an emphases on lightweight, durable construction and slim silhouettes, 
The VEO Collection of bags, tripods and monopods is tailor-made for travel 
photographers. 


VEO FEATURES 


Qf Patented Rapid Columri: Rotation for quick 
setup and compact transportation. 

Adjustable tension leg lodes with convertible 
rubber/spike feeL 

(2) Three different leg angles allow for grieaier 
versatility. 

Dual purpose camera bags with removable 
inserts and innovative VbO tripod canrying 
system. 


THE 


VEO 

COLLECTION 

TRtfOn&l MONOPOUSI SAlj; 


VEO 37 

( r gnd not inAilcd 


THAT KNOWS ITS WAY 

^ROMND TOE WORtP I 



EDITOR’S NOTES 
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Living the Dream of a 
Travd Photographer 


F or many people, travel photographer must sound like a dream job. 
Get hired by a fancy magazine (National Geographic?) to go shoot in an 
exotic locale; spend your days photographing beautiful beaches and idyllic 
sunsets in paradise and your nights wining and dining with the locals; see 
your photos printed in gorgeous two-page spreads that will be seen by millions of 
people around the world; collect your paycheck and do it all over again. 

While that might sound like the perfect life, as we all know, it’s mostly fantasy. 
That’s not to say that travel photographers don’t live certain aspects of the above 
description but, obviously, it’s a lot more hard work, hustling, and a constant 
struggle for assignments and paychecks than most regular folks realize. Despite 
those realities, there’s still something about the romance of travel photography that 
excites us, which is why this issue is one of our favorites to put together. 
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To that end, we’ve squeezed a ton 
of great travel stories into this issue to 
educate and inspire you. In fact, we had 
so many travel pieces with wonderful 
photos this month there wasn’t room 
for some of our regular coverage. For 
instance, you may notice that for the 
first time in recent memory there 
aren’t any camera reviews in this issue. 
Don’t worry; our reviews will be back 
next month. If you find you can’t wait, 
visit Shutterbug.com where we’ve 
been posting exclusive online reviews 
of the latest cameras, lenses, lighting, 
software, and photo accessories. You 
also might notice that Maria Piscopo’s 
popular Business Trends column is 
missing this month. Again, that’s not a 
permanent change: her column returns 
in next month’s issue. 

Now that I’ve told you what’s not in 
our May issue, here are some highlights 
of the fabulous stuff you’ll find in these 
pages. If you want to learn what it’s 
really like to be a travel photographer, 
read Jack Neubart’s profile of John 
Shaw on page 70. While Shaw’s life is far 
from glamorous— most of his image sales 
come from the highly competitive travel 
stock market— it has an independent 
appeal. “I like working totally for myself, 
on my own schedule,” Shaw says. Check 
out the story to read tips on how he’s 
able to capture his sellable travel photos 
to make this lifestyle work. 

You don’t, necessarily, need to travel 
to new and exotic locales to shoot 
winning images. On page 84, Josh Miller 
discusses how he often goes back to the 


same spots over and over again. “The 
truth is the best photographers are the 
people who log the most days in the field 
and know their locations like the back of 
their hands,” Miller says. 

And then there’s Blaine Harrington 
who, in his On the Road column on 
page 28, says some of his favorite travel 
shots are captured right in his own 
backyard. “I’m pretty sure that most 
photographers will find close to their 
homes photogenic possibilities perfect 
for a day trip, a weekend, or a longer 
excursion,” Harrington writes. “For 
some, an in-your-own-backyard photo 
essay self-assignment can be terrific 
preparation for planned long-distance 
travel.” 

While that’s great advice for any 
aspiring travel photographer, the 
spectacular image that accompanies 
Barry Tanenbaum’s Talking Pictures 
column on page 22 should come with a 
world of warning: Don’t try this at home 
or out in the field for that matter! The 
image is of a terrifying tornado, which 
stormchaser/photographer Jim Reed 
captured along the Kansas-Colorado 
border. At one point, the unstable 
tornado suddenly turned and came 
straight at Reed. “So much of what I’d 
learned in all the years I’ve been doing 
this came into play that day,” Reed 
recalls. 

Or in other words, it’s ok to live the 
dream of a travel photographer but be 
careful to avoid the nightmare! ■ 
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CREATIVITY 

FULL FRAME 



A COMMON BOND 

While walking around the pyramids in Cairo, Egypt, in 
2004, photojournalist Ami Vitale spotted a man sitting 
alone in the desert with his camel. "We did not share 
the same language to speak to one another but as I 
approached, he laid his head on his camel's head," 
Vitale recalls. "It was clear he wanted to express 
something to me. I think he wanted me to understand 
the bond he had with his camel." Vitale captured the 
image with a Nikon D1x and a 16-35mm lens. Settings 
were 1/160 sec, f/22, focal length 22mm, and ISO 
unknown. "I'm fascinated by the connection people 
have with their animals and the natural world," she 
says. "I see it everywhere and it shows how much we 
need these creatures, perhaps more than they need 
us." See more of Vitale's work at her website: www. 
amivitale.com. 

© Ami Vitale 





Low-Light Noir 

E DIDN’T KNOW what we’d get from Shutterbug readers for this 
month’s Low-Light Noir assignment hut we knew it would be 
interesting. And it certainly was! Readers gave us what we asked for, 
posting a range of dark and moody images that recalled classic “film 
noir” movies. There were so many great shots, most in grainy black and white but a 
few in crunchy color, that it was hard to choose just 10 low-light noir favorites but we 
did. Here’s looking at you, kid! 



© Wes Iversen 

iDARK INTENTIONS 

Wes Iversen's murderous image sent a chill down our 
spine. The shot was captured in a totally dark room 
using a Nikon SB-700 Speedlight as the only light 
source. "The image was created with the 1974 neo- 
noir film 'Chinatown' in mind, specifically the scene in 
which a man flicks a knife and cuts open Jake's (Jack 
Nicholson's) nostril," Iversen explains. He shot it with 
a Nikon D7000 and a Tokina AT-X 100mm f/2.8 Pro D 
Macro lens at f/22, 1/2 sec, IS0 100. He then converted 
it to monochrome using Topaz B&W Effects, with 
additional processing in Adobe Lightroom 5 and 
Adobe Photoshop CC. "The gleam on the knife blade 
was added using Topaz Star Effects," Iversen says. 



© Mike Haidley 


^DARK SILHOUETTE 

Mike Haidley's description of how he shot this 
image is pure "gumshoe" detective-speak. He 
writes: "I was in the Haymarket District of 
Lincoln, Nebraska, where I had finished a job 
for my good friend Jake, when this classy bit 
of brickwork jumped right out in front of me. 
Never being short on words or actions, I spied 
this classy-looking dame just behind me. I 
asked her to snap a shot with my iPhone. She 
complied but didn't stick around long enough 
to see the results, which is the story of my 
life. Besides, I had a cold beer waiting for me 
at Dixie's and I didn't want it getting warm." 


► HILLARY MAE 

We don't know what the woman on the phone 
just heard but it probably wasn't good news! 
Robert Brosnan shot this cinematic image as 
part of a "one-light photo class." He captured 
it with a Sony SLT-A57 camera and a Tamron 
16-300mm lens at 150mm, 1/60 sec, f/6.3, ISO 
800. 
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No power? No problem! 


ION Portable Power for Studio Lights 
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PICTURE THIS! 


© Bruce Casale 



READING TERMINAL AT NIGHT 

Bruce Casale captured this overhead image of "the 
famous Reading Terminal in Philadelphia at night" 
using a Canon EOS Rebel T2i. He later converted it to 
black and white using Topaz B&W Effects software to 
get the uber-grainy and contrasty look. The image 
was captured at ISO 3200, f/3.5, 1/8 sec. 



LIBRARY NOIR 

Bob Larson shot this shadowy "self-portrait" from the 
top deck of the library in Prescott Valley, Arizona. 
"Camera set on the floor, timer set, then I ran to the 
window," he explains. 


NIGHTTIME ON THE GANGES 

Robert Sachs's nighttime photo along the Ganges River is guite the moody scene setter. 
He captured it with a Leica M and a 90mm lens at f/4.8, 1/25 sec, ISO 3200. 



ON THE CLIFF 

"While on a vacation in Maui, we took a day trip to the 
island of Lanai," Abe Wischnia says of this 
Hitchcockian image. "Clouds were forming over the 
island in the afternoon. My wife was wearing a white 
cover-up as she explored the cliffs on the other side 
of the small inlet from me. I was envisioning this in 
black and white and could imagine the kind of music 
that would accompany this scene in a noir movie." The 
photo was captured with a Canon EOS 20D and an 
18-55mm lens at ISO 400, f/13 at 1/1250 sec. Grayscale 
conversion was later performed in Photoshop CS5. 
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MORNING WALK IN ERICE, SICILY 
(ITALY) 

"While exploring the ancient Greek city of Erice on 
top of Mount Erice in Sicily, I spotted a local man on 
his morning walk," Marilyn Helms says about this 
shot. "With his topcoat draped over his shoulders, he 
looked almost sinister in the fog; so I made this 
photo." Helms shot it with a Canon EOS 7D at 1/100 
sec, f/5.6, ISO 500, 28mm focal length. 



CAR CHASE 

Seanna Kennedy's dramatic photo looks like a movie 
still from a classic film. Kennedy captured it with a 
Nikon D90 and an AF-S Nikkor 18-105mm f/3.5-5.6G ED 
VR lens at 42mm, f/9, 1/40 sec, ISO 200. A Nikon 
Speedlight SB-910 flash was used as an off-camera light 
source triggered by a Cactus wireless Transceiver V5. 
The image was converted into black and white in 
Photoshop. 

© Seanna Kennedy 



MEXICO CITY NIGHT 

"It was pouring rain in Mexico City when I got this shot," Frederick Allstetter says. "The couple is about to step 
into a big puddle, but they move along undaunted. The sepia tones are an artifact of the white balance for the 
streetlights." He shot it with a Sony DSC-RX100, which he calls "a fantastic small camera," at f/1.8, 1/60 sec, ISO 
1600, 10.4mm focal length. 


HOW TO SUBMIT ONLINE 


1 . Go to www.shutterbug.conn and register. Scroll down the page and on 
the right side you will see a box for entering your username and your 
password. If you already have registered and/or submitted images for 
the Galleries you can skip this step. Respond to the activation e-mail. 
Registration is free. You will use your username and password whenever 
you visit or, with some systems, it will automatically load for you when you 
visit www.shutterbug.com. 

2 . Check the assignment and closing dates in the magazine. When the 
magazine is printed we will create an appropriate gallery for your images. 
The limit is two images per assignment. 

3 . Select and prepare your images. We only accept files at a maximum 
2MB size, JPEG format. Save the JPEG at a guality level of 10 or higher. 
Note that file size in your image folder directory will determine upload 
size, not the "opened" file size, as JPEG compresses at 1:4 at higher 
guality ratings. If your images do not load it probably means you have 
exceeded the file size or have not used JPEG format. 

4 . Click on the Galleries tab on the homepage. In the Category section 
use the drop-down menu to select the Picture This! assignment. Note that 
images are simultaneously loaded into the assignment category as well 
as your own personal gallery. When the Picture This! assignment deadline 
date has lapsed the assignment gallery will be removed, but your image 
will still reside in your own gallery. 

5 . In the Description box add title, camera, lens, exposure information, 
and your full name. Also add any other comments or anecdotes you think 
relevant. We reserve the right to edit comments as needed. 

6. Click the Save button at the bottom of the page. This uploads the 
image. 

7 . You retain copyright on the image. 


8 . We will choose the images after close of the due date. 

9 . Please feel free to comment on images submitted by other readers. 

PLEASE NOTE: If you submit images with an enhancement through 
software beyond contrast, exposure, and simple saturation adjustments 
please indicate the software and "filter" used to attain that effect. -Ed/for 

PLEASE NOTE: If the photograph includes a minor or a recognizable 
individual or group you are guaranteeing that you have a signed model 
release form, and especially a parental or guardian release form for 
minors. You should keep a copy of that release in your files. Scan 
that release and keep it handy. If an image is chosen for publication, 
failure to provide a form when requested will eliminate the image from 
consideration. You can find release forms at http://asmp.org/tutorials/ 
model-release-minor-child.html and other resources on the Internet. By 
uploading images you attest that the model release form is valid, that any 
depiction of a person is with their consent, that you have a model release 
form available on request, and that all images you submit have been made 
by you. If you have any questions or problems e-mail us at editoriald* 
shutterbug.com with Picture This! in the subject line. 

PLEASE NOTE: By submitting you agree to give us the right to show the 
image(s) on the web and for publication. You give us publication rights in 
the magazine and on the website(s) of TEN: The Enthusiast Network, LEG. 

DEADLINE FOR SUBMISSION: June 1, 2015. Images will appear in our 
September 2015 issue. 

OUR NEXT TOPIC: The Power of Black & White 
DEADLINE: July 1, 2015 PUBLICATION DATE: October 2015 


WANT TO SEE IMAGES SELECTED EOR PAST PICTURE THIS! ASSIGNMENTS? 

GO TO WWW.SHUTTERBUG.COM AND CLICK ON PICTURE THIS! IN THE "MORE ARTICLES..." BOX ON THE HOMEPAGE. 
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CREATIVITY 

PICTURE THIS! 


OUR NEXT ASSIGNMENT 


Great Lighting 



For our next assignment, show us 
images that have great lighting. In terms 
of the light source, we’re not picky: 
it could be a completely naturally lit 
scene or something that was shot in the 
studio with 100 percent artificial light. 
Subject matter is also completely up to 
you. What we want to see are photos 
with beautiful light, which is really what 
photography is all about. ■ 


LAST RAYS OF SUMMER 

Back in late September 2007, 1 was testing the Canon 
EOS 40D in New York City's Central Park for a review 
and wasn't having much luck with getting any 
interesting images. I was just about to call it a day 
when I saw the sunset was casting some gorgeous 
rays over the Sheep Meadow area of the park where 
people were enjoying the pleasantly warm weather. It 
was only later that I realized this was the last official 
day of summer. The photo was shot with a Canon 40D 
and an EF 16-35mm f/2.8L USM lens at f/6.3, 1/160 sec, 
IS0 100. 


© Dan Havlik 
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CREATIVITY 

TALKING PICTURES 


TECH TALK: Jim Reed chased this storm with his Nikon D700 and an AF-S Nikkor 14-24mm f/2.8G ED 
lens. He got the picture at 1/320 sec, f/22, and ISO 200, in manual mode using Matrix metering. 

© Jim Reed 
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SEVERE WEATHEP 


TORNADO TURNS THE TABLES ON STORMCHASER AND SPECTACULAR PHOTO IS THE RESULT 

BY BARRY TANENBAUM 


P RO PHOTOGRAPHER 

JIM Reed’s specialty is 
images of severe and unusual 
weather; in short, he’s a 
stormchaser. 

“There was a low pressure center 
right along the Kansas-Colorado line,” 
Reed says of the day he took this photo. 
“Then the sun came out, and when the 
ground heats up, there’s instability.” 

The ingredients combined early in 
the afternoon. “I was able to photograph 
tornado genesis from the start. It was 
amazing, and pretty rare, to see it go 
from a few white clouds to a tornado on 
the ground.” 

After notifying the National 


Weather Service so they could issue an 
area warning, Reed began following 
the tornado, stopping three times to 
photograph. Suddenly, the tornado 
turned and came right at him. He 
jumped in the SUV, threw it into reverse 
and backed up— “rapidly!”— along the 
dirt track. 

And then he stopped. 

“I saw something I’d seen before: the 
ribbons of dirt were rotating downward 
instead of up. The tornado was 
weakening; an active or strengthening 
tornado is pulling things up.” 

Stalled, the twister rotated 150 feet 
away as Reed photographed. “I needed 
scale,” he says, “so I moved back to 


get the vehicle in the frame. Then the 
tornado just collapsed, a big tidal wave 
of dirt dropping to the ground.” It had 
caused no damage, no injuries. 

“So much of what I’d learned in all 
the years I’ve been doing this came into 
play that day,” Reed says. 

Right. Like, trust your judgment, 
but keep the door open and the engine 
running. ■ 

Storms aplenty are featured at Jim Reed’s 
website, www.jimreedphoto.com. So are 
images of some of the people, places, 
and things he’s seen along the way to the 
weather front. 
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WEB PROFILES 


“As full of spirit as the month of May, and as 
gorgeous as the sun in Midsummer.” 

—WILLIAM SHAKESPEARE 


No Translation Necessary 

THESE WEBSITES SPEAK THE UNIVERSAL LANGUAGE OF GREAT PHOTOGRAPHY 

BY JOE FARACE 


M ay is national Photo Month, the former home of 
Take Your Camera to Work Day, and the month I was 
born, so you might say it’s a month for celebrating 
the art and science of making images, no matter what that 
medium— film or digital— may be. This month’s column 


features images from the U.S.A., Canada, and Slovakia, and 
each website and photographer showcases the joy of image 
making with the ability to share their work with like-minded 
individuals around the world, which is the main reason why 
photography is the universal language. 


matejmichalik.com 

Matej Michalik is a photographer from 
Bratislava, Slovakia, who specializes in 
black-and-white fine art photography 
and whose website (in English) uses 
a classically styled monochrome 
interface with touches of color to 
keep it interesting. What’s far more 
appealing is his photography, which 
is gathered into three collections. 
Michalik says “he specializes in long 
exposure architecture and seascapes” 
and there’s also a third portfolio called 
People, which joins these two subjects. If 
you were expecting portraits you won’t 
find traditional ones but instead you’ll 
see conceptual photographs where 
people are a design element and serve 
as the glue to hold the images together 


while adding a spark of life. Michalik’s 
Architectural photographs are jaw- 
droppingly beautiful, and they’re made 
frequently with wide-angle lenses. 
When combined with his long exposure 
techniques, they produce a creamy, 
almost liquid look that imbues these 
inanimate objects with. I’ll say it again, 
a spark of life. This is architectural 
photography taken to a new level, one of 
interpretation and introspection, giving 
a heightened sense of otherworldliness 
with his use of monochrome tonalities. 
Michalik’s Seascapes could have been 
made on any planet and uses the kind of 
imagery that would be equally at home 
in an Alain Resnais film. Things are 
expected yet unexpected at the same 
time with his soft-edged style adding a 



touch of unreality. Michalik is clearly 
a master of the black-and-white idiom, 
capturing reality while delivering 
something that’s completely his own. 


stephenzane.com 

Stephen Zane is a young, Tampa-based photographer who, if 
the images on this cleanly designed site are any indication, has 
a bright future. With photographs collected in eight different 
galleries, Zane is omnivorous in his selected genres. Horizons 
contains monochrome and color landscape images, with an 
occasional cityscape tossed in to see if you’re paying attention, 
and he hopscotches styles while retaining his distinctive 
viewpoint— there are no people in any of these photographs. 
Yet the People gallery contains several collections, my favorite 
being We Were Just Kids, which holds portraits (I imagine) 
of his contemporaries shot in a direct no-nonsense yet 
affectionate manner. Form contains fashion-inspired images 
that seem to come from a mature perspective, while We Are 
Human captures grown-ups with a travel photography focus. 
Speaking of travel, the India gallery contains wonderful 
screen-filling images of people and places showing an India 
far from the travel brochures and TV documentaries I’ve seen. 
I like Zane’s India better. These often-poignant images show 
how well Zane connects with the people in his photographs, 
producing warm photojournalism with huge helpings of soul. 
Th.e Alaska gallery is the opposite; bleaker and no people, 
although there’s a bear running around in one shot. Be sure 



to poke around the other galleries and don’t miss his blog-like 
Journal for a behind-the-scenes look. 
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dfg.exposure.co 

Daniel Gorman is a Canadian photographer who’s an aspiring 
Olympian— a 1500m runner— whose crisply designed site 
(created with Elepath software, www.elepath.com) contains 
eight mostly geographic titled galleries. The exception is his 
Portraits collection that, like the others, uses a photo essay 
format combining text with lots of large images. Gorman’s 
approach to environmental portraiture is to immerse himself 
in the lives of his subjects, creating a veritable “day in the life” 
effect combining monochrome and color images, often soft 
color, alternating between a photojournalistic approach to one 
that’s somewhat impressionistic. Bouncing over to the other 
galleries can be tricky because the site’s navigation may get 
you lost; if that happens just click Home and go from there. 
The Ghent essay is subtitled “Twenty four hours in Europe’s 
best kept secret” and fulfills that objective by filling the space 
with the soft-color images that are Gorman’s trademark and, 
in this case, emulates the old-world look of a hand-colored 
etching. It suits the material. He uses a similar imaging style 
for his San Francisco essay, subtitled “One Afternoon with 
Celia,” and it’s so involving for the viewer that I wonder why 
other photographers don’t use a similar long form for their 
own sites. This kind of format is relatable for the viewer and 
more interesting, I think, for the photographer. Look around 
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Gorman’s site not just to admire his insightful photography 
but also to see a different way of presenting images to the 
world. 


nicholasbellphotography.com 

Nicholas Bell’s no-nonsense site hangs it right out there: here 
are my photographs, the design seems to be saying. There are 
no galleries, just the photographs themselves. Clicking one 
enlarges the image which allows you to scroll through others. 
And what amazing monochromatic images they are. (There’s 
one softly colored image along with some moodily toned 
ones.) Bell has perfected the art of the minimalist landscape 
photograph, first by removing all of the color, allowing him to 
photograph nature’s own design, and using his own skill set to 
select and compose images to create their own artful world. 
And sometimes as in “Suspension” its subject is far from 
predictable while preserving the photograph’s reality but 
creating what seems like abstract impressionism. A feat only 
an artist like Bell could pull off. Yet while images like “The 
Journey,” showing a ghostly figure on a pier, contain echoes 
of Duane Michals, others such as the enchanting “Magic 
Umbrella” could only be called “Tolkienesque.” That’s not 
to say his photographs are not accessible, far from it. Images 
such as “Ethereal Lane No. 2” are conventional in structure 
yet retain that unique Bell touch. He clearly combines many 
influences while maintaining his own identity to produce 
unique images that have the power not just to make a viewer 
see something but to dream. ■ 



© Nicholas Bell 


Joe Farace invites Shutterbug readers to visit his personal websites, including www.JoeFarace.com and www.JoeFaraceShootsCars. 
com, which also includes a blog with tips on photographing automobiles and motorsports. 
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Home Field Advantage 

YOU CAN CAPTURE GREAT TRAVEL PHOTOS RIGHT IN YOUR OWN BACKYIH 

BY BLAINE HARRINGTON 


Y OU MIGHT SAY that 

images from distant, exotic 
locations are the stock and 
trade of a professional travel 
photographer, and certainly in my case 
you’d be mostly right. Those images pay 
off commercially and artistically, and 
when I can make them in places I’ve 
never before visited, they provide the 
added satisfaction of exploration and 
discovery. 

But I said “mostly right” because I 
don’t have to travel far in order to find 
great photo opportunities. Some of my 
favorite images have been made in my 
home state of Colorado along the San 
Juan Skyway, where I see spectacular 
views right from the car window and 
short hikes reveal the grandeur of 
14,000 -foot peaks, historic former 
mining towns, and, not the least. Mesa 
Verde National Park. 


REPEAT AS NECESSARY 

The Skyway offers so many attractions 
and photographic possibilities that I’ve 
photographed along the loop route many 
times over the years, driving it in both 
directions by car and motorcycle. It’s 
taken me over four mountain passes, 
through the Dallas Divide, into two 
national forests and several climate 
zones. The loop can be driven in about 
seven hours, but there’s so much to 
do along the way that I often spend 
two days, with an overnight in either 
Telluride or Ouray. If I have more time, 

I add in day trips to explore Mesa Verde 
and another day for the Durango & 
Silverton Narrow Gauge Railroad Train. 

Another attraction of the trip is 
the abrupt change in landscape that it 
offers, from edge-of-the-desert vistas 
to high-peak-mountain-range views. 

In addition, it’s a route for all seasons. 


revealing beauty year-round (though 
I’ve got to tell you that autumn in 
Colorado is unbeatable). 

I’m pretty sure that most 
photographers will find close to their 
homes photogenic possibilities perfect 
for a day trip, a weekend, or a longer 
excursion. For some, an in-your-own- 
backyard photo essay self-assignment 
can be terrific preparation for planned 
long-distance travel. 

PLANNING IT OUT 

Even for a short trip, fairly close to 
home. I’ll always check weather maps 
and weather reports for the areas I’ll 
be visiting. I don’t expect 100 percent 
accuracy, but even a general idea of what 
to expect is worth the minimum effort. 
After checking the forecasts for a week 
in advance, if I don’t see good weather 
predicted for at least half the time of 
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my visit. I’ll delay the trip if I can. I also 
do my homework to make sure I know 
what to expect from even the closest-to- 
home locations because there’s always 
a chance that research will reveal 
something I was unaware of. 

You might expect that travel close 
to home means traveling light, but I 
don’t recommend it. I know that the 
gear I don’t bring will be the gear I end 
up needing. If you’re traveling by car, 
there’s no reason not to bring along 
whatever you might need. 

I always carry two camera bodies, 
and my standard lens lineup includes 
three zooms— 14-24mm, 24-70mm, and 
70-200mm— plus a 10.5mm or a 15mm 
fisheye lens, or both. The lenses, which 
tuck into the pockets of my Lowepro 
Technical Belt, cover the focal lengths 
I’ve learned I need. Why fisheyes? For 
their dramatic perspective, their ability 
to set a scene with style and surprise, 
and the fact that with them I can go 
wider than most of the competition. 

I also carry two flash units, which I 
don’t use very often but I definitely want 
with me when fill flash for a face or a 
flower will be exactly what’s needed to 
make the shot work. And I bring along 
a tripod, even though my cameras’ high 
ISO capabilities will easily handle low- 
light, high-shutter-speed, handheld 
situations. I pack it all, even when the 
trip includes the hassles of air travel. I’m 
not much into lightening the load; I’m 
into getting the pictures. 

FINDING DIFFERENT VIEWS 

I look for the unfamiliar on my trips to 
exotic, faraway places. Close to home, 

I may also find the unusual subject or 
scene, but most likely nearby trips will 
offer me the challenge of picturing the 
familiar in different ways. That’s when 
vantage point, lens choice, close-ups, 
backlighting, and long exposures can 
come into play. It doesn’t hurt to find 
out how a subject I always shoot with 
the 24-70mm lens will look when I 
frame it with the 70-200mm. I’m always 
interested in exploring how I can make 
something look different. 

Earlier I mentioned that I’d driven 
the San Juan Skyway many times. The 
fact that I know I can and likely will 
revisit an area takes the pressure off. I 
don’t feel that I have only one chance to 
get all the photos I’d like to get. 



Climbing at the Ouray Ice Festival in Ouray Ice Park. 
The town calls itself "the Switzerland of America," and 
it's one of the reasons the loop route is an all-season 
attraction. 



Crossing Ophir Pass at 11,800 feet. Jeep roads allow 
access to very different landscapes than those you 
can photograph from car roads. 



Autumn colors fire up the Sneffels Range along the Dallas Divide between Ridgway and Telluride. One of the 
great benefits of close-to-home photo ops is that you can easily come back to capture seasonal views. 



The 10.5mm fisheye produced this view of the Spruce Tree House, a cliff dwelling in Mesa Verde National Park. I 
knew I'd need the tripod here; this was a four-second exposure. 


30 I MAY I 2015 




® Great national 

I Courses- geographic 



T 

^ Coyasiis- 




The Art of Trave 
Photography: 

Six Expert Lessons 


WATKm 

GEOCRAPHIC' 


g 






Capture Memories 
Around the World 

Photographs let us share our experiences with others, and preserve once- 
in-a-lifetime moments precisely the way we want to remember them. 

Yet all too often, we find that our photos fall short of our expectations. 

The Art of Travel Photography: Six Expert Lessons is your ticket to 
capturing the beauty and awe of any scene, anywhere in the world. 

Your guide is Joel Sartore, a professional photographer and National 
Geographic Fellow, who has traveled the world shooting photographs 
in the most challenging of conditions. Filled with practical tips, proven 
techniques, and field demonstrations, this course helps you learn to 
see the way professional photographers do so you can take compelling 
photographs worth framing and sharing. 

Offer expires 05/10/15 

TheGreatCourses.com/8shutr 

1-800-832-2412 


The Art of Travel 
Photography: 

Six Expert Lessons 

Taught by Joel Sartore 
Photographer, National Geographic Fellow 

LECTURE TITLES 

1. Getting Beyond the Postcard 

2. Light— Early, Late, and in Between 

3. Faces and Places 

4. Local Attractions and Unexpected Delights 

5. Interiors and Exteriors, High and Low 

6. Storytelling and Serendipity 


ABOUT YOUR PROFESSOR 

Joel Sartore is a professional photographer and 
a regular contributor to National Geographic 
magazine. His assignments have taken him 
to some of the world’s most beautiful and 
challenging environments and have brought 
him face to face with a diversity of wildlife in all 
50 U. S. states and all seven continents. He was 
recently named a National Geographic Fellow 
for his work on “The Photo Ark,” a multiyear 
project to document the world’s biodiversity 
in studio portraits. His photograph of a lion in 
a tree was voted the best picture by National 
Geographic magazine in 2011. 

“Clear, informative, enjoyable! Made me want 
to get out with my camera!” 

—Glenn Boyd, Abington, PA 

The Art of Travel Photography: 

Six Expert Lessons 

Course no. 7912 I 6 lectures (30 minutes/lecture) 

' SAVE $70 

DVD $98:95 NOW $29.95 

+$5 Shipping, Processing, and Lifetime Satisfaction Guarantee 

Priority Code: 110574 

For 25 years. The Great Courses has brought the 
world’s foremost educators to millions who want to 
go deeper into the subjects that matter most. No 
exams. No homework. Just a world of knowledge 
available anytime, anywhere. Download or stream 
to your laptop or PC, or use our free mobile apps 
for iPad, iPhone, or Android. Over 500 courses 
available at www.TheGreatCourses.com. 
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The Durango S Silverton Narrow Gauge Railroad Train near Rockwood. It took a day 
trip off the main route to get here, but to my way of thinking, you can't beat the 
opportunity or the results. 




The Adventure Series offers unparalleled design and features. 
These pacits are full-featured and comfortable, providing 
versatility for the extreme outdoors. 
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ADORAMA 
WANTS 
TO BUY 


YOUR USED PHOTO 
& VIDEO GEAR 



ITS WORTH MORE THAN YOU EXPECT! 

Whether consumer level, professional gear or even vintage 
cameras, your used equipment can easily be turned into 
cash or upgraded equipment. 
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Highway 145 in the San Juan Mountains. This photograph can be the scene-setter 
or the sum-up shot for the San Juan Skyway loop trip. 



13 Get a fast, free quote online at 

Adorama.com/used or in our Manhattan, NY store. 

< Scan Here to see how easy it is to sell and trade up! 
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42 W 18TH ST NYC 

800.223.2500 

adorama.com 


FREE 1-3 DAY SHIPPING 

on most orders over $49* 

•details at adorama.com/shipping 


Related to multiple shooting opportunities is the fact that 
for me, great locations don’t come with “stand here for best 
shot” instructions. It often takes me a lot of effort to get into 
position for the image I want. I don’t work a scene to find a 
vantage point; it’s usually the other way around. I absolutely 
know what I want the photo to look like, and I’ll get into 
the position that will give me that look. Once there. I’ll do 
variations— different lenses, different camera settings, a few 
steps in different directions— but the image in my mind almost 
always dictates my position, and I will go to whatever trouble it 
takes to get that image. If the picture’s up a tree. I’m going to go 
up that tree. 

Long trip or short, to a faraway exotic locale or to a nearby 
place totally familiar, outstanding travel photos are out there, 
and any road will take us to them. ■ 

A selection of Blaine Harrington’s images can he viewed at his 
wehsite, www.hlaineharrington.com. 
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Off the Grid 

PHOTOGRAPHING IN ALASKA’S VAST ANWR, THE LARGEST 
WILDLIFE REFUGE IN NORTH AMERICA 

BY CHUCK GRAHAM 


HE ARCTIC NATIONAL 

Wildlife Refuge (ANWR) in 
northeastern Alaska consists 
of 19,286,722 acres along the 
Alaskan North Slope, and supports a 
greater diversity of flora and fauna than 
anywhere else in the Arctic Circle. It 
was established in 1960 and is governed 
hy the U.S. Fish and Wildlife Service. It 
receives only about 1,500 visitors a year. 

There are no roads in the ANWR, 
and the only way in is backpacking or 
getting dropped by bush plane. On a 
recent photo trip, I flew in with three 
others, and we then loaded up our four- 
man raft with two weeks of provisions 
and paddled down three rivers before 
finishing at the Arctic Ocean. During 
our photographic journey, we rafted 


160 miles, bouncing down the Upper 
Marsh Fork River on the North Slope of 
the Brooks Range, converging with the 
Canning River before cruising down the 
Staines River, where the vast coastal 
plain eventually meets up with the frigid 
Arctic Ocean. 

Oil drilling in the ANWR has been 
a hot topic of debate in the U.S. since 
1977. The region of concern lies on the 
coastal plain, a 1,500,000-acre swath 
of land known as the “1002” area. The 
debate stems on how much economically 
recoverable oil there is in the area 
weighed against the impacts exploration 
would have on the wildlife, in particular 
the Porcupine caribou herd. 

The following were my shooting 
location choices in the ANWR. 


Grand landscapes abound on the North Slope of the 
Brooks Range. 

THE BROOKS RANGE 

South of the expansive coastal plain, 
the daunting North Slope of the Brooks 
Range rises over 9,000 feet, and it’s the 
northernmost extension of the mighty 
Rocky Mountains, thus marking the 
Continental Divide. Rivers on this 
side of the range flow northward to 
the Arctic Ocean, while south, flowing 
rivers empty into the Yukon River. 

Deep river valleys cut through the 
Brooks Range and from the air resemble 
veins running along a forearm. The Upper 
Marsh Fork was the most challenging 
river we paddled. Boulder-strewn Class 
III and IV rapids choked by icepacks and 
fed by snowmelt while overgrown with 
spindly willows kept us on full alert until 
we reached the Canning River. 

Cantankerous Arctic terns became 
favorite photographic subjects hovering 
above and dive-bombing our four-man 
raft and two-pack rafts. Dali sheep, the 
largest of the sheep species, were also 
intriguing to shoot where they preferred 
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Caribou antlers on the tundra with hikers in the background. 
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Dali sheep ram perched on a ledge with the Upper Marsh Fork River in the background. 


lofty perches on sheer cliffs as we rafted 
down the Upper Marsh Fork. Inquisitive 
Arctic ground squirrels posed along the 
river, on the tundra, and around our 
tents. One of the hardier photographic 
subjects found in the Brooks Range were 
its vibrant wildflowers springing up 
from snowmelt. Dwarf fireweed, Alaska 
cotton, and tiny tundra flowers were a 
nice contrast among the harsh Arctic 
environment. 

THE COASTAL PLAIN 

The sweeping Arctic coastal plain 
stretches northward from the foothills 
of the Brooks Range to the Arctic Ocean. 
This expansive area of rolling hills, 
pockmarked with small, tranquil lakes 
and braiding rivers flowing northward, 
is dominated in a lumpy carpet of 
spongy tundra. 

We left the Canning River and the 
Brooks Range in our wake. With the 
runnel’s gradient subsiding, the big river 


boulders were replaced by dense gravel 
bars that served as natural platforms 
for photographing grizzly bears, and 
some of the 130,000 caribou from 
the Porcupine herd. Bird species we 
photographed like the semipalmated 
plover and long-tailed duck we found 
along many of the gravel bars. 

The coastal plain’s vastness was 
deceiving in that if we wanted to hike 
toward something it always appeared 
closer than it really was. So whenever I 
hiked to photograph something, I always 
made sure I had plenty of water and 
calories on me. 

ARCTIC OCEAN 

Once we reached the Staines River, we 
could smell and feel the ocean air, crisp 
and salty. The coastal plain ran out onto 
long, gritty barrier islands. Abundant 
ice floes cracked and creaked, drifting 
westward on the cobalt blue water. 

After pitching my tent at the 


bottom of the Staines, I hiked out to 
the barrier islands with all my camera 
gear. The barrier islands were great for 
photographing all the different wildlife 
tracks, perfect prints scattered along a 
graveyard of bleached driftwood. 

There are lots of scavengers on the 
barrier islands, everything from Arctic 
fox, wolves, and the occasional polar 
bear. One of my favorite subjects to 
photograph was caribou antlers either 
on the tundra or along the barrier 
islands. These antlers were a constant 
reminder of just how brutal the Arctic 
can be. 

PHOTO TIPS IN THE ARCTIC 

By mid- June, the sun never dips below 
the horizon in the Arctic. The best light 
is from midnight until 5:00 a.m. I got in 
the routine of eating breakfast at 1:00 
p.m., lunch at 6:00 p.m., and dinner at 
11:00 p.m. I did all my sleeping from 
6:00 a.m. until noon. 
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NOW ACCEPTING CONSIGNMENTS FOR OUR 
FALL 2015 RARE CAMERA AUCTION! 


TAMAR KIN 
RARE 
CAMERA 
AUCTIONS 


Visit www.tamarkinauctions.com 

for more information on our 
Fall 2015 Auction. 



Call us at 800.289.5342 to inquire or e-mail info@tamarkinauctions.com 
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The leader of tripod 
head design for over 
40 years setting new 
standards for the 
ballheads. 

The Z boast new techni- 
cal developments and 
optimized materials and 
coatings. 

The size and weight 
have been reduced. 
Patented ARCA-SWISS 
features like gravity 
compensation, PMF 
(progressive motion 
related friction control) 
are only a part of the 
feature list of the best 
ballhead. Incredible as 
the Z can withstand a 
60kg (122lbs) off-axis. 
Z-series are available 
as version 
Z sp single pan 
Z dp double pan 


ARCA-SWISS monoball® Z 


ARCA-SWISS INC 
Phone: 480 755-3364 


E-mall: rod.l<lukas@arca-swlss.com 


A field of Alaska cotton in the foothills of the 
Brooks Range. 

Dry bags were essential for keeping 
all my camping and camera gear, well... 
dry. Whether paddling the rivers or 
where we camped, I never had to worry 
about keeping things out of the wet. 
While paddling I kept a dry bag with 
camera gear at my feet always at the 
ready whether we encountered wildlife 
or a stunning landscape. 

I had one camera body with a wide- 
angle lens attached. The other camera 
held a 300mm IS lens. I had two dry bags 
that served as backpacks. When there 
was a rough landing along the riverbanks 
in the rocks, I would throw the dry bag 
on to protect camera gear from possibly 
the water but also the rocks. 

An important addition to our 
Alaskan journey were two one-man 
pack rafts. They were a lot of fun ripping 
down the Canning River, but they 
became useful tools while approaching 
the abundant bird life foraging in the 
many ponds adjacent to the Arctic 
Ocean. Instead of wading through the 
water making lots of noise, I could stay 
low and slowly approach toward red 
phalaropes, mew gulls, dunlins, and 
other avian species. 
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Get ready to rfde. 

Lightweight, Wireless Lighting 



STREAKLIGHT is Flashpoint's first compact, 
ultra-lightweight strobe. With accessories like the 
&last Pack replaceable battery power pack, wireless 
triggers, beauty dish, grids and more, you can hit 
the road knowing you'll never miss a shot. 
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A large male grizzly wades across the Upper Marsh 
Fork River. 



Caribou cow tiptoeing across the pack ice on the 
Upper Marsh Fork River. 



Caribou cows and calves trotting along the coastal 
plain. 


Mosquitoes were a constant irritant. 
Deet and a mosquito net were useful 
deterrents against Alaska’s state bird, 
but switching lenses rapidly was a 
challenge. Biologists say if you take the 
biomass of the mosquitoes and compare 
it to the biomass of the Porcupine 
herd, the mosquitoes outweigh the 
caribou. They were most prolific in the 
mountains. The breezy coastal plain 
proved to be the best deterrent. 

If You Go: Expeditions Alaska is 
owned and guided by Carl Donohue. He 
has over 15 years of experience guiding 
in Alaska, and is one of the few outfitters 
leading rafting trips in the ANWR. He’s 
also a terrific photographer with keen 
insight on the refuge. For more info, visit 
www.expeditionsalaska.com. ■ 
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AKURAT Lighting 

Compact, high CRI, power saving on 
camera lights, over 1C00 lum«ru 
of high quality, wide beam of light. 
Fully dimmabie and adjustable 
from tungsten to daylight; perfectly 
matching color In any condition. 
Powered from any sources between 
6-20V. 



PMG-DUO Video Slidor 

Ungthf AvailDbl'*: 

24,. 22, 24, and 48 Inches 


The only slider with curved and straight tracks In one solid body. Extra sturdy con- 
struction using lightest and strongest of rnetals. Use it with included tabietop legs, 
mount to a tripod, switch from straight to curved track in an Instant. Motor control 
allows for even smoother shots and incredible tlmelapses. 






BOOMERANG 
Flash Bracket 

The last flash bracket you will 
ever need. Solid, engineering 
makes it a fluid extension of the 
camera, while remaining light- 
weight. Quickly Ripping the 
flash from vertical to horizontal 
position alleviating subject 
shadows. 


GUILLOTtNE 
Flash Bracket 

The Guillotine Is designed to 
give yoo both rnsidmum flexi- 
bl I Ity a nd ease of use. It not 
Only brings the flash over from 
landscape to Portrait position, 
but also allows the flash to 
rotate degrees around the 
flash shoe. 


KATANA 
Gtmbal Head 

The'King^ofGimbal Heads, Designed 
to disrupt commonalities found 
among ordinary gimbals. Over 
engineered by design^ specifkafly 
for demanding photographers, 

Ydur ultimate support forygur 
long lens Is available nrow. 


TOMAHAWK 
GImbal Head 

The ■Prirrce' of Gimbal Heads; or an 
assistant This little gKrrri is designed 
for those that need to travel light yet 
still bring their tripod, or nwnopod 
along; needing solid long lens 
support Provides efforllesfi leris 
balance when attached to tripod 
head or used as morvopod head 
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PMC Ball Hrtad 

This Is not your average ball 
head l>esigrred to impress 
and perform even with the 
heaviest cameras and tenses, 
Ouiddy and easily chartge 
camera position with over- 
sized tension knob. 



L-Brackets areessentral If you 
will need to change theorfei^ta- 
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landscape to portrait In a h urry 
without recomposition. Univer- 
sal and Custom L-8rackets avail- 
able. Area-Type CompalibI 
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Camara Platas / Clamps 

Area-Type compatible plates are 
custonn desigmed to match the 
specifications of the cansera body 
shape therefore providing a slim 
unobtrusive design wttbanll-rota- 
tion. Area-Type compatible quick 
release clamps are designed to flt 
any standard Area-Type Plates, 
and L-Bractets, 



GRIP & SHOOT Bluatooth 
for iphona / android 

The GRIPftSMOOT" let's you take 
pictures and video wirelessly. 
When attached to your phone via 
Jawz universal hofderor Shooter 
Case it also reduces shaky video 
and blurry pictures.. 
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Bagging It 

MY FAVORITE TRAVEL-FRIENDLY PHOTO PACKS, 

BAGS, AND CASES BY JOE FARACE 



Ghurka Rangefinder No. 57 


I T SEEMS AS if there’s a camera bag for everyone but one 
thing is certain— I’m sure it’s true for you as well— I’ve 
got more camera bags than I need! We’re constantly 
tempted by bags combining functionality with style, 
from surplus military bags beloved by hipsters to the $2,000 
Ghurka Rangefinder No. 57 bag to toss onto your Bentley’s 
back seat. Todd Hutchings, a commercial photographer on the 
Monterey Peninsula, introduced me to his use of sports bags 
to carry equipment because they disguise the bag’s purpose 
from thieves. Other approaches include the Orvis Montana Kit 
Bag, which has a large compartment with a U-shaped zipper for 
access, front slash pockets with Velcro tabs, and six loops for 
chokes or film or whatever. 

This month’s column isn’t the final word on the subject of 
photo bags but rather an overview of some of what’s available. If 
I missed your favorite brand drop me a note (via www.joefarace. 
com) and I’ll be sure to look at it for next time. 



Orvis Montana Kit Bag 


MY FAVORITE BAGS FOR 
SMALL CAMERAS 

It’s obvious that a bag has to protect 
your gear but what else should it 
do? After arriving at a location, it’s 
important that you can easily get to 
everything inside the case. For some 
shooters, backpacks provide the best 
access and one of the few available 
for mirrorless cameras is Think Tank 
Photo’s Perception Pro. It holds a camera 
body with a small to medium zoom, four 
or five lenses, and a 15-inch laptop or 
10-inch tablet. The bag has cinch cord 
pockets and room for a jacket, food, 
or water bottle. Exterior dimensions 
for the largest of three versions are 
11.4x18.9x7.9 inches with prices ranging 
from $89.75 to $149.75. 

Domke’s Trekker looks great for 
a mirrorless system and is available 
in Black or Military (olive drab) both 
with black webbing. It has a detachable 
shoulder strap and comes with a single 
divider. The $147 bag measures 5. 5x4x5 
inches, has an expandable front pocket, 
an expandable YKK zippered side 
pocket, and a zippered mesh pocket on 



Think Tank Photo Perception Pro 

the front flap. Zippers are an important 
component in bag design: wedding 
photographers need quiet zippers and 
watertight zippers can be indispensable 
for when the location gets wet. 

There’s something about Billingham 
bags that’s quintessentially British. 

The Hadley is available in three sizes, 
including the Pro, which features a full 



rear compartment and top handle. The 
Hadley Small works best for a mirrorless 
camera, lens, and flash. A padded insert 
snaps in and out and you can install 
additional inserts for different gear, 
including video. The bag has two front 
accessory pockets for cords, cables, and 
batteries. Front straps allow expansion. 
A one-piece front flap extends from the 
rear of the bag, reducing the number 
of seams and enhancing weather 
resistance. 

Leica shooters have bags made just 
for them: Ona’s Berlin H ($399) has a 
Leica red interior that’s padded with 
closed-cell foam to accommodate a 
Leica M, three lenses, tablet, and small 
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LS-8122 Light Stand & 
GoodLighter Umbrella 


The All NEW Photek LS-8122 Light Stand is 
designed to be the most versatile light stand 
in today's market. Its 2-section tripod leg 
design with 3 -angle positioning enables the 
legs to lay flat, adjust to a wide position or to 
a normal stand foot print. 

The 4-section stand pole will extend to a 
maximum height of 8.46 feet (258cm) when 
the stand is in the normal leg position. The 
brass stud on the top of the LS-8122 will 
accept either a 5/8 inchfemaleoraViinch 
femalethread device. 

The Photek LS-8122 is very portable. The 
three legs fold inward towards the pole 
making it compact, only 24.4 inches (62cm) 
long. Its weight is only 3.9 lbs(1.77kg). 

Every photography studio needs the Photek 
LS-8122 type of versatile features found in 
this professional light stand. 




j 




Available in three appropriate 
sizes: 36, 46, and 60 inches. With 
its reflective surface, free of 
bleaches and fluorescence, it 
perfectly reflects the color of your 
light. 

Its unique construction of 10 
panels instead of the usual 8 gives 
more reflective surface and a 
more perfect circle of light, so 
flattering in the catch light in the 
eyes. 

The black cover is removable, so 


Photek USA 

1 Riverside Drive, Suite C, Ansonia, CT 06401 , USA. 


you can shoot through and get a 


soft diffused light. 

Tel: +1-203-7362224 
Fax: +1-203-7362228 
www.photekusa.com 
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Billingham Hadley 


items. The Berlin II measures 11x8.5x3.5 
inches, weighs 3.1 pounds, and features 
a zipped organizer pocket, removable 
top handle, back pocket, and antique 
brass buckles. The Schedoni for Leica 
bag costs $4,500 and is handcrafted 
from 112 individual pieces of northern 
Italian saddle leather. Dividers can be 
configured to customize sections for 
cameras, lenses, and accessories. 



Schedoni for Leica 


both SLR and mirrorless cameras, 
depending on which interior module 
you select, and can serve as a gear 
bag or daypack. It’s built for multiple 
access. There’s a door on the front, a 
compartment for a 17-inch laptop or 
tablet, and two doors on the back. A 
waterproof rain cover is included. 



For $199 Kelly Moore’s stylish 
Brownlee incorporates a “basket” design 
that can be removed, converting it to an 
everyday bag. The basket includes five 
padded, removable, adjustable dividers 
with space on either side of the basket 
to store an iPad and notebooks. The bag 
will hold a pro camera body or standard 
body and grip with lens attached. The 
Brownlee measures 15x7.5x12-14 inches 
and weighs 3.5 pounds. 



MY FAVORITE BAGS FOR SLRS 

Tip: Make sure a bag is comfortable 
when packed. Handles and harnesses 
can reduce the fatigue of carrying 
lots of equipment and one of the most 
overlooked features is the shoulder 
strap. 

Gura Gear’s $199 Uinta is constructed 
with adjustable and breathable waist 
belt and shoulder straps. It works for 


Kelly Moore Brownlee 

One of the best bargains around is 
Case Logic’s $89.99 Reflexion DSLR 
+ iPad Medium Cross-body Bag that 
has a protective pocket for a tablet and 
a removable camera pod for an SLR, 
additional lens, and flash. Oversized 
zippers and a wire-mouth opening 
provide access and a zippered lid pocket 


offers small item storage. Made from 
heathered material with eyelets and 
custom-made press stud buttons, it’s 
a good-looking bag that has a front 
zippered organizer to store a wallet, 
passport, and accessories. An anti-slip 
bottom protects the bag from dirty and 
wet surfaces. 



Case Logic Reflexion 


The stylish Tote & Shoot Camera 
Bag from Shootsac ($199) measures 
13.5x17.5x1.5 inches and (empty) weighs 
4.5 pounds. A side-loading camera 
pocket is separate from the main section 
and you can unzip a back pocket to use 
as a trolley sleeve for hands-free travel 
through an airport. A vertical neoprene 
pocket lets you carry an extra lens or 
water bottle and keeps delicate items 
upright inside the bag’s main section. 



Shootsac Tote & Shoot 

MY FAVORITE BAGS FOR 
LARGE SETUPS 

Tip: Ask yourself how much weight the 
bag can carry? But don’t overload it. 
Remember you still have to be able to 
pick the bag up. 

At $429, Gura Gear’s Bataflae 32L 
is a 14x21x9-inch backpack that holds 
a pro SLR with a 500mm f/4 attached 
or an 800mm unattached. The interior 
contains adjustable touch-fastened 
dividers. The pack’s butterfly access 
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Presentation is everything 



What are you looking for? 

Chances are we have it in stock at the lowest price! 
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TOOLS 

GEARED UP 


system exposes the interior without 
opening the entire bag. Expandable 
exterior mesh accessory pockets 
compliment multiple interior mesh 
pockets. The front has two full-length 
pockets that can be used for ID, tickets, 
and passport. 



Gura Gear Bataflae 32L 


Pelican is famous for their seemingly 
indestructible cases. Their ProGear S115 
Sport Elite backpack has a rigid front 
plate to protect camera gear and holds 
15-inch laptops plus Apple’s 17-inch 
models. A compartment with padded 
dividers stores multiple bodies, lenses, 
and flash while quick-clip side straps 
let you attach full-sized tripods. It costs 
$329.95, measures 18.5x13x10 inches, 
and has a floating ergonomic lumbar/ 
shoulder strap with ventilated back 
panel for comfort. 



Pelican ProGear S115 Sport Elite 


Golla is a company new to me but 
makes an interesting assortment of 
bags for SLRs and mirrorless cameras, 
including the Mauro Camera Bag M. 

Its shoulder bag design lets you carry a 
compact SLR and accessories, keeping 
gear close at hand. The 9. 8x7. 5x5. 5 -inch 
Camera Bag M is made from weather- 
resistant material with an interior 
featuring padded walls with adjustable 
dividers with pockets for accessories. 



Eilson, who’s been making products 
in the U.S.A. since 1897, offers the 
handmade Original Sportsman Camera 
Bag ($395). It’s made from weather- 
resistant tin cloth and twill with 
modular dividers and multiple pockets 
for storage. It measures 16x10.5x8.5 
inches and has snap-closure leather 
handles and a two-inch twill shoulder 
strap. 


MY FAVORITE STYLISH BAGS 

Mary loves her beautifully crafted 
Artisan & Artist COV-7000 that looks 
more like a tote than camera bag. It’s 
made from water- and stain-resistant 
#6 canvas with leather accents, handles, 
and straps. The stylish bag measures 
13.8x10.6x4.3 inches and weighs 2 lbs, 

6 oz. 



Artisan & Artist COV-7000 


Jill-E makes bags for photographers 
who value style. Mary is especially 
fond of their red Rolling Camera Bag 


($364.99) that holds a couple of SLR 
bodies, three or four (moderately sized) 
lenses plus a 17-inch laptop. Measuring 
20x9x15 inches, there’s room for extra 
batteries, memory cards, accessories, 
and personal items. It has a telescoping 
handle and heavy-duty rollers to make 
travel convenient. 



Jill-E Rolling Camera Bag 


Vanguard has been stitching bags for 
more than 25 years with many offerings, 
including the affordable ($89.99) 

Havana 41 backpack that brings out my 
inner Indiana Jones. You can remove the 
padded camera insert, turning the dual- 
purpose Havana 41 into an everyday 
backpack. Either way, there’s a pocket 
for a 13-inch laptop. It’s covered in 600D 
polyester, measures 12.3x9x16 inches, 
and has adjustable harness straps and a 
grab handle. 



Naneu is known for its hybrid 
backpacks. Their $187.99 Sahara 
217f functions as a camera or laptop 
backpack that holds 17-inch computers. 
To minimize back strain it has an 
ergonomic back support system with 
adjustable padded shoulder straps as 
well as chest and waist straps. The 
19x14x9. 5 -inch bag is made with water- 
resistant 500D Kodra nylon with an 
interior pod covered in 210D rip-stop 
nylon. A seam-sealed rain cover is made 
from 210 Taffeta. 
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Cash in orTrade up 

to the latest and greatest 


The B&H Used Department is seeking to buy your used equipment. Our process is easy 
and the most convenient one for you. B&H has been a trusted source for equipment and 
dedicated service for over forty years. When we quote you a price, that's the price we pay.* 


Receive an online quote 24/7 
at BandH.com/Used 


Most items evaluated within 
three business days from 
when we receive it 


We pay top dollar, whether 
you choose cash or B&H Credit 


The cost of shipping is on us, 
we will send you a pre-paid 
UPS shipping label 


420 Ninth Ave, NYC 

Visit Our Superstore 


888-520-3010 

Speak to a Saies Associate 


BandH.com/used 

Buy and sell online 


* Prices quoted are based on item condition, age, and specifications and are valid for 14 days. B&H reserves the right to revise or withdraw quotes if, 
upon inspection, item condition is found to be inconsistent with the descriptions provided by customers. Offers are subject to change. B&H may limit the 
quantity of items to be traded. Customers must be 18 years old. A government-issued ID Is required. Not responsible for typographical or illustrative errors. 
® 201 5 B&H Foto & Electronics Corp. 
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Domke Metro Messenger 


messenger bags and is available in Black 
and Military. The $342 bag measures 
21x5x12 inches and has top access with 
double YKK zippers, an expandable 
zippered side pocket, stacked front 
slide pockets, and a rear slide pocket. 
There’s a foam-lined laptop cargo 
pocket with double zipper. All hook and 
loop fasteners use a “Quiet” system to 
keep noise down during calm moments 
during events. 


Tenba’s ($239.95) Shootout Backpack 
24L was designed to be comfortable for 
hikers and adventure shooters but has 
a professional look not out of place at a 
wedding or executive portrait session. 
The 24L backpack holds one or two SLRs 
and four to six lenses plus a 15-inch 
laptop and weighs four pounds. Pivot Fit 
straps automatically adjust to different 
shoulders and are covered in a moisture- 
wicking Lycra. It also meets airline 
carry-on compatible requirements. 



Ik 


Tenba Shootout Backpack 24L 

Tip: Many location photographers 
are hard on their cases and when they 
fly, pack camera bags inside hard cases. 

Domke’s Metro Messenger is part of 
the Metro series of satchels, courier and 


MY FAVORITE DO-EVERYTHING 
PACKS 

Lowepro’s Transit Sling 250 AW ($99.99) 
backpack measures 10.0x6.7x16.9 
inches with an UltraFlex system to 
fit, organize, and protect camera and 
personal gear via a central divider, lens 
cradle, and smaller padded dividers, 
all of which have hook/loop fasteners. 
When the sling’s rotated from back to 
front side, a zippered compartment 
allows easy gear access. There’s a 
mesh-covered backpad for comfortable 
wearing and a hideaway tripod mount 
that lets you secure a compact tripod to 
the bag’s side. 



Lowepro Transit Sling 250 AW 


Tamrac’s $175.95 Evolution 8 
holds an SLR with an eight-inch lens, 
additional lenses, flash, and accessories. 
It can be carried as a back or a sling pack 
and allows gear to be accessed through 
a front or two side doors and has two 
memory card pockets and a lens caps 
storage pocket. (I like this idea.) A foam- 
padded pocket holds laptops up to 15.6 
inches. The bag measures 12.5x8.75x19 
inches and has a mesh pocket inside 
the front door for small accessories, 
another in the top and yet another on 
the inside door panel. The pack has a 
QuickClip tripod attachment system 
and a removable rain cover. 



Tamrac Evolution 8 


The upper part of Manfrotto’s 
Advanced Travel Backpack ($149.99) 
is dedicated to personal items, while 
the bottom provides quick access 
to a camera with lens attached, two 
additional lenses, flash, and accessories. 
A 13-inch laptop fits in a compartment 
on the back. The floor of the upper 
section can be unzipped and dividers 
removed to convert it into an everyday 
backpack. It measures 18.9x11.8x9 
inches and a tripod can be attached or 
carried in the side extendable pocket. 
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888-LEICASAM (534-2272) 
203.371.2352 / 2353 
Toll-Free Fax: 866-639-1542 
Fax: 203-880-1521 

2490 Black Rock Turnpike 
suite 420 
Fairfield CT 06825 
(by appointment only) 


SAHWOtHAM C«lkietma-irivdNl‘atfino __ 

H A I S t A D Mamiyo CaflOK Nikan pQ 

www.classicconnecCEon.com email; sam@cla5sicconnectlon.com 
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M-A black & silver (analog) $4750 

M-P (type 240) silver & chrome $7950 

M black or sliver 24MP $7250 

Leica M Monochrom B&W camera $7,950 

M-E Anthracite Gray 18MP New $5450 

50/0, 95mm Noctilux Silver Cat#11667 $11,350 

35/1 ,4mm Summilux Silver Cat#11675 $5450 


WE BUY AND SELL WATCHES! 

DAYTONA WANTED !!! 
CALL SAM 1 -888-LEICASAM 
( 534 - 2272 ) 


(USA DEALER) 


M CAMERAS 

New MP type 240 safari set w.35mm asph New $9995 

MGOSetNew $18,500 

M6 Millennium set w.2 lenses, cards box Mint Call 

M4-M with NY Motor M- Rare/Call 

M4-Psilverset1913-1983 w.50/1,4mm Mint $3399 

M4 black paint Ex+/Mint $3399/ $4499 

M2 black paint original Ex Call 

M3 silver single Stroke w.box Mint/- Call 

M type 240 / Less $750 Instant Voucher New $6500 

M Type 240 M-/LN $5599/5995 

M Type 240 Ex++ $4999 

Monochrom B&W Digital camera Mint-/Ex+$6495/5999 

MPType 240 LN/Ex+ $6899/$6399 

ME Mint-/LN- $4799 

M9 black with grip Ex $3199 

M9 black with grip Ex++ $3399 

M8 silver Ex++/M- $1899 

MP & M7 Like New 2.box & full warranty $4499 

M5 black Ex+/++ $599 to $999 

M3 / M2 chrome $499 to $1595 

M2 black paint (re-done) Ex++ $1699 

M2 chrome with 35/2,8 Summaron Ex++ Call 

Digiluxi / Digilux 2 / Digilux 3 $195/395/695 

V-Lux-20 New FREE shipping Call 

D-Lux-6 MinVNew $695/$799 

D-Lux-2 / D-Lux-3 / D-Lux-4 / D-Lux-5 $1 99/449 

99 Years Leica a Company History Book NEW $130 

T Camera 1 6.3MP Silver or BIk Mint- $1 799/1 649 

18-56mmAsph Vario Elmar. T Lens NEW $1750 

23/2 Summicron T Lens NEW $1750 

M lens Adapter for Leica T cameras NEW $395 

Wanted $$$$ Original MP BIk or Chrome camera Wanted $$$$ 

S SYSTEM 

Leica S (Typ 006) 37.5 MP digital New $21 ,950 

Ask about $5000 S trade up rebate program! 

S-E (type 006) 37.5MP $16,900 

S (type 007) 37.5MP CMOS (4/2015) $25,400 

S Edition 1(D0 Medium Format DSLR Camera with: 

30mm and 70mm Lenses Kit New $34,500 

Leica Vario-Elmar-S 30-90/3,5-5,6 ASPH New $11 ,750 

Leica S lenses: 30, 35, 45, 70, 120, 180 mm Call 

Call for more S system info / attractive trade in prices 


35/50/75/90mm f2,4 Summarit lenses black or silver 
S (type 007) 37.5MP CMOS (4/2015) $25,400 
S-E (type 006) 37.5MP $16,900 
24/3,5 Super-Elmar-S Asph. lens New $8950 
30-90/3,5-5,6 Vario-Elmar S Asph. lens New $10,900 
120/5,6 TS-Apo-Elmar-S Asph. New $7350 
Elpro-S for 180mm lens #16032 New $1450 


M LENSES M 

Used M lenses Wanted high $$$$ paid 

New M Lenses / /less $250 Leica Instant Voucher Call 

21/1,4 & 24/1 ,4mm Summilux-MAph Mint- $5999 

21/2,8 Elmarit-M w.VF six bit Mint- $1879 

28/2,8 Elmarit-M w.hood Ex++/M- $1199/1399 

28/2 Summicron-M Asph. M- $3195 

35/1 ,4 Summilux-M Asph. W.Box Ex++ $3499 

35/2 Summicron-M Asph bik M-/LN- $2399/2899 

35/2 Summicron-M Ex+/Ex++ $1599 / $1749 

35/2 Summicron-M x 2 Consecutive numbers M- Call 

35/2,8 Summaron with hood Ex+/++ $1199/$1399 

35/2,5 Summarit-M w.hood Mint- $1679 

35/3,5 Summaron Ex+/++ $399/69/599 

50/0,95 Noctilux-M M-/Ex++ $9499/$8799 

50/1,4 Summilux-M Ex++/Mint- $2299 

50/1 ,4 Summilux-M Asph. Silver LN $3599 

50/2 Apo Summicron-M ph. LN- $7199 

50/2 Summicron Col $399/$699 

50/2 Summicron-M Ex+/M- $1299/1599 

50/2 Summicron-M Late Mint-/LN- $1499/$1899 

50/2 Summicron silver Ex+/Ex++ $799/1399 

50/2,5 Summarit-M w.hood M- $1379 

50/4,5 Focotar black , marks Ex+ $159 

75/2 summicron-M asph. Mint- $2899 

75/2 & 75/1 ,4mm M lenses Wanted $$$ 

75/2,5 Summarit-M L.New-/M- $1799/$1649 

85/4 Tele Tessar ZM silver w.box M- $699 

90/2 Apo Summicron-M Asph Wanted 

90/2,5 Summarit-M LNew- $1699 

90/2,8mm Lenses In Stock $499 to $899 

90/2,5 Summarit-M w.hood M- $1599 

90/4 Col. Elmar Call 

90/4 Macro-Elmar-M Mint- $3499 

135mm Lenses instock $99 to $599 

1 35/3,4 Apo-M lens Ex+/M- $2579/$3199 

135/2,8 Elmarit-M RF Ex+/M- $499/799 

135/4Tele-Elmar-M with box, hood, card $699 

28-35-50/4 Tri-Elmar-M Asph Wanted II 

M lenses wanted. Call: 1-888-534-2272 for big $$$$ 


NEW ITEMS FROM LEICA CO. 

M-A black & silver (analog) $4750 

M-P (type 240) silver & chrome $7950 

S-E (type 006) 37.5MP $1 6,900 

S (type 007) 37.5MP CMOS (4/201 5 $25,400 

X (type 1 1 3) w.23/1 ,7mm 1 6.2MP $2295 

X-E (type 102) w.24/2,8mm 16.2MP $1795 

D-Lux(type109)w.24-75/1,7-2,8mm 12MP $1195 

V-Lux (type 1 1 4) w.25-400mm 20MP $1350 

50/0,95mm Noctilux Silver Cat#1 1667 $11,350 

35/1,4mm Summilux Silver Cat#1 1675 $5450 

35/50/75/90mm f2,4 Summarit lenses black or silver . . . Call 


SLR 

R8 black or Silver Ex+/Mint $499/$799 

R3/R4/R4S EX++/M- $195/399 

RE/R5/R6 $399/599 


X (type 113) w.23/1 ,7mm 16.2MP $2295 
X-E (type 102) w.24/2,8mm 16.2MP $1795 
X Vario w.28-70mm lens 16.1MP 
LEICAX2w.24mm lens 16.1 MP $1,995 
D-Lux (type 109) w.24-75/1 ,7-2,8mm 12MP $1195 
D-Lux 6 w.24-90mm lens 10.1 MP $799 
V-Lux (type 114) w.25-400mm 20MP $1350 


R6,2 EX+/++ $699/799 

R7 EX++/M- $449/595 

21-35/3,5-4 Vario-Elmar-R ROM w.box M/LN- . . .$2699/2899 
28-90/2,8-4,5 Vario-Elmarit-R ROM w.box M/LN- $6399/6699 

24/2,8 Elmarit-R Mint- $849 

28/2,8 Elmarit-R EX+/M- $599/$799 

50/1,4Summilux-R Ex+/++ $1299 

90/2 Summicron-R M- $799 /899 

90/28 Elmarit-R w/Box Mint-/Ex+ Call 

135/2,8 Elmarit-R $139/399 

180/2,8 Elmarit-R $499/999 

180/4 Elmar-R w.box Ex+ Call 

250/4 Telyt-R Ex++/M- $599/799 

400/6,8 Telyt Ex++/M- $699/799 

800/8 RF Rokkor-X Minolta w.box, filters $799 

35-70/4 Vario-Elmar-R E67 German Ex+ Call 

75-200mm & 80-200 $399/399 

70-21 0/4 Vario-Elmar-R E60M- $599 

1 ,4X Apo , 2x Apo & 2 X extenders In Stock 

Wanted: 15mm / 35/1,4 / 50/1 ,4-Rom / 90/2 Apo / 100 Apo/ 
1 80/2 Apo / 1 80/2,8 Apo & 280 Apo / 70-80 Apo 

SCREW MOUNT 

Leica Copies/Canon SM cameras & lenses in stock Call 

\N Ig/ Ic / If / Std bik / lllc / lllf / Ilia / lllb /II / III /Ilia / lllb / 
28mm / 35/2,5 Nikkor / 35/2,8 Biogon / 35/3,5 Summaron or 
Elmar /50/1 ,5 Xenon / 50/1 ,5 Sonnar / 50/2 Summitar / 50/2 
Summicron / 50/2,5 Hektor / 50/3,5 Volestigmat / 85/2 Sonnar 
/ 82/2 Nikkor / 85mm / 90/2 Summicron / 90/2,8 Elmarit / 90/4 
Elmar / 90/4,5 Raptar & Volestigmat / 1 05/6,5 Elmar / 1 05/2,5 
Nikkor / 110/5,6 Tele Rokkor / 127/4,5 Volestigmat / 135/4 
Elmar / 135/3,5 Angenieux, Nikon & Komura / 40cm Telyt / 
Visoflex I, II, III & access. 

HASS£iBiAO 

Rollei TLR 3,5F & Rollei 2,8 in & SLX In Stock 

503Cx camera w.80mm & A12 back Ex++ Call 

40mm,50mm,60mm,120mm,150mm,350mm Call 

H2 Kit w.70mm box Mint- Call 

H-lenses: 50/3,5mm, 21 0/4mm w.box M- Call 

More Hasselblad items in stock Call NOWII 


NUton Oc\IIOII 

Nikon & Canon Digital SLR in stock (USA DEALER) 

Nikon Rangefinder cameras & lenses in stock 

Canon Rangefinder cameras & lenses in stock 


WE BUY WATCHES & VINTAGE PRINTS. 

In stock: Rolex Daytona, sub and others, Breitling, 
Glycine Airman, Omega,Tag, Tudor 


Return Policy: 15-day return privilege. 90-day limited warranty on used items. Trade: Top prices paid within 24 hours. 
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Lightware’s $214.95 Digital Messenger 
Bag MB1606 holds an SLR with two to 
three lenses and accessories. It has a slim 
profile and a padded, adjustable shoulder 
strap and a carrying handle with a quick- 
release buckle. The fabric on the ends folds 
into the case so you won’t have an open 
end and stops dust or rain. The MB1606 
is made from ballistic nylon, has exterior 
dimensions of 17x5.5x12.5 inches, and 



Manfrotto Advanced Travel Backpack 


GRASLON" 

PRODiCY™ Flash diffuser 

WITH IBT™ MIRROR SYSTEM 

To the left, is an image showing 
the Graslon Prodigy without its 
diffusion Lens. Take a look at the 
patent-pending IBT mirror system 
inside; the goal is to first enlarge 
the Light from the flash before 
sending it through the diffusion 
lens, making it incredibly soft. 

With a GrasLon diffuser, you will 
never have to rely on walls or 
ceilings for bounce and will 
consistently have great lighting, 
regardless of your surroundings. 
This makes the din x Sin Graslon 
Prodigy a great choice for event 
photographers. 

Find Graslon at these retailers and others: 

Camera West - Racho Mirage> CA Paulas Photo - Torrance^ CA 
Peachtree Camera - Marietta, GA Willoughby's Camera - NYC 



Direct Flash Only Graslon Prodigy Diffuser 


www,<i RASION.COM 87 7-96 7“? 76 6 SALE5@GRASLON.COM 



* Diffusion lens removed for 
display puT|3oses-Hot intended 
for use without diffusion lens. 


weighs four pounds. The bag has a sleeve 
on the back of the case for the handle of 
Lightware’s Roller Case to slip through 
when traveling. 



Lightware MB1606 


MindShift Gear’s rotation 180° 
Panorama is a travel/outdoor backpack 
that rotates, giving its wearers access 
to camera gear, such as a Nikon D800 
with a 24-70mm lens or a Canon EOS 5D 
Mark III (horizontally) with a 16-35mm 
f/2.8 lens attached plus a 24-70mm 
f/2.8 lens, in a lower beltpack without 
having to remove the entire pack. For 
stability, the backpack has a curved back 
panel with an aluminum stay. It’s airline 
carry-on size compliant, measures 
9.8x19.7x8.3 inches, and costs $199.99. 



MindShift Gear rotation 180° Panorama 

Billingham’s Photo Eventer ($650) 
is weatherproofed by using a three-mil 
layer of polypropylene that’s sandwiched 
between a top and bottom layer of fabric, 
including its leather edging. The bag 
can accommodate a multi-body SLR 
kit, including a wide variety of lenses. 
Two 9x7-inch front dump pockets hold 
cables, cords, connectors, and batteries. 






Used Cameras 8c Accessories 



Leica Screw Mount 


If slow E $299 

lllf E $199 

3.5cm f3.5 Summoron E $295 

90 4 Elmar E $125 

13.5 f4.5 HektorE $95 

Visoflexll E $119 


Leica M 

21 F3.4 ASPH M $2399 

50f2E $899 

50 f2 DR E++ $1199 

135 f4 HektorE $95 

135 f4 Elmar E $249 

M-R Adapter E++ $1 19 

Handgrip M E++ $75 

Winder M E++ $75 

Old Hoods Call 


Leica R 

SL E+ $99 

SL2 E $299 

SL2 MOT w drive E $899 

R4E+ $149 

24 f2.8 Elmarit-R E++ $699 

28 f2.8 Elmarit-R E- $299 

50 f2 Summicron 1 Cam E+ $299 

50 f2 Summicron 2Cam E+ $349 

135 f2.8 Elmarit-R E+ $349 

180 f4 Elmar-R E+ $249 

2XRSL/SL2 E+ $79 

28-70 f3.5-4.5 E- $289 


A trusted photography source for 100 years 


Nikon 

DIOO E+ 

$99 

D200 E+ 

$179 

D300 E+ 

$399 

D300S E+ 

$499 

D600 E++ 

$1099 

D610 E++ 

$1249 

D700 E++ 

$999 

FI 00 E++ 

$199 

F2 E+ 

$199 

35 f3.5 PC Non-AI E+ 

$139 

50 f 1.2 AIS E+ 

$499 

AF 28 f2.8 D E+ 

$139 

AF 60 f2.8D Macro E+ 

$225 

AF 180 f2.8 E+ 

$324 

AF300f4E+ 

$499 

AF 70-210 f4-5.6D E+ 

$79 

AF 70-300 f-5.6D E+ 

$89 

AF-S DX 18-105 VR E+ 

$179 

AF-S DX 1 8-55 VR E+ 

$89 

AF-S DX 18-70 E+ 

$134 

AF-S DX 55-200 VR E+ 

$69 


Bronica ETR/SQ 


ETRS E $59 

40 f4 MC E+ $119 

50 f2.8 PE E++ $159 

150 f3.5 MC E+ $49 

Rotary Prism E E++ $149 

Waist Level E E++ $89 

120 BackE $29 

Polaroid Back E E+ $49 

Speed Grip E E $34 

50 f3.5 PS E+ $149 

80 f2.8 PS E+ $89 

150f4PS E+ $79 

Waist Level S E+ $69 

Prism S E++ $89 


Hasselblad 

500C Kit E+ $799 

80 f2.8CT* E++ $399 

180 f4CFE++ $599 

2X Kenko E+ $50 

Ext Tubes E+ $45 

NC2 E- $50 

PME E+ $199 

A12 E++ $125 

Polaroid Back E+ $49 

Proshade 6093T E++ $149 

D Flash 40 E $179 

Twin Flash 2802 E+ $349 

Acute-matte 47165 NM $99 


Mamiya RB 


RB67 Pros Kit E $249 

127 f3.8C E+ $79 

150 f4SF E+ $139 

2X VivitarE+ $49 

Ext Tube 45mm E+ $49 

Prism E $49 

Prism PD E+ $89 


Mamiya RZ 


RZ67 Pro II Kit E+ $895 

65 f4 L-A E+ $299 

90 f3.5 W E $179 

RZ 120 Pro BackE++ $40 

RZ 120 Pro II BackE+ $79 


Mamiya 645 


645E Kit E++ $399 

M645 1000s Prism E+ $99 

2x Rokunar E+ $49 

Waist Level Pro E+ $129 


Waist Level 1000s $79 

Pro 120 Back E+ $79 

Polaroid Back E+ $45 

Polaroid Back 645AF E+ $49 


Pentax 6x7 

200 f4 Takumar E $99 

2X Komura E $50 

Prism 6x7 E+ $99 


TLR 

Mamiya C33 80mm E- $1 49 

Rolleiflex Tropical Case E++ $149 

Rolleiflex 2.8F E++ $1595 

Rolleiflex Gray Baby E+ $1 99 


Large Format 

90 f6.8Caltarll-N E++ $295 

180 f6.3 Bogen-Arcar E+ $1 39 

Arca-Swiss F-Line C E++ $1899 

Cambo SC 4x5 E+ $95 

Cambo Wide 4x5 E- $125 

Horseman VH-R+ 105 E+ $499 

Horseman 4x5 L45 E $295 

Sinar F 4x5 E+ $299 

Sinar 5x7-4x5 reducing E++ $199 

Wista Field 4x5 45DX E+ $749 

B&J Grover 8x10 E $395 

Polaroid Back 600SE E+ $1 1 9 

4x5 Film Holder E $8 

5x7 Film Holder E $15 

Zone VI tripod E++ $149 


Call Toll Free or Email Us for a Quote 
1.888.873.1979 | steve@natcam.com 

M-F9am-5pm I FREE SHIPPING | 90-DAY USED WARRANTY 
9300 Olson Mennorial Hwy, Golden Valley, MN 55427 


Free & Easy 
Quotes! 





SINCE ]?14 

National Camera Exchange 


■1 capture ■ create inspire 

natcam.com 






Ona (to feel in Swahili) 
manufacturers high-end camera bags 
constructed from full-grain cowhide 
leather, waxed cotton canvas, and 
closed-cell foam. The Prince Street bag 
($279) is available in several finishes, 
including a Field Tan that has an 
Indiana Jones feel. It’s handcrafted 
using waxed canvas and accommodates 
an 11-inch laptop or tablet, camera, up to 
two lenses, and small items. The Prince 
Street measures 12.5x10x4.5 inches and 
has a removable top-grab handle and a 
back pocket for additional storage. ■ 


Ona Prince Street 


You can see travel images on my blogs, 
including “Saving the World, One Pixel 
at a Time” (www.joefaraceblogs.com) 
and “Mirrorless Photo Tips” (www. 
mirrorlessphototips.com). Drop by to 
see what’s up and read some travel 
photography tips, even if it’s just about 
making images “right in your own 
backyard.” 




EXI>flND YDUH HEflCH 

HIGH-OffTf>IIT HEJIUry llfSHES 

siJ-VEir 


Toll FrES 1-800-443-5545 W WW.PRULCBUFRCDM 
615-383-3382 ^ S~I25 Bransrofd Rvs., NashyUle, TN 31204 


nMm)f maamtEm 


For mors coolfotlod spread of iighf, ws offer ^ 
grid and 30^ grid ($^9.35} for 

both 22-ioch raffechrs. We sdUiif'maflf offer 
the ffebf ottsej modfifiog arm 

{$ 1 4. &S} for increaserS ffexibifiiy in angle 
adjusfrrwnfs. 


Product shots courtesy of the 
respective companies. 


TOOLS 


GEARED UP 


Billingham Photo Eventer 

The bag’s interior measures 10x14x4 inches and a 
full-length compartment holds a tablet or netbook. 
The front flap covers the bag’s top and secures using 
Billingham’s “clog bolt” system. This flap covers the 
front pockets, which are expandable utilizing buckles. 






V. 



LensCoat makes unique, protective covers for camera 
lenses, bodies, and accessories. Made from 100% 
closed-cell neoprene, LensCoat products protect your 
gear from bumps and scratches, they keep rain and mist 
away from sensitive equipment, and they also insulate 
your hands from cold equipment. Most products are 
available in Camouflage patterns Forest Green, Realtree 
AP Snow, Realtree Max4 HD, and Digital Camo all 
designed to blend in with different environments as well 
as solid colors (black, blue, green, pink or purple). 

LensCoat protective covers slide on and off like a sleeve, 
leaving no residue. Some covers feature clear, flexible 
UV-PVC windows over important controls and displays, 
allowing you to use the equipment with the cover on. 








XPANDABLE SERIES - LONG LENS BAGS 


' Removable lid with 
pocket zips on easily 
and securely at all 
three positions 
' Male and female ends on 
removable shoulder strap 
allow for strap to be 
used to seoure bag 
' Removable reinforced insert 
panels allow you to configure 
the weight and support 
' Removable harness (sold separately) 

' Multiple connection points to secure the bag 
' Built to last with heavy-duty water-resistant Codura 
and lightweight, water-resistant nylon lining 
' Soft sided construction allow the bag to be folded nearly flat 
' M.O.L.L.E webbing system to easily add pouches & accessories 
' Expandable exterior mesh pocket 
' Available in Black, Digital Camo, Forest Green Camo, 
or Realtree Max4 • Made in the USA 


SXpandable Internal dimensions 8" x 8" x 19.75" or 23.5" or 27.75" 

Accommodates camera body with lenses such as Canon 200-400mm, 300mm 
f/2.8, 400mm DO, 500mm, Nikon 200-400mm, 300 f/2.8, 500mm, Sigma 
500mm, 300-800mm, Sony 500mm 

4Xpandable Internal dimensions 9" x 9" x 21 .5" or 24.5"or 28.75" 

Accommodates camera body and FnidRdi 

lens such as Canon & Nikon 
400mm f/2.8, 500mm, 

600mm, 800mm 


RAINCOAT 2 

LensCoat® RainCoat 2 provides protection for your camera and lens 
from the elements like rain, snow, salt spray, dirt, sand and dust 
allowing you easy access to the camera and lens controls. It has 
all same great features as the original RainCoat but adds an 
additional integrated pocket with foldaway arm sleeve on 
the left side for easier access to zoom and focus. The 
RainCoat 2 comes in two sizes Pro (for DSLRs with lenses 
from 300mm f2.8 - 800mm) and Standard (for DSLRs with 
small lenses up to 400mm f5.6). The RainCoat 2 is constructed 
from a lightweight waterproof, breathable poly tricot material. 

The seams are tape sealed for maximum protection. 

• Lightweight waterproof, breathable poly tricot material • Made in the USA 

• Cinch Straps adjust cover length by folding the material over itself & keep cover snug 

• Adjustable rear access with cord lock • NO dedicated eyepiece required 

Pro 30.5" 1 1 .6oz (hood extension for 600mm & 800mm 8" 2.4oz) 

Standard 20.5" 9.4oz 


LegCoat Wraps (set of 3) 

• Wrap around the upper leg of your tripod 

• Tightly grips to your tripod so they will not slide 


LegCoat Tripod Covers 

• Velcro fastners allow for easy assembly 
• Preserve the fit and finish and 
resale value of your tripod 
• Protect your shoulder when carrying your gear 


This is one smart bag. Whether you're in the field 
or a safari vehicle it's perfect when you want to 
be ready to take the shot at a moment's notice. 
The Xpandable bag can be ingeniously folded to 
three different sizes - or folded flatl 


Hoodie Lens Caps 

• Pits snugly around your lens hood or shade 

• Features a reinforced removable front protection disc 

• Available in 9 colors (5 solid & 4 camo) 


X-Small 2.75" to 3.25" 

Small 3.25" to 3.75" 

Medium 3.75" to 4.25" 

Large 4.25" to 4.75" 


X-Large 4.75" to 5.25" 

XX-Large 5.5" to 6.25" 

XXX-Large 6.25" to 7" 

XXXX-Large 7" to 7.75" 



Other Innovations from LensCoat® 

• TravelCoat • Lens Pouches • FlashKeeper • Ipad sleeve 

• Gimbal Pouch & Cover • Better Beamer cover • BeamerKeeper 
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WIDE ANGLES 




Photos © Josh Miller Photography 
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MY "DESERT ISLAND" LENS FOR WHEN 
I'M LOST AT AN ALPINE LAKE 

BY JOSH MILLER 


The One Lens 
I Can’t Live 
Without 


I KNOW WHAT YOU are saying: isn’t this supposed to 
be a lost on a desert island story? Well, in my case, it is 
rare that I am on desert islands but I am always in the 
mountains so it is far more likely that I get stuck at an 
alpine lake for the rest of my life with one lens than on a desert 
island. 

If I had to choose a single lens to use for the rest of my 
mountain life, without question it would be a wide-angle 
zoom. In my case, it would be Nikon’s AF-S Nikkor 16-35mm 
f/4G ED VR wide-angle zoom lens. (But anything similar 

With a cliff at my back and having very little room to vi/ork, my vi/ide-angle zoom 
allowed me to shoot inches above this Paiute petroglyph, making the foreground 
jump out to the viewer. 



A STUDIO ESSENTIAL FOR CREATIVE & UNIQUE PHOTOGRAPHY 


Tnanslum is a versatile and unique, semi-translucent 
plastic material designed fcr transforming light and 
creating stunning visual effects in the studio. 



Translum is smooth and texture-free, 
making it perfect for backgrounds. 

Try backlighting for an easy high key set up. 



Diffuse studio or natural lighting with 
Translum to achieve sett, delicate light. 

Suspend near windows to easily diffuse natural light. 





Use Translum as a background for 
product, and tabletop photography. 

Cut Transium to any size to fit your apptication. 



Get creative! Translum allaws you to 
transform light and shadow like a pro. 


Cut and trim Transium to make your own cookaloris! 


Translum Size 

F-Stop / Light Loss 

Item 

54” X 18’ roll 

2 

55418 

60” X 18’ roll 

1.5 

36018 

60” X 18’ roll 

3/4 

46018 

12” X 12” sheet 

Variety (2 of each above) 

TL1212-PK 


For more information on Translum & its multiple uses visit 

SavageUniversal.com 
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Photo courtesy of Lopshire Photography 






TECHNIQUES 



WIDE ANGLES 


would probably do the trick as well.) 

I would choose this over a fixed lens, 
which would be slightly sharper, 
because it offers versatility to shoot both 
landscapes and action with more focal 
lengths. 

With this lens, I can be right on top 
of my subject or I can back off and zoom 
into 35mm, bringing all the elements 
in the photo together. Despite the zoom 
being a little softer than a fixed focal 
length lens, it is still plenty sharp, and 
once I stop the zoom down toward 
typical landscape apertures of f/8 or 
f/11, it is just as sharp as a fixed focal 
length. 

TELLING A STORY 

Early in my photographic life when I 
used a wide-angle lens it was almost 
always to include everything in a single 
image (i.e., the grand view). But as I 
have developed my photographic voice I 
have moved away from trying to include 
everything in a single image, toward 
using the wide angle to create a strong 
foreground that tells a story of the place. 
By making the foreground large and 
dramatic, it creates a much more three- 
dimensional image that leads viewers’ 



By getting up close to the foreground with my wide- 
angle zoom I was able to make the Alaska cotton jump 
off the page and give a 3D feel to this image of Denali. 



Being more than a two-day hike from the car means I really had to limit my gear for this trip in the Sierra. By 
using my Nikon 16-35mm on a D800 I was able to get up close to the foreground and give the image a feeling of 
scale and drama. 


eyes from foreground flowers all the way 
to distant mountains. Thus making the 
image not about flowers or mountains, 
but about the place itself. 

By placing the lens inches away from 
my subject it often allows the subject to 
seemingly jump off the page and grab 
the viewer. With a strong foreground 
it often makes the viewer feel like they 
are standing in the scene rather than 
looking at a photo of a distant landscape. 
To some extent it is a style choice, but 
I have found the shots that seem to get 
the most gasps during a slide or gallery 
show almost always have something 
large and prominent in the foreground 
that captures the audience’s attention. 
Typically the biggest gasps are from 
shots with something seemingly obvious 
in the foreground but by getting up close 


and personal, viewers see something 
they have always taken for granted. 

Remember you are the photographer 
and it is your job to show the viewer a 
small slice of a larger location that tells 
a story of the place. All too often people 
are distracted in a busy/complicated 
landscape, so use the camera as a 
selective tool to help viewers focus 
and not be distracted by everything 
in the scene. It is easy to tell if you 
are successful within two seconds of 
showing someone an image. If it causes 
them to pause and say something like 
“Wow, where is that?” then you have a 
winner. 

Personally, I find it fun to create 
these types of images in well-known 
locations and hear people who have 
visited the spot wonder how they 
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Creativity, 
un-plugged. 

Baja B4 


MM 

■ Your creativity, 
our lighting. 

dynalite.com 908.687-8800 


Photo: Jay P Morgan 
Lighting & Photography 


Tutorials: 


theslantedlens. 


com 


The freedom to roam, 
to create. Get it in the 
new battery-powered 
Baja B4 with reliable 
Dynalite performance. 
Freedom awaits. 


• Flashes: 550 @ max 
power; 3600 @ min. 

• 400Ws; 6 power f -stops; 
1/10 increments 
• Power control wireless 
receiver, 2.4 G FI z 
• Command up to 96 strobes 
• Rechargeable Li-Ion Battery 
• Duration: 1/12,800- 
1/500 sec. 

• Compact, light 6. 1 lbs. 

• FI55 - FUgh Speed Sync 
(Canon) 

Built-in Optical Slave 
• Recycle: .02-3.7 sec. 

• More at Dynalite.com 





Wide angles allow us as photographers to include many elements in a story. In this 
image from Lake Tahoe I was able to get the sunrise reflected in the foreground 
water, while still including enough of the lake to give the image context. 



Using a wide-angle lens in the rain forest can be very difficult because the scenes 
are usually so busy. In this case there was a slight clearing below the sky bridge 
where I was walking that allowed me to create a dramatic foreground using the 
ferns as anchor points. 



A rare clear glimpse of the Poas Volcano through the Costa Rican rains gave me a 
chance to put my wide-angle lens up close to the foreground plants and 
exaggerate them in front of the crater. 


“missed” seeing “that.” Remember 
getting up close to your foreground 
changes one’s perspective and gives the 
entire scene a new voice. 

A FEELING OF INTIMACY 

Getting up close can also create 
increased drama and distortion in 


By zooming out and 
getting up close to the 
rocks in the foreground 
of this image from 
Glacier National Park I 
was able to create a 
strong subject to 
balance against the 
amazing sunrise. 
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TECHNIQUES 

WIDE ANGLES 

This is one of tny favorite locations in the Eastern Sierra. Over the years I have 
returned many times and have shot it with all different focal lengths. But each 
time I keep coming back to my wide angle that allows me to include a strong 
foreground in front of the pond which then leads to the mountains. 

action shots. While not as wild and exciting as using a fisheye 
lens at point-blank range, using a wide-angle zoom still gives 
the ability to get right into an athlete’s space. This helps give 
photos a feeling of intimacy and helps to draw the viewer into 
the action, such as when making a bike tire or runner’s shoe 
practically reach out and grab the viewer. 

Super wide angles make objects appear closer than they 
really are which is why I love them, but remember to keep 
checking how close you are to the action. Because, as the 
saying goes, “objects in the viewfinder are often closer than 
they appear.” I have personally added some dents to my 
gear and have heard more than one story of cameras being 
destroyed when a photographer was closer than they thought 
to the action. 

Another technique I like to use with my wide-angle lens 
is tilting it down at a very steep angle toward my subject. 
While I can and often do get down at “flower” level with a 
group of wildflowers to include mountains in the background, 
sometimes I find staying a bit higher and pointing the lens 
down exaggerates the flowers in the foreground and creates 
more space between them and the mountains. When focusing 
on the foreground flowers this is a sure-fire way to reduce 






MICHAEL SEMAAN ON SCHNEIDER B+W FILTERS 
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On a three-day winter solo trip in Crater Lake National Park I was focused on 
creating images that told a story of the place. Needing to carry food and warm 
overnight gear on my back while I skied, I was very limited by tbe amount of pboto 
equipment that would fit in my pack. As a result I only carried my Nikon 16-35mm, 
D700, and tripod; while this limited my compositions, if I had carried more I would 
have never made it to this location in the first place. 



your depth of field toward the mountains, which is why many 
photographers love using a tilt- shift lens to maintain the 
depth of field for the mountains. 

By using a tilt- shift lens, photographers are able to 
angle the lens toward the ground to create their desired 
composition, while tilting the camera back closer to a vertical 
position in relation to the mountains. This technique captures 
the dramatic foreground perspective while preserving the 
depth of field that is lost with this angle using a traditional 
non-tilting lens. 

GOING WIDE 

While I own and use a tilt-shift lens on occasion, if I were 
stuck at a mountain lake I would choose the traditional wide- 
angle zoom every time because it offers more focal lengths 
and far more versatility than a single focal length tilt-shift 
lens. Plus for these types of compositions, when stopped down 
to f/8 or f/11, the zoom lens can still deliver mountains that 
are “perceived” as sharp even though they may not be “tack” 
sharp. 

The truth is the majority of all published wide-angle 
landscape photos would fall into this category where the 
mountains are not absolutely “tack” sharp, but we all still love 
them and hang them on our walls as huge prints. 



Ligh tningmmm^ 

www.mkcpniripli- 

Simple w uss! Ju$l mouni jhe 
Lightning Bug"&n your camera 
hot shoe, canned the interface 
cahte, and Lightning Bug™ 
does th-e restf 



Designed fa capture images of 
tighming strikes and get the shot 
day or night, (bugged and water 
resistant by design, a have 
for outdoor photographers. 

CompaTibte with over JS5 OSLffj, 
Unsurpassed 3 year warranty 
and UFETiM^ repiacement poHcy^ 
See website for complete details. 
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During a 50-mile alpine traverse in the North Cascades I was limited to carrying just a single lens. By including 
people in many ot my wide shots I gave the viewer a feeling of scale. The small people walking into the scene 
tell the viewer just how vast the landscape is and makes them feel like it could be them walking into the scene. 


CROP FACTOR 

My last reason for choosing the wide 
angle over a longer telephoto is, if 
needed, I can always crop a wide shot 
tighter, while I could never make the 
telephoto shot wider. A major crop is 
never as good as having carried the 
correct lens in the first place, hut newer 
high-resolution cameras make this 
option much more possible than ever 
before. 

At a mountain lake I would most 
assuredly be using my 36-megapixel 
Nikon D800, which, when needed, 
can be cropped dramatically and still 
have a file that is larger than what I 
was producing just a few years ago 
uncropped. 

Given the choice, if I had my entire 
kit, I would prefer the telephoto (Nikkor 
70-200mm f/4G ED VR), which also 
isolates subjects against the background 
better, but I can work in a pinch with the 
wide-angle zoom if needed. As a rule, 
even when I am not limited by a single 
lens, I always err on the side of shooting 
a bit wide to facilitate many different 
cropping options down the road. There 
is nothing worse than needing just a 
little more foreground when trying to 
make that sale. With today’s cameras. 



iUPERtOR SPECIALTIES* LLC 


Call for your free Catalog Today: 800-666-2545 
Or visit us on-line at: www.superspec.com 


Your Trusted Source 
for Photography 
Backgrounds 
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This was my first foray into the worid of mirroriess 
and Micro Four Thirds cameras. On a ciimbing trip 
weight and space are at a premium, so for this ciimb 
in the Sierra i opted to try my new Oiympus Micro 
Four Thirds camera. By using a wide-angie iens i was 
abie to inciude the ciimber and aiso show his high 
and exposed iocation. This image proved to me the 
potentiai of smaii mirroriess cameras when it became 
my first saie to "Nationai Geographic." 



By using my Nikon 16-35mm on this image i was abie to inciude the entire river in the foreground and create a 
nice ieading iine that draws the viewer toward the Sierra Nevada Mountains. 


shoot wide and plan on a small crop is 
my new mantra. 

While my Nikon D800 delivers the 
best landscape images of any camera 
I have ever owned, lately I have been 
experimenting with an Olympus 
Micro Four Thirds camera system to 
save weight on harder backcountry 
adventures. When possible, I would 


surely rather be using my Nikon kit, 
but the weight savings of the Olympus 
makes a big difference when I am 
already carrying a huge pack of climbing 
gear up some steep trail. But no matter 
which camera system I choose for a 
particular adventure, you can bet I still 
have my trusty wide-angle zoom ready 
to pull out at any moment. ■ 


Josh Miller’s images have been featured 
in publications throughout the world 
and his work is represented by Aurora 
Photos. To find out more about his work 
and his workshops, including Costa 
Rica, follow Miller on Instagram @ 
joshmillerphotography or check out his 
website, www.joshmillerphotography. com. 




P PhoioGear 
NICROBOX 


Created for speedlights.ithis lightweight, durable light modifier Is created from 
softbox material. It has double layered diffusion in the center to reduce hot 
spots and give soft diffused light. Folds flat for easy storage and includes both 
a strip and circular mask. Available in 3 sizes. www,xppliotogear*com 




RRODUGTiRORTROLIOS 


BLACKRAPID. 

TI^E WORLD? USTE?r UMEftA fnup 




Metal Prints 

Stunning Prints on Aluminum 


25% OFF Your First Order! 

‘For InfchTmailon abotrt how to fedwnn th^ 
special offetj fill out our Mew CustOrrar 
Account Request at bsypsoto.com. 


OP TECH USA 


Be prepared for 
the unexpected! 


Covers camera bodies and 
lenses up to 
8" length (20,3 cm) 
and 4.5" (11 ,4 cm) diameter 



Now there's a RAINSLEEVr to fit 
cameras and lenses of most any size! 


• RAINSLEEVE^ 
•RAINSLEEVE -SMALL 
•RAINSLEEVE -FLASH 
•RAINSLEEVE-MEGA 

www.optechusa.com • 800-251-7815 





TRUE PHOTOGRAPHIC LAB CORREQED 
PRINTS ON KODAK® ENDURA PAPER 


Swallets 

1.75 

11x14 

4.49 

4x6 

.29 

16x20 

14.49 

5x7 

.99 

20x24 

19.99 

8x10 

1.69 

20x30 

25.99 

10x10 

2.89 

30x40 

53.99 


Over 80 sizes, from wallet up to 30"x120" 


true photographic prints, not inkjet, on 


Kodak® Endura Premier Professional Paper 


E-Surface and Metallic. 



www.meridianpro 

800 - 544-1370 


$29 

solid fabric backdrops! 
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New England's Leica Specialists 



^7450 

Body Only 
New Leica M (typ240} 

• 24-Megapixel CMOS 

• Live View, Rangefinder & 
Electronic Viewfinder (optional) 

•Can use R-Lenses w/Leica Adapter R 


Accepting orders, call today! 



New Leica S 

• 37.5-Megapixel 

• Medium Format Sensor 


• 3" LCD Screen 


• Uses 'S' Lenses or 
Hasselblad "H" w/adapter 

mike@eplevine.cofn 

219 Bear Hill Rd,Waltham MA 02451 








Leather Cases 

HANDCRAFTED IN ESTES PARK. CO 

% 



Slidi^ yourl^top or iPad into this 
handsorric toathor caso and youlf 
discover "old school meets new 
school." The Pullman Case (shown) 
is designed to protect your electronics^ 
charging cords, phono, paperwork 
and other necessities. ^ 

Many stylos available. 

We ship woiid-wfde. ' 

970.577.0892 

www.skytoptracling.com 
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PortraitPro 



THE FASTEST, EASIEST 
RETOUCHING SOFTWARE 
"/ fove the ease with which I can use 
your product to render outstanding 
and reaCistic portrait images. ” 

John W. Nelson, Portrait Professional user 

EXTRA 10% off! 
CODE UM0838 I 


Download Your Free Trial 
www.PortraitProfessional.conn 




Camera Holster 
System 


Exclusively for your DSLR! 


3,ight-weigtTt. ooitipact tiglsCer rneans 
you can leave mat big heavy camera 
bag in Ihe carl 


Complete Q-part syslem includes 
RigidCase (lm) Camera Noisier NIh 
bell loop). Delachable Lid. Adjuslabie 
Shouldef Strap. Camera Reteniion 
Strap, Accessory Pouch (for battefy. 
lens ddih. elc ). Lena Caw, ar>d 
filler Wallet {for two fillers) 


www.ca me rah o I ste r. c o m 


Log On - Soo the Vlr^l 
Skytop Trading 

Estes Park. Coloradoi 



Couifiects to Camera Strap Lug. 

NOT to the Tripod Socket 
Uses Quick Refesse Cstm Buckfe 

WWW.SoiStrap.COrri f5d6Ji j 

^ 

SHUTTERBUG I 0^ 






PRODUCTiRORTFOLIOS 


STO-FEN 

OMNI-BOUNCE 

CUSTOM MADE FOR YOUR STROBE 
The “OMNI” All Directional Bounce 

It achieves the effect of Umbrella & Soft Bare Bulb il- 
lumination. Works well with all lenses from 16 to 
200mm, including zooms. Designed for fhe follow- 
ing sfrobes: Canon 199A, 300TL, 270EX, 380EX, 
420EX, 420EZ, 430EX, 430EZ, 540EZ, 550EX, 580EX, 
580EXII & NEW 600EX/RT. Metz MZ-3, 32Z-1, 32Z- 
2, 36AF, 44AF, CT/CL45, CT60, 40MZ2, 40MZ1i & 31, 
40AF4N, 58AF1, 50MZ5, 54MZ3 & MZ70, 70MZ-4&5, 
76MZ5. Minolta 3500x1, 3600, 4000AF, 52001, 5400x1/ 
hs & 5600HS. Nikon SB16, SB24, SB25, SB26, SB28, 
SB28DX, SB50DX & SB80DX, SB400, SB600, SB800, 
SB900. Olympus T32, FL36, FL40, FL50 & G40. Pentax 
330FTZ, AF360FGZ, AF500FTZ & AF540FGZ. Sunpak 
355AF, 383, 422, 433, 444, 30DX, 455, 522, 544, 555 
PZ4000AF, PZ5000AF, PZ40X, MZ40AF, RD2000. Sony 
HVL-F36, F56, HVL-F58AM, HVL-F32X, HVL-F1000 & 
FH1100. Achiever 260 Series. Vivitar 283, 285, 728AF, 
730AF, 830AF, 840AF, 850AF, 2500, 3500, 3700, 4600 & 
5600. Plus Universal for many ofher bounce sfrobe units. 
If you do not see your flash lisfed, please ask, as we can 
fit many other flashes not listed. 

“Specify your strobe 
when ordering” 

AVAILABLE AT MANY 
DEALERS 

Oniy: $19.95 pius $2.50 shipping 
CA & NY residents 
add saies tax 

To Order, CALL TOLL FREE 

800 - 538-0730 

ViSA, MASTERCARD, AMEX 
Weicomed. Mail Orders 
Send Check or Money Order. 

Most orders shipped 
within 48 hours. 

STO-FEN PRODUCTS 

P.O. Box 7609, Dept. S9, Santa Cruz, CA 95061 
Inquiries: 831-427-0235 • Fax: 831-423-8336 

www.stofen.com 




GRASLON 


Flash Diffusers 

with Internal Bounce Technology 




Wre. behind your great images. 

Your Trusted Source for 



■ Seamless Paper 

■ Fire-Retardant Seamless 

■ Muslin Backgrounds 

■ Twistflex Backgrounds 

■ Graduated Backgrounds 

■ Vinyl Backgrounds 

■ Photo Equipment & Accessories 

Superior Specialties 
800 - 666-2545 

Call for your free catalog or visit 

superspec.com 



CLASSIC CONNECTION 


PINE 
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(USA DEALER) 

NEW PRODUCT FROM LEICA COMPANY: 



M black or silver 24MP cmos taking orders $6950 
LIVE VIEW AND ELECTRONIC VIEWFINDER. / FOCUS 
PEAKING. / LEICA R ADAPTER M. / MULTI-PATTERN 
AND SPOT EXPOSURE METERING. /FULL HD VIDEO 
CAPTURE. / SPLASH WATER PROTECTED 
LEICA MAESTRO IMAGE PROCESSOR. 

888-LEICASAM (534-2272) 
203.371.2352 / 2353 
Toll-Free Fax: 866-639-1542 
Fax: 203-880-1521 

501 Kings Highway East 
Executive Suites 
Fairfield CT 06825 
(by appointment only) 
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Looking for a personalized gift 


SHUTTERBUG for almost any occasion? 
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My Own Cover magazine covers are 
perfect for birthday gifts, holiday gifts, 
corporate recognitions, or celebrating 
a milestone. Each magazine cover is as 
unique as the person on the cover. 

■ Upload your own photos 

■ Design great personalized covers 

■ Order prints to share or give as gifts 

Create your own magazine cover and be a star. 

www.myowncover.com 
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Available with 
y^ turn twist 
or innovative 
flip leg locks 
[ET Series] 


Forged 

Aircraft 

Aluminum spider for 
added strength 
[holds up to 26.5 lbs] 
and stability 





Economical 
aluminum or 
lightweight, 
low vibration, 
rugged 8-layer 
100% Carbon 
Fiber Legs 


Image by Mark Allan using Sirui T-X tripod and ball head 


Compact design, so it’s 
always available 


ii' 


Folds as small as 
13.8". Fits into 
a backpack or 
carry-on. Models 
up to 57.1" tall 


13 . 8 " 


•; 1 


Combine with a 
Sirui VA-5/VH 10 
Video Head for 
professional 
results in a 
compact 
package 




SIRUI. AH the Support You Need! 


bit.ly/SiruiTripods 
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www.argraph.com - 1.800.526.6290 - Email: sales@argraph. 
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Have Camera, Will Travel 

TRAVEL PHOTOGRAPHER JOHN SHAW SPANS THE GLOBE IN SEARCH OF THE PERFECT SHOT 


BY JACK NEUBART 

RAVEL AND NATURE 
photographer John Shaw lives 
his dream, traveling the world 
with his camera, without deadlines 
or obligations. His images go toward 
stock sales worldwide, in addition to 
being used in his many books. While he 
doesn’t shoot on assignment, magazine 
editors familiar with Shaw’s work will 
come to him when needed, or he’ll 
occasionally pitch story ideas to them 
when planning a trip. 

Shaw’s passion for travel and the 
outdoors developed at an early age. “My 
parents owned a travel trailer and we 
visited scenic vistas and national parks 


all over the U.S. and Canada,” Shaw 
recalls. His interest in photography 
developed when he was given a camera 
in middle school. “I became more 
serious about it during my college 
years, when I made my first photo sales. 
Primarily I was photographing nature 
subjects at the time. Photography 
became my full-time pursuit in the fall 
of 1971, and has been ever since. 

“I like working totally for myself, on 
my own schedule,” Shaw says. Shaw’s 
spare time is largely his work time, 
devoted to conducting photo tours and 
workshops around the globe, while 
extending each stay to allow him to 


shoot on his own. “My workshops go 
hand in hand with my travel plans.” 
These workshops were born in the late 
’70s out of a desire to shoot in East 
Africa, “simply as a means for me to get 
to Kenya and Tanzania.” 

PACKING UP 

Shaw’s come a long way since shooting 
with his first reflex camera, a Miranda. 
Early on he switched to Nikon, beginning 
with a Nikon Photomic, which had a 
broken meter, forcing him to rely on the 
exposure instruction sheets that came 
with Kodak film. Today Shaw is fully 
digital, with an arsenal of Nikon gear. 
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< LOCATION: ALASKA 

Aurora activity is cyclical and predictable to some 
degree (information is available online). With that in 
mind, Shaw traveled to Chena Hot Springs, northeast 
of Fairbanks, Alaska, to capture the Northern Lights 
(aurora borealis), in the dead of night and sub- 
freezing temperatures. "They provide transportation 
to the top of the mountains to see this phenomenon." 
Shaw recommends: "If you want the stars to appear 
as pinpoints of light, the rule of thumb is, divide 500 
by the lens focal length." This was taken at 24mm with 
the 14-24mm f/2.8, at 20 seconds, wide open, with a 
Nikon D800E on a tripod. Shaw also noted that 
freezing condensation on glass and plastic surfaces 
was a potential problem. 

On trips, he carries his gear in 
one of several Think Tank Photo 
backpacks that he owns, depending on 
the situation. The pack will normally 
hold two camera bodies, currently 
a Nikon D4S and D810. The lens 
range encompasses a 16-35mm f/4 
or 14-24mm f/2.8 (“depending if ITl 
need the extra speed and coverage”), 
the 24-70mm f/2.8 or increasingly the 
image-stabilized 24-120mm f/4, plus 
the 70-200mm f/4, and the new version 
80-400mm f/4.5. If wildlife is on the 
agenda, he’ll add a 500mm (if flying) 
or 600mm (if driving). While he rarely 
uses flash, he’ll normally carry the 
Nikon SB-700. His bulkier SB-800’s 
usually stay behind. 

A Really Right Stuff carbon-fiber 
tripod accompanies Shaw everywhere. 
Aside from the low-light advantage, the 
tripod permits him to shoot at small 
apertures, which he prefers, for the 
added depth of field. Each camera has 
an L-bracket attached, with QR plates 
affixed to the lenses. To remotely trigger 
the camera, he’ll use a Nikon MC-30 or 
MC-36. 

When flying, the tripod legs go in 
luggage. “The one thing I can’t replace is 
my Really Right Stuff ball head. If I’m in 
Timbuktu, I could probably get a cheap 
set of tripod legs to replace a lost set, but 
I won’t find a quality head. So the head 
goes in a briefcase, while the backpack 
holds the rest of my camera gear— all 
as carry-on.” Also in that briefcase is 
a laptop. Each night, Shaw imports his 
Raw captures into Lightroom. Eurther 
editing is done in Photoshop. As added 
insurance, he backs up the files onto 


LOCATION: BHUTAN 

"I timed the trip to correspond with various festivals, 
which in this case coincided with the marriage of the 
young king. This Black Hat dancer is at the Tshechu 
religious festival, in Thimphu, which happens on the 
tenth day of the month in the lunar calendar. I'm up in 
the bleachers (actually, the steps surrounding the 
courtyard of a temple) in this crowded milieu." (Nikon 
D3S, 70-300mm lens at 170mm, tripod used as a 
monopod, with legs collapsed inward.) 



LOCATION: BUENOS AIRES 

Shaw often photographs with a keen eye for color design. On a stopover in Buenos Aires, Shaw visited the La 
Boca barrio, famous for its colorful facades, with the intent of capturing these splashes of color. The story goes 
that residents used an array of color paints left over from refinishing the local fishing boats. "The whole secret 
to photographing it is to go there when there are not a lot of other people around, specifically avoiding tourist 
season. I was just walking around with a camera and these facades presented themselves at every turn." (Nikon 
D3, 24-70mm f/2.8 lens, tripod.) 
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TECHNIQUES 

PRO'S CHOICE 


portable external USB drives, which he 
carries separately. 

READY TO GO 

Shaw’s trips range from a minimum of 
two weeks to as much as six or seven 
weeks. His cameras have been to all 
seven continents. “Most of the time. I’m 
moving around the countryside, from 
place to place to place, staying at each 
location for two or three nights. I don’t 
camp out when outside the country. 

I usually stay in hotels, which are 
not always the most accommodating. 
Here in the U.S., I have a pickup with a 
camper attached.” 

Shaw notes that his most inviting 
and friendliest experiences were in 
Chile. Speaking some Spanish helped. 
The people in New Zealand and Bhutan 
were also very welcoming, which was 
also true of Shanghai. In contrast, cities 
where you’re constantly elbow-to-elbow 
with people have proved least inviting. 
“In some places. I’ve had people shove 
me out of the way so they could look 
through my tripod-mounted camera.” 
Hiring a guide helps Shaw get past 
the language barrier and unfamiliar 
settings. 

As to personal safety, “I keep a low 
profile. I don’t advertise my cameras. I 
don’t use the Nikon neck straps, instead 
substituting third-party straps. I try not 
to stand out in the crowd. But I make no 
bones that I’m there to take pictures. I 
don’t sneak around. Most of the time I’m 
in public situations. A lot of times I’m 
places where there are other tourists. 

I’m not going to places where nobody’s 
ever been in their life. To protect my 
valuables, I wear slacks with a hidden 
zippered pocket where I stash my wallet 
and papers. Also, I don’t carry a lot of 
money.” 

GETTING THERE 

Personal safety and hordes of people 
are not Shaw’s biggest concern. “The 
biggest problem is getting there. Airlines 
have become so problematic. I love 
being there; I hate getting there. Getting 
stuff into the overhead compartment is 
becoming increasingly difficult. Simply 
stated, it’s getting harder and harder 
and harder to fly. Once you’re there, 

I don’t have any problems other than 
those you’d normally encounter. Flying 



LOCATION: INDIA 

Some situations you find; others you set up. "You don't stumble across a caravan on top of a sand dune at 
sunset. This is a set-up shot, employing a hired caravan." Shaw recommends talking to the local tourist board or 
a tour guide to make arrangements. (Nikon D3, 70-200mm lens, tripod.) 



LOCATION: BHUTAN 

Shaw photographed this little girl in Tangbi Lhakhang, 
Bumthang district, the village where the fire ritual 
took place. "She was with her parents. I was just taken 
by her adorable nature and her garb, and ended up 
capturing this guestioning expression on her face. In 
situations such as this, where there is clearly a 
language barrier, the best way I know to ask 
permission is to simply hold up my camera and smile, 
in plain view, and wait for the parents to give an 
acknowledging nod." (Nikon D3S, 70-300mm lens, 
handheld.) 



LOCATION: CHINA 

There are actually a number of sections comprising 
the Great Wall of China, over different elevations. This 
section is in Jinshanling, in Hebei Province. "I was 
staying at a small hotel that provided access to the 
Wall. You could hike up or use a gondola up the 
mountain. Standing in the middle of the walkway 
along the Wall, you're treated to this view." (Nikon D3, 
70-200mm lens.) 


around the world, in my estimation, has 
simply become a nightmare. 

“I should also add, when I’m flying, 

I always go in a day or two early, simply 
because I’m worried about luggage 
not making it. You have to build some 
time into travel. It’s important for me 


to get somewhere early because that’s 
not usually my final destination and I 
have to catch a connecting flight or a 
scheduled ferry. If your luggage doesn’t 
catch up with you at each leg of the 
journey, it might not get to you till you 
arrive home, if then.” 
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LOCATION: CHINA 

"It was pouring rain when I left at 3 a.m. to get to this location and drizzling when this picture was taken from a nearby dock, with a fine mist hanging over the scene in 
the foreground and fog veiling the background. But the mood and atmosphere were perfect." This encounter was prearranged through an interpreter. "They traditionally 
fish with cormorants, which are trained to dive in and capture the fish (which are attracted by the lantern) and then release them into a bucket. A ring around the bird's 
neck prevents it from swallowing its catch." (Nikon D3, 24-70mm lens, handheld.) 


CAPTURING THE WORLD 

In his travel and nature photography, 
John Shaw doesn’t seek to photograph 
the mundane or the cliched. He has 
a special eye for design, and finding 
colors, shapes, and lines to focus on at 
practically every turn. “There’s a big 
difference in how you capture a scene 
when you try to define the things you’re 
photographing.” Moreover, he’ll go out of 
his way to capture a moment in time. 

The beauty of what John Shaw does is 
that it’s realistic for anyone with vision 
and a plan. You don’t need a magazine 
to send you to exotic locations. You 
can do all this yourself. Of course it 
helps to have Shaw’s eye for design, his 
understanding of the cultures he wraps 
himself up in, and his mastery of the 
moment. Put all these pieces together 
and you get some very telling images. ■ 

John Shaw operates out of the Pacific 
Northwest. To see more of his work 
and find out about his worldwide 
photo tours and workshops, visit www. 
johnshawphoto.com. His latest book in 
print is John Shaw’s Guide to Digital 
Nature Photography (Amphoto). 



LOCATION: BHUTAN 

"In a purification ceremony that's part of the Tangbi Mani festival, villagers run between two burning piles of 
brush and straw." Not initially realizing the intensity of what was to come, Shaw found himself quickly backing 
away to maybe 50 or 60 feet as the piles were set ablaze. "You could feel the heat hit you. There were people 
running all around and banging into you. While I usually prefer a more studied approach, in this case I just 
aimed my camera and held the shutter button down, shooting at a fast burst to capture the moment." (Nikon 
D3S, 70-300mm lens, handheld.) 
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Newn U'sed, Refurtifshed^ Preowned Colleclablea At Discounted Prices 


SPECIAL SALE 
ON MANUAL LENSES 
FOR MINOLTA MAXXUM 
& SONY ALPHA CAMERAS 


New 28-105mm F3. 8-5.6 AF Sigma UC III zoom lens . 
New 28-200mm F3.5'5.6 AF Siima UC zoom lens 

New 35-135mm F4-5.6 AF Sigma zoom lens 

New 28-80mm F3.5-5.6 AF macro Cosina zoom lens .. 

New 28-210mm F3.5-5.6 AF Cosina zoom lens 

New 70-210mm F4-5.6 AF Cosina zoom lens 

New 100-300mm F5.6-6.7 AF Cosina zoom lens 

New 35-70mm F3. 5-4.5 macro Tokina AF zoom lens .. 

New 28-210mm F3. 5-5.6 Toldna AF zoom lens 

New 28-105mm F2. 8-3.8 auto MD Cosina lens 

New 28-210mm F3. 5-5.6 auto MD Phoenix lens 



. $149.99 
... $99.99 
.$129.99 
.$149.99 
... $99.99 
$49.99 
$94.99 
$79.99 
....$99.99 
$49.99 
.$199.99 
. $129.99 
... $99.99 


Gitzo GT1542T Series 1 6X Carbon Fiber Traveler 4 Section 

G-Lock Tripod for Cameras $669.99 

Gitzo Gk2520ft Tripod $679.99 

Gitzo GB3560 Carbon Fiber 6 Section 6X G-Lock 

Microphone Boom $359.99 

Gitzo G349 Circular Camera Platform $33.33 

Gitzo G1373/38B Aluminum Standard Quick Release 

Plate (Gray) $39.99 

Gitzo Series 5 Systematic 4 Section Tripod 

GT5542LS $938.93 

GT2542LS Gitzo Ser.2 6x Systematic 4s. Lone, Carbon fiber 

Tripod $829.95 

Giuo GT2541^ Series 2 Carbon 6x 4 Section G-Lock Ex- 
plorer Tmod Black $599.00 

Gitzo ^11542 Mountaineer Tripod Ser.i 4S {Blacky. $645.49 
Gitzo GK15820T Ocean Traveler Series 1 Carbon Fiber An- 
ti-Corrosion 4 Section Tripod (Black) $ 1 148.99 

Gitzo GK1580TQR5 Series 1 6 X Carbon Fiber Traveler 

Tripod Kit for Cameras 

Gi^ GK1580TQD4 Traveler Kit, Series 1 Carbon 4 sections, 

B^ Head QD (Multi Color) .... 3>/i/.UU 

Gitzo GH5750QR Series 5 Maenesium Quick Release Off Center 

Ball Head $336.70 

Gitzo GH2780FQR Series 2 Safari Ball Head with Quick Release $263.95 

Gitzo GH2750 Series 2 Maenesium Off Center BaffHead (Grey) $177.08 

Gitzo GH1780QD Centre BeJI Head Series 1 Quick Release D 

(Multi Color) $262.29 

Gitzo GC2560 Neoprene Tripod Lee Warmer fits Series 1 and 2 Gitzo Tripods 

Jlack) !. L $49.95 

Gitzo GB1340 Series 1 Aluminum Microphone Boom 4 Section with G-Lock 

fRlackl $134.76 

Boom with G-Lock 

$99.95 

$259.88 



jitzo GB6336 Series 6 Aluminum 3 Section Microphoi 

Black) 

jitzo G2180 Series 1 Fluid Head 


More Than SO Years Of Experience 


FILM SPECIAL - ALL FRESH DATED FILMS! 


Kodak TMAX 400 TMY-36 

Kodak TMAX 100 TMX-36 

Kodak Ultramax GC-36 

Kodak TRI-X 36 

Kodak Portra 800 - 36 
Kodak Ektar 100-36..., 

Kodak TRI-X 120 -5 rolls 

Kodak Ektar 100-120 - 5 rolls 

Agfa Vista Plus 400-36 
Agfa Vista Plus 400-24 
Agfa Vista Plus 200-24 
Agfa Vista Plus 200-36 

Agfa APX 400-36 

Agfa APX 100-36 

Agfa CT Precisa Color Slide- 100-36 . 

Ilford Delta 100 100’ 

Ilford Pan F 50-120 

Ilford Pan F 50 100’ 

Ilford Delta 3200-120 

Ilford Delta 3200-36 

Ilford XP-2 Super 36 

Ilford Delta 400-120 

Ilford HP5-120 

Ilford FP4 - 120 

Ilford Delta 100-120 

Ilford Pan F 36 

Ilford Delta 400-36 

Ilford Delta 100-36 

Ilford FP4 - 36 

Ilford SFX 200-36 

Ilford HP5 - 36 


...$6.38 
.... $4.94 
... $3.28 
... $4.88 
....$9.98 
... $5.49 
. $24.24 
.. $24.49 
.... $3.08 
.... $2.78 
.... $2.68 
.... $2.98 




tv' 


... $6.28 
... $6.49 
$9.94 
. $64.94 
$4.94 
. $50.94 
$5.94 
.$10.98 
$6.48 
$4.94 
$4.08 
$4.38 
$4.49 
$6.49 
$6.28 
$6.24 
$4.98 
... $7.98 
... $4.74 




ManFrotto 




/\ 

TILTALL TC-284 Carbon Fiber TRIPOD .... 
TILTALL TC-254 Carbon Fiber TRIPOD .... 
TILTALL TC-224 Carbon Fiber TRIPOD .... 
TILTALL TE-224 TRIPOD 

.... $355.95 
.... $324.95 , 

.... $289.95 / 

....$145.95 / 


TILTALL TE-254 TRIPOD ... 

....$158.95 J 


TILTALL TE-284 TRIPOD ... 

....$184.95 '' 

1 

TILTALL TE-OIS Silver Tripod 

TILTALL TE-OIB Black Tripod 

TILTALL TF.-Ol C, Gold Trinod 

.... $174.95 
.... $174.95 

\ 

$194.95 

TILTALL MP-284C Carbon Fiber MONOPOD 

TILTALL MP-31 .SC Carbon Fiber MONOPOD 

$99.95 
$129.95 

TILTALL MP-315 MONOPOD 


$75.95 

TILTALL BH-30 TRIPOD BALL HEAD 


$148.95 

TILTALL BH-20 TRIPOD BALL HEAD 


$133.95 

TILTALL BH-10 TRIPOD BALL HEAD 


$114.95 

TILTALL BH-7 TRIPOD BALL HEAD 


$99.99 



Manfrotto MTPIXI-RD PIXI Mini 

Tripod (Red) $23.8 

Manfrotto MTPIXI-B PIXI Mini Tripod, Black $24.88 

Manfrotto MVH500A Pro FluidHead with 60mm 

Half Ball (Black) $170.41 

Manfrotto MT190CXPRO3 Section Carbon Fiber Tripod 

Legs with Q90 Column (Black) $326.99 

Manfrotto MT055CXPRO4 055 Carbon Fiber 4-Section Tripod 

with Horizontal Column (Black $459.95 

Manfrotto 808RC4 3-Way Standard Head with Quick Release 

Plate 410PL (Black) $118.99 

Manfrotto 755XB MDEVE Aluminum Tripod with Built in 

50mm Ball Leveler $299.88 

Manfrotto 709B Digi Table Top Tripod with Ball Head 

(Black) $48.13 

Manfrotto 496RC2 Ball Head with Quick Release $86.50 

Manfrotto 496 Ball Head $79.88 

Manfrotto 394 RC4 Low Profile Rectangular Rapid Connect 
Adapter with 410PL Plate -Black $46.90 



HALUBURTW 

Free Shipping on all 
Zero Halliburton orders! 

Zero Halliburton CP3-BK ....17.... $675 

Zero Halliburton CP3-S1 $595 

Zero Halliburton CPTbK $695 

Zero Halliburton CP4-SI $625 

Zero Halliburton CSE3-LPB $435 

Zero Halliburton CSE3-LSI $365 

Zero Halliburton CS3-LPB $435 

Zero Halliburton CS3-LSI $375 

Zero Halliburton CS4-LS1 $385 

Zero Halliburton CP4-Stealth $2500 

We carry a complete line of all the Zero Halliburton 
Case and Luggages - Call For Price! 


SENSOR KCLEAR LOUPE KIT 
FOR DSLR CAMERAS 



Panasonic K-KJ17MCC82A eneloop Power Pack, NEW 
2100 Cycle, 8AA, 2 AAA, 2 “C” Spacers, 2 “D” Spacers, 
“Advanced” Individual battery charger $39.99 


Cumipuest 

SPECIAL FLASH 

ACCESSORIES 

LumiQuest LQ-145 Mini Kit: 

$35.95 

LumiQuest LQ-140 Photography Starter Kit (Black) 

$35.95 

$67.95 

LumiQuest Wedding/Event Kit LQ-134 

LumiQuest 9-Piece Colored Gel Strobist Kit LQ-132 

$58.95 

$67.95 

$9.95 

LumiQuest SoftBox LTp LQ-124 

$51.95 

$43.95 

LumiQuest Mini SoftBox LQ-108 

$25.95 

$39.95 

LumiQuest Pocket Bouncer LQ-101 

$26.95 


Binocular Special! 

Top Quality - Brand New 

7X35 Center Focus with Case $39.95 

7X50 Center Focus with Case $49.95 

10X25 Center Focus with Case $39.95 

10X50 Center Focus with Case $59.95 

12X50 Center Focus with Case $69.95 

16X50 Center Focus with Case $69.95 

20X50 Center Focus with Case $79.95 
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ROKINON 

Pro Performance Lens 


NEW 35mm Auto Focus Film Cameras 


$69.95 


$79.95 


$49.95 


. $59.95 


. $69.95 


$99.95 


. $49.95 


. $59.95 


$89.95 

Nikon Lite Touch Zoom 80 

$59.95 
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SOOmm/ LOOOmrtt 
TelcphdtD Lens Kit 
with 2X 
Teieconverter 


AvaiiahlH; I'uralnUKil tlul-ni'iLL Hir (}[dQ Iligjildhir 
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MASPETH/QUEENS, NEW YORK 11378 


1-800-221-2253 • 1-718-058-5002 • 1-212-675-8600 email; 





New, Used, Refurbished, Preowned Collectables At Discounted Prices 

Ve Buy, Trade, Export, Import Anything Photographic, Online Sales & Wholesale 

I -800-221 -2253 • 1 -71 8-8^-5002 • 1 -21 2-875-8800 

WE WILL BEAT AND MEET DISCOUNT PRICES! 

CALL OR EMAIL US AND WE WILL SAVE YOU $$$$$$$$$$$$$$$$$” 


www'CAMBRIDGEWORLD •com 


NEWDIGITAL&FILM CAMERAS 

LENSES, FLASHES, SCREENS , , 

PAPER AND ACCESSORIES j ^ 

Canon, Casio, Fuji, Hasselbiad, Kodak, Leica, Mamiya, Nikon, Olympus, 
Panasonic, Pentax, Polaroid, Samsung, Sanyo, Sigma, Sony, Vivitar, Etc - 


Memory Cards 


^ Delkin, Kington, Lexar, SanDisk, Nikon 
Fuji, Olympus, Sony, Panasonic, Etc 


CALL 


IF YOU DO NOT SEE 

IT, IT DOESN’T MEAN 
WE DO NOT HAVE IT. 


ASK 

1 -800-221 -2253 



TESTIMONIAL OF THE MONTH 


"Not only does Cambridgeworld sell great products 
in great condition but their customer service is what 
will have me coming back to them. The attention to 
ensuring the item arrives on time as well as the item 
is packaged properly is something that this company 
does very well. This is a company who thinks like the 
customer and anticipates their wants and needs. " 
Ronyce R., GLENDORA, CA 


Large selection of BATTERIES available at discount prices....C ALL 


-1 LARGE SELECTIONS OF NEW AND USED 

CLASSIC CAMERAS 

LENSES AND ACCESSORIES IN STOCK AT LOW DISCOUNT PRICES! 

Agfa, Alpa, Ansco, Arca-Swiss, Bolex, Bronica, Canon, Contax, Contarex, Edixa, 

Exa, Exakta, Fuji, Fujica, Garni, Hasselbiad, Kodak, Konica, Kowa, Leica, Leitz, Linhof, 
Mamiya, Mercury, Minolta, Minox, Miranda, Nikon, Nikonos, Olympus, Pentacon, Pentax, 
Petri, Plaubel, Polaroid, Praktica, Praktina, Retina, Revere, Ricoh, Robot, Rollei, Rolleiflex, 
Sea & Sea, Stereo Realist, Tessina, Topcon, Toyo, Voigtlander, WoUensak, Yashica, Zeiss, Etc. 




I 


for the iPhone 
& Samsung Galaxy 

includes the iPhone 
4, 4s, 5 & 5S & Samsung Galaxy S4 as well as the 
iPad2, iPad Mini, Mini Retina & iPad Air too. 
•High ResolutionTop Quality Lenese 

• 2X Telephoto Lens • Macro Uns 

• M2deAngle^^ens^^^|lJorj2^^2_ 


Si h HpUh'r 25mm T2.1 Xenon FF Lens 

. an. 35mm T2.1 Xenon FF Lens 



50mm T2.1 Xenon FF Lens 
75mm T2.1 Xenon FF Lens 
100mm T2.1 Xenon FF Lens 


Vivitar 

NEW SERIES 1 LENSES 

mm F3.5 324.9513ram F2. 8... 409. 95 

35mm FI. 4. ..499. 95 85mm Ft. 4. ..199.99 
mm F8....99.99 500mm F6.3..124.9S 

650-1300mm F8-16 
Zoom Lens...239.99 
800mm F8,..189,00 
8mm F3.8....189.00 

NEW FLASHES 

16M 19.95 DF 183 AF....44.95 

DF 283 AF... 89.95 285HV 87.00 




HEADQUARTERS ! ! ! 

Large selections of NEW & 

USED LEICA cameras, lenses, 
filters and accessaries at low discount 
prices ASK for Joseph 




NEW PolarOkflNSTANT 

' 1 1 DIGITAL CAMERA 

4 Print your pictures 148. 99 


t Large Selection 

\ ^ OF PROJECTION 

bulbs...Call Alex 

1-800-221-2253 



LENSES 


•11 


We Offer MORE THAN 1,000 DIFEERENTl 
LENSES at LOW DISCOUNT PRICES!!! _ _ _ 

Canon, Cosina, Nikon, Pentax, Olympus, Leica, Sony, Minolta, 
Vivitar, Schneider, Mamiya, Hasselbiad, Rodenstock, Zeiss, etc. 

54GMA 

4.5mm F2.8 838.95 50mm F1.4 358.95 


8mm F3.5 828.95 

10mm F2.8 598.95 

I5mm F2.8 568.95 

I9mm F2.8 178.95 

20mm FI. 8 588.95 

24mm FI. 8 498.95 

28mm FI. 8 308.95 

30mm FI. 4 278.95 

30 mm F2.8 174.95 

35mm FI. 4 848.95 

60mm F2. 8 278.95 

400mm F5.6 299.95 

85mm FI. 4 848.95 

800mm F5.6 6698.95 

12-24mmF4.5-5.6..748.95 


50mm F2.8 234.95 

70mm F2.8 468.95 

105mm F2.8 458.95 

I50mm F2.8 688.95 

180mm F2.8 1488.95 

300mm F2.8 2998.95 

500mm F4.5 4598.95 

10-20mmF4-5.6....478.95 

l0-20mmF3.5 548.95 

10-20mm F4 398.95 

17- 70mmF2.84.5...458.95 

18- 35mmF 1.8.... 748.95 
18-200mmF3.5-5.6..238.95 
18-250mm F3.5-5.6.358.95 


....79.95 135mm F3.5.., 
....49.95 135mm F2.8.., 
....39.95 200mm F3.5.., 

69.95 300mm F5.6.., 

..189.95 400mmF6.3.., 

...308.95 500mm F8 

500mm F6.3... 


....29.95 

49.95 

79.95 

99.95 
99.95 
99.95 

..124.95 


18-50mmF2.84 188.95 24-70mm F2.8 798.95 


18-50mmF2.8 375.95 

8-16mmF4,5-5.6DC,.,618.95 
28-70mm F2.8-4.... 88.95 
28-200mmF3.5-5.6...174.95 
35-135mm F4-5.6... 99.95 
50-150mm F2.8.. .968.95 
50-200mmF4-5.6. 148.95 


17-50min F2^ 

EX DCOS HSM.^48.95 

28-70imnF2.8 318.95 

28-300mmF3.5-6.3...234.95 
50-150mm F2.8.... 698.95 
55-200mmF4-5.6...124.95 
70-300 F4-5.6 138.95 


50-500mm F4-6.3...948.95 70-300mmDGOS.248.95 
70-200mm F2.8....888.95 100-300mmF4-5.6...99.95 
70-300 F4-5.6AP0...188.95 120-300mmF2.8...2698.95 

70-200/2.80S 1148.95 l50-500mmF5-6.3...948.95 

100-300mm F4.... 1098.95 120-400 F4.5-5.6... 938.95 

200-500mm F2.8 APO EX DG 25998.95 

300-800mm F5.6 EX BE HSM 7698.95 

1 .4X APO 2 1 8.95 2X APO 278.95 

16-28mm F2.8 F4 598.95 

300mm F6.3 299.95 17.35mm F4 719.00 

10- 17mm F3.54.5...444.95 100mm F2.8 384.95 

11- 16mm F2.8 564.95 28-200mmF3.5-5.6....99.95 

12- 24mm F4 424.95 50-135mm F2.8....674.95 

16-50mm F2.8 594.95 80400mm F4.5-5.6....638.95 

KENKO TELECONVERTER 

1.4X..99.95 1.5x.. 84.95 2X.. 129.95 3X..219.95 

SAMYANG/ROKINON/BOWER 

7.5mm F3.5...299.00 ’ ’ 

35mm Fl,4... 499.00 
500mm mirror.. 1 19.99 500mm F6.3.. 159.99 800mm F8...219.99 
24mmFL4...$699,00 24mm F3.5 Tilt and Shift 999.00 


LENSES FOR MOST MANUAL 
& AUTOFOCUS AF CAMERAS 

8mmF3.5 199.99 14mm F2.8 349.99 

24mm F2.8. 

28mm F2.8, 

35mm F2.8. 

50mm FI. 8. 

50mm F1.4. 

85mm F1.4. 

100mm F3.5 119.95 

800mm F8 2 19.95 1 000mm F 1 1 799.95 

500mm 1000mm combination 129.95 

19-35mmF3.54.5....149.95 28-80mmF3.5-5.6...79.95 

28-105mm Zoom...99.95 28-210mmF3.5-5.6...99.95 

28-300mmF4-6.3..169.95 35-105mmZoom 119.95 

70-210mm Zoom...79.95 75-150mm F3.5 49.95 

75-300mm F4.5 Macro Zoom Lens 89.95 

100.300mm F5.6-6.7....99.95 100-500mmF5.6-8...395.95 
650-1300mm F8 Long Zoom Lens 49.95 

1000-4000mm zoom >49.95 

1.4X Teleconverter. 99.95 

2X Teleconverter 29.95 3X Converter.. .69. 95 

1.5X Teleconverter.. .69.95 1.7X.Converter..99.95 

0.42X Fisheye Lens 39.95 

0.45X Wide Angle Lens 39.95 

mmmn 

14mm F2.8 989.99 90mm F2.8 348.95 

28mm F2.5 99.99 180mm F3.5 628.95 

24mm F2.5 79.95 500mm F8 198.95 

ll-18mmF4.5-5.6...434.95 10-24mm F3.5-4.5...429.95 

18-200mmF3.5.6.3...158.95 17-50mm F2.8 334.94 

18-270mm 398.95 18-25QmmF3.5.6.3...414.95 

2040mm F2.7-3.5...298.95 F35=4.5... 159.95 

24-135mra F3.5-5.6...398.95 
28-200mmF3.8-5.6...118.95 

28-75mmF2.8 348.95 

28-300mmF3.8-5.6...294.95 
28-80mm F3.5-5.6...68.95 70 . 300 mm F4-5.6 329.95 

M00miiiH.8-5.6VC....584.95 200400mm F5.6 298.95 

55-200mmF4-5.6...128.95 75-300mmF4-5.6... 128.95 
70-200mm F2.8... 664.95 200-500mm F5-6.3.. 758.91 


NOVOFLEX^ 


6 

A 


28-105mmF2.8.... 298.95 
24-70mmF3.3-5.6... 89.95 
24-70mmF2.8 1195.00 


60mm F2 Macro 399.95 10-24mmF3.54.5....458.99 

8mm F3.5... 299.00 14mm F2.8.. .399.00 1,4X Converter.... 124.95 2X Tele Converter... ..138.91 
1.4X SP Converter... 178.95 2X SP Converter.. .208.95 
150-600mmF56.3 for $999.99 

650-1300mm f8-16 Zoom Lcns....279.99 SCHNEIDER PC TS LENSES 

CINE LENSES 50/2.8 HM Super Angulon. 3498.99 

8mm T3.8...329.00 14mm.. .T3.1... 449.00 24mm T1.5 749.00 90/4.0 HM Makro-Symmar. 3198.99 

m, , ,.000 120/5.6 HM Aspheric Apo-Digitar. 4698.99 


3.5mm T1.5... 549.00 85mm.. .Tl. 5.. .349.00 


INSTRUCTION MANUALS/BOOKS 

WE DO HAVE MORE THAN 
, _ 5000 INSTRUCTION BOOKS 

hKI^ STOCK CALL US AT 


SALESffiCAMBRIDGEWORLD.COM 


SPECIALS 

OF THE MONTH 


5 Rolls 

Kodak Ultramax 
ASA-ISO 400 Film - 
36 Expsure for $19.95 


ftEUU ro vs!t 


WE PAY FOR YOUR RETIRED GEAR! 

* ' TOP DOLLAR$$$ 

Nothing is too Small or too Large Anything Photographic !!!!! 

Estate Sales Welcome!!! Vbu can mail your gear orwe can pick your gear up.] 
You can trade-in your gear or we will pay you with a check or with Paypal. 
CALL 1-800-221-2253 and ask for Simon Or Email us at 
sales@cambridgeworld.com. Send your equipment for a FREE evaluation to:' 

Cambridge World 60-18 Fresh Pond Rd., 
Maspeth, Queens, N.Y. 11378 


TOP QUALITY EXPERIENCED 

REPAIR SERVICE! 

AT DISCOUNT PRICES! Send your equipment for a 
FREE repair estimate to: Cambridge World 
^6^^^Re^^on^Rd^^^asgerii^^ueen^Ne^T^ri^D37^^ 





& Rolleiflex 
Headquaters 

^ Large selsctions of new 
and used Rollei and Rolleiflex 
cameras, lenses and accessories 
at discount prices!!!! 
CALL William 1-800-221-2253 


CALL] 


EXPOSURE LIGHT METERS 

l^ambron, Gossen, Kenko, Sekonic, Minolta, Pentax, 
Pdans^he^rdjSolig^Sgecte^^in^tc^^AL^ 


FLASHES Ansmann, BRNO, Canon, 
Cambron, Elinchrome, Gary Fong, Metz, Minolta, 
Multiblitz, Nikon, Novacon, Norman,Novatron, 
Olympus, Pentax, Photogenic, Quantum, Sigma, 
Stroboframe,Stratos, Smithvictor^ ATT 
.Sunnat. .Sony. Vivitar. Rm. t ,AI ,1 , 


i 


PROJECTORS & VIEWERS 

pi Braun, Canon, Epson, GEPE, Kodak Carousel & Pentax 645. 
^^|^Ektagi'aphic,Kaiser, Panasonic, Optoma, Sanyo, 

“^ahap, Telex, Da-Lite Screens, y 


I 


Slide Mniints.Vim-all Rte. 


DARKROOM/ENLARGERS 

Beseler, Durst, Fujimoto, KAISER, LPL, 
Omega, Etc. Enlarging Lenses & Darkroom 
Accessories, Large selection of papers available 
(Kodak, Ilford, Fuji, Forte, Etc.) CALL 


LARGE & MEDIUM FORMAT 

Alpa, Area Swiss, Bronica, Contax, Fuji, Cambron, 
Hasselbiad, Linhof, Kiev, Mamiya, 

Pentax 645D Digital Camera, Rollei, 

Rolleiflex, Toyo, Wista, Yashica, Etc. CALI 




TRIPODS 

Area Swiss, Bogen, Cambron, Cullman, Berlebach 
Giottos, Davis & Sanford, Gitzo, Impact, Linhof, 
Manftotto, Slik, SiETpak, Tiltall, Y 


Vanguaixl, Velbon, Etc.- 


FILM (ALL SIZES) at j 

Kodak, Ilford, Fuji, Polaroid, AGFA, Etc.C Al^l^ 


V 


CALL 


USED DEPARTMENT 

We have more than 30,000 Used items. Email us your Wish Listat 
sales@cambridgeworld.com or CALL 1-800-221-2253 and we will 
assist you and SAVE you $$$$$$. No item is too small or large. 
Listing is very partial. 

Bronica GSI 399.50 


Bronica S2A, EC Call 

Bronica ETR 99.95 

Canon A2E 79.99 

Canon Elan 49.99 

Canon rebel 2000 89.99 

Canon FI 119.99 

Canon rebel XT 299.99 

Contax G2 699.99 

Contax RTS HI 699.99 

Exakta VX 99.99 

Fuji S5 digital 599.95 

Hasselbiad 500C.. 149.99 
Kodak Retina IIIc...99.95 

Leica IF 499.99 

Leica IIIF 299.99 

Leica R3 199.99 

Mamiya RB67 199.99 

Minolta XTi 59.95 

Maxxum 7000 49.95 

Maxxum 9000 69.95 

5D 199.95 

Nikkonnat FTN 99.95 

Nikon F. 


69.99 

69.99 

...299.99 

...399.99 

...349.99 

...149.99 

...299.95 


Canon IX 

Canon Elan 

Canon VT 

Canon XTi 

Contax N1 

Exakta RTL 

Fuji Digital S3 

Exakta VX 1000 129.50 

Hasselbiad 503CW 499.95 

Retina Reflex 99.99 

Leica IIIG 699.99 

Leica M3 499.99 

Leica R8 749.99 

Minolta X700 99.99 

Mamiya 1 10mm RZ lens.. .229.99 


Canon 24mm FI .4 989.00 

Canon 50mm FI. 4 79.50 

Canon 85mm F1.2 1,299.00 

Canon 300mm F2.8 ...2,199.00 
Canon 16-35mmF2.8 ...889.00 
Canon 24-105mm F4 ....789.00 
Canon 28-300mmF3.5 ...1,299 
Canon 70-200mm F2.8 ...1,199 
Canon 100400mm F4,5 ....1,199 

Canon 430EX 129.00 

Canon 580EX 269.00 

Canon 24-70mm F2.8 ...899.95 
50mm FI. 4 Zeiss Pli 
80-200mm F4 soima 


Olympus XA 79.99 

Minolta 160. 69.99 

MinollaTO .49.99 

Canon 120 79.99 

Canon 105 .49.99 

Leica minilux.....l99.99 

ConlaxT2 199.99 

YashicaT4 99.99 

Nikc« lite touch...49.99 

Konica 120 .49.99 

NikesnsE 99.99 

Olympus 140 .49.99 

Pentax 115 59.99 

■209.00 MinoxGT 199.99 

IW-OO RDllei35 129.99 


Nikon FA 

Nikon F3 

Nikon F5 

Nikon D200 

Nikon N90 

Nikonos V 

Olympus OMl. 
Pentax KIOOO... 


99.99 

...169.99 

...129.99 

...349.99 

...499.99 

99.99 

...179.99 

99.99 

99.99 

....249.99 

....149.99 


Maxxum HTsi.... 
Maxxum 5000.... 

Maxxum 7001 

Maxxum 7D 

NikkormatFT2... 
Nikon F2 

Nikon FlOO 

Nikon FMIO 

Nikon D40 

Nikon N55 

Nikon N8008 


69.99 

39.95 

..119.95 

...299.99 

...119.94 

...119.99 

...199.99 

..129.99 

...199.99 

66.99 

79.95 


Nikonos II 79.95 

Olympus OM4 179.99 


Hasselbiad 150mm F4 ..299.00 CanoniebelX .49.99 

Leica35mmF2SummicmnM...899 Minoa7000 39.99 

Leica 5(knm F2 Summicron M . .399 Petri V .79.99 

Leical35mmF4iHeklorSaew..!29 Exa. .69.99 

Leica 50mm F2 SummicitHi R . 349. 5 0 Praktica TL 69.99 

Mamiya 55mm F2.8 99.00 RicohXRP. .99.99 

Mamiya I80mm F4.5....149.00 

Minolta 50mmFI.7 19.00 

Minolta 80-200mm F4.5..69.00 

Minolta 5400HS 79.00 

Maxxum 50mm F1.7 69.95 

Nikon 50mm FI. 4 69.00 

Nikon 18-200mm F3.5..349.00 

Nikon 80-200mm F2.8 399 

Nikon SB600 269.00 


Pentax 80-160mm645zoom.229.99Nikon SB900 349.00 


Pentax 120mm 645macro.. 399.99 


Rolleicord V. 

Topcon super RE. . .249.99 
Voigtlander Bessa... 599.99 
Voigtlander Bessamatic. .. 1 29.99 

Yashica FX3 69.99 

Zeiss Contarex 299.99 

ion 5D 999.00 

ion 40D 299.00 

itaxAria 299.95 

ikta 66 999.99 

ca M6 999.99 

lolta SRTlOl 69.95 


Pentax LX 

Rollei 35M 

Rolleiflex F3.5... 

Topcon UNI 

Vitomatic II 

Vittesa 

Yashica FRI 

Zeiss Icarex 

Nikon 35TI 

Nikon FM 3A... 

Nikon F4 

Nikon D300 


...299.99 

...119.99 

...499.99 

79.95 

99.95 

...99.95 

69.95 

..149.99 

...369.50 

..399.00 

...299.00 

...699.00 


Olympus 50mmF1.8Zuiko...39.00 

Olympus 70-210mmF4.5 99.00 

Olympus 50mm FI. 4 99.95 

Panasonic 14-50ramF2.8....479.00 

Pentax 28-80mm F3.5 39.00 

Pentax 35-80mm F4 44.00 

Sigma 70inm F2.8 379.00 

Sony 16-80mmF3.5 499.00 

Sony 55-200mm F4 99.00 

Vivitar 500mm F8 69.00 

Vivitar 283 Flash 29.95 

2XTeleconva1erExtendedLens..29.95 Nikc«35TL 299.50 

3XTeleconva1erExiendedLens..39.95 Nikc9i28TL 349.95 


CancHicancsieL .49.99 

CancsidiaL .49.99 

Canon P 239.99 

Hasselbiad x-paa.. 999.99 

Mamiya 500 DTL 79.99 

Leicac-hix. 299.99 

LeicaCl 199.99 

Mamiya 7 699.99 

Mamiya 645E 199.99 

Mamiya C220. .99.99 

YashicamaL 129.99 

Minolta 70 i9.99 

Minolta9XL 149.99 

Kodak C800. .49.99 

Samsung 170 69.99 

Paitax auto 110 .69.99 

NikonFlOO 169.99 

Olympus IS 79.99 

Miranda FV. 99.99 

Pentax PZl 109.99 

CaitaxIIa 139.99 

Ccnlaiex 249.99 


(BINOCULARS) 

TELESCOPES, klFLTsCoBES, 


RANGEFINDERS 

of the Largest selections of BINOCULARS, 
TELESCOPES, RANGEFINDERS AND RIFLESCOPES 
LOW DISCOUNT PRICES!!! We also offer you 
an 500 DIFFERENT BINOCULARS! 

SUSHNELL, BAUSCH&LOMB, 

CAMBRON, CANON, CARSON, 

CELESTRON, DOCTER, FUJI, FUJINON, 
lASON, KOWA, LEITZ, LEICA, LEOPOLD, MEOPTA, 


HELESCOPES 
iffer you more 


CASES & GADGET BAGS Minolta, minox, olympus, pentax, Samsung, 

Billingham, BobLBee, Domke, Lowepro, 

Pelican, Rimowa, Tamrac, j 
Tenba, Zero Halliburton 


For your special price CALH 


FILTERS 

We Have more than 10,000 Filters 
IN STOCK. Call Adam 1-800-221-2253 

Top Quality screw in optical Glass Filters 


C 


19-37mm 19.95 67-82mm 19.95 

4049mm 9.95 86-95mm 59.95 

52-62mm 14.95 I05-122mm... 129.95 * 

Sun Shade Lens Hoods 

19-37mm 9.95 67-82mm 19.95 ^ 

4049mm 6.95 86-95mm 69.95 f_ Jj 

52-62mm 9.95 I05-122mm 99.95 ^ 

3 Lens Close-up Macro Lens Sets 

19-37mm 29.95 52-62mm 29.95 ^ 

4049nim 19.95 67-82mm 39.95 

Heliopan, Canon, Cambron, Cokin, 
Kenko, Lecia, Nikon, A T T 

-Ray,Tiffen, Zeiss, etc 


1-80(l-221-22!i3 * 1-718-858-5002 « 1-212-675-8M0 email: Sales@CambriilgeWoi1d.com 






CREATIVITY 

PROFILE 


Chris Dahl-Bredine "selfie" over center-pivot farms, 
San Luis Valley, Colorado. Altitude: 10,500 feet. 

Photos © Chris Dahl-Bredine 



Above the Earth 

AERIAL PHOTOGRAPHER CHRIS DAHL-BREDINE GOES TO EXTRAORDINARY HEIGHTS TO 

PURSUE HIS DREAM BY LORIN ROBINSON 


E ver had the flying dream? You know, the one 

that lets you leap skyward and soar like a bird? Flying 
dreams are quite common and are among the most 
pleasurable of sleep states. Psychologists say they’re actually 
one way people find release from stress. 

Aerial photographer Chris Dahl-Bredine was one such 
dreamer, and while he’s not sure how big a role the flying 
dream played in his eventually becoming an ultralight pilot, 
he’s certain it was a significant factor. And, once he began 
flying, he reports— as do other pilots (the author included)— 
that the dream simply stopped. He considered becoming a 
licensed private pilot so he could fly light planes but once he 
experienced the thrill of ultralights, he realized it helped him 
recapture the dream: flying like a bird, wind in his face, view 
unencumbered by a cockpit. 

“In 2002, after years of dreaming of flight, I finally decided 
to try it out at a school near Phoenix, Arizona,” Dahl-Bredine 
recalls. “It took only one beautiful sunset flight and I was 


hooked. My dream became real as I started flying my own 
‘trike.’” 

If Guinness had a record for the highest flying ultralight 
aerial photographer, Dahl-Bredine would probably win hands 
down. He routinely pushes his frail craft to 12,000-16,000 feet 
in pursuit of his passion: photographing the mountains and 
landscapes of the American Southwest year-around. 

UP IN THE AIR 

Dahl-Bredine has even taken his flying “trike” (and his trusty 
Canon EOS 5D Mark H) to 18,000 feet, but that was before the 
FAA began restricting ultralights to 2,000 feet above ground 
level. 

“This is not a problem for me since I often start out at 7,000 
feet at my home base in Taos, New Mexico, and photograph 
mountains that range up to 14,000 feet,” he explains. “Flying 
2,000 feet above ‘ground level’ gives me more than sufficient 
height to get the images I want.” 
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At these altitudes he needs oxygen and, in winter, bundles 
up in arctic gear to combat sub-freezing temperatures in his 
open cockpit. 

For Dahl-Bredine, flying came first and photography 
followed. He was so taken with the amazing mountain and 
landscape vistas he was seeing from his bird-like perch, he 


developed the urge to share these spectacular sights with 
others. He’s also a devoted environmentalist and, in the years 
he’s been flying, has seen the progressive desertification and 
degradation of the Southwestern landscape, resulting from 
the long-running global warming-induced drought in the 
region. 


Aspen's Edge. San Antonio Mountain, Northern New Mexico. Altitude; 11,000 feet. 


Clouds filling the 650-700 foot deep Rio Grande 
Gorge, Taos, New Mexico. Altitude: 10,600 feet. 


Kachina Peak Sunset, Taos Ski Valley. Peak elevation: 12,481 feet. Photo taken at 
13,500 feet. 
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“Fve made it my mission to capture the magical beauty 
of the Southwest while also paying attention to the changes 
being wrought by our continued disregard for the impact of 
greenhouse gasses,” he says. 

“I had been interested in photography for years and taken 
some classes, but never pursued it as I have since learning to 
fly. It was a pretty natural progression after seeing what it was 
like up there and wanting to share it.” 

To increase his skills, Dahl-Bredine also trained in 
mountain flying and flying with skis in the French Alps with 
Franck Toussaint, a master pilot and now a friend. 



Purple Dunes. Colorado's Great Sand Dunes National Park. The dunes are reflecting 
a violet cloud bank at sunrise. Altitude: 10,000 feet. 



Water Circle. Flood plains off the Rio Grande River, Southern Colorado. Altitude: 
8,500 feet. 



Ribbon of Gold along the 650-700 foot deep Rio Grande Gorge at sunrise. Altitude: 
8,000 feet. 



Mount Jackson Sunrise, Glacier National Park, Montana. Peak elevation: 10,052 feet. 
Photo taken at 10,700 feet. 


“I continue to study weather patterns as I fly in the 
mountains of Colorado and New Mexico. It fascinates me how 
the air moves and is constantly being affected by the heating 
and cooling and shapes of the land.” 

GEAR CHECK 

Dahl-Bredine flies a French Air Creation ultralight. They 
can be found for under $10,000 used, but like anything, one 
can pay a lot more for one with all the bells and whistles. The 
Rotax engine in his ultralight provides an excellent weight 
(480 pounds) to power ratio, enabling a good climb rate and 
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Patchwork Pastures. Fall colors on farms southeast of Durango, Colorado. 
Altitude: 9,500 feet. 


maneuverability in the thin mountain air. 

“On a good day, when alone in the two-passenger trike, 

I can climb from the airport at 7,000 feet to 12,000 feet in 
around 10 minutes. The climb rate, of course, is slower if I 
have a passenger or am carrying camping gear or a mountain 
bike. I usually like to go up for at least an hour or two. 

“I feel comfortable landing and taking off in winds up to 20 
mph. As for winds aloft, Fm fine in pretty high winds as long 
as the flow is smooth and Fm not near any ridge tops or peaks. 

“I think ultralights offer many advantages over standard 
aircraft for photography. The most obvious is an open cockpit 
for a better view, but they also can land in many more places 
and, even if the engine dies, are easy to glide and land. Also, 
they have a very tight turn radius that makes them more 
maneuverable and enables better positioning for a shot. And, 
after initial purchase, trikes are very inexpensive to operate.” 

Dahl-Bredine also routinely packs up the ultralight and 
hauls it nearer to locations he wants to shoot. Its extremely 
short takeoff and landing roll turn almost any flat piece of 
ground into a runway. 

SHOOTING AND FLYING 

While he currently shoots with the Canon 5D II, Dahl-Bredine 
plans to upgrade when the next version of the camera is 
released. His preferred lens is a Zeiss 35mm prime because 
he finds the lens’ manual focus is actually easier to use while 
flying. He also appreciates its edge-to-edge sharpness. 

“I just focus at infinity and tape the focus ring in place 
on the off chance that vibration would defocus the lens,” he 
explains. “Obviously, there’s no need to focus when you’re 
working from these heights. And there’s not much concern 
for depth of field. I also have a gyro stabilizer attached to the 
camera and shoot down to l/60th pretty consistently.” 

His camera stabilizer is a Kenyon Labs Gyro, which he 
screws to the bottom of the camera and spins at 20,000 rpm. 



Rio Grande Gorge in Winter. The gorge is 650-700 feet deep. Altitude: 9,500 feet. 


damping the majority of small vibrations. On smooth days 
he says he flies with one hand and shoots with the other, or 
takes both hands off the controls for better framing. “The 
gyro makes a big difference, especially in low-light or bumpy 
conditions.” 

Dahl-Bredine shoots in Raw and uses Photoshop to bring 
the Raw images back to how he remembers them. “I love 
seeing the images printed huge. At 30x40 inches or more they 
really come to life!” 

Close calls? 

“As far as danger is concerned, I feel safer up there than 
driving down the road,” he notes. “I have had my share of hair- 
raising moments, mostly landing in snow on mountain tops. 
Also, I’ve sometimes turned the engine off to glide and enjoy 
the peace and quiet. A couple of times it wouldn’t restart, so I 
had to glide to an emergency landing. 

“Fm so often moved by what I see up there— the light, 
the landscapes, the clouds, the mountain peaks— I know Fm 
seeing something special. I feel connected to the world and 
grateful to be alive and part of it. It’s very life affirming to 
witness such natural beauty and Fm happy Fm able to share 
these images with others.” ■ 

To see more of Chris Dahl-Bredine’s work, visit his website at: 
www.taosaerialimages.com. 
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SHOOT WHAT YOU KNOW 

Every photographer has these special 
locations that become like the back of 
their hand. For me this location is the 
Sierra Nevada Mountains. I live in a 
unique location on the western slope 
of the Sierra that offers easy access to 
either side of the range year-round. My 
ability to shoot Yosemite Valley, the 
High Sierra, or the spectacular eastern 
slope in any season has allowed me to 
develop a deep portfolio of very personal 
images. 

While we all love to shoot in 
Yosemite Valley, I have found the lesser- 
photographed eastern slope excites me 
more than the crowded valley. With 
its 14,000-foot peaks, alpine lakes, 
colorful aspens, free camping, natural 
hot springs, and easy backcountry 
access, the Eastern Sierra is an outdoor 
adventure and landscape photographer’s 
paradise. 

As with any new location, when I first 
moved to the Sierra I focused much of 
my energy on exploration and research. 

I drove hundreds of miles of back roads, 
poured through every book, and bought 
every map I could find looking for new 
locations. Today Google Earth and 
CalTopo make this task far easier than it 
was for me 15 years ago. 

It is this early exploration that is 
key to many of my most successful 
images. Aside from a few of the “classic” 
locations, most of the Eastern Sierra 
does not see the intense photographic 
exploration that Yosemite Valley sees. 

In the Eastern Sierra every time I 
visit a new location I find three more 
spots that are worth exploring on my 
next trip. Having done such extensive 
research gives me the ability to adapt to 
changing light and make the most of the 
conditions. 


Many Happy 
Returns 

WHY I KEEP GOING BACK TO THE SAME SPOTS FOR MY SHOTS 

BY JOSH MILLER 


THINK I SPEAK for nearly every 
photographer when I say going to a 
new location excites me, especially 
if it is one I have dreamed about 
for years. We all dream of these once- 
in-a-lifetime photo adventures. But the 
truth is for most photographers, the 
majority of our shooting is actually done 
in locations that are closer to home and 


allow us to return more regularly. 

While we would love to always 
be on the road in new and exciting 
locations, there is a distinct advantage 
to returning to the same locations 
many times. By visiting repeatedly we 
are able to explore and get to know the 
“character” of the light and how it reacts 
in different situations. This is a huge 


Unicorn Peak in the Tuolumne Meadows area of 
Yosemite National Park has always caught my eye as a 
striking skyline. For years I have explored the 
Tuolumne area and looked for unigue views on 
commonly photographed peaks. In this case, while 
driving to Yosemite during a building thunderstorm, I 
looked through topographic maps on my phone from 
a previous hike until I found a likely location. It began 
to rain as I was pulling my gear from the car, and I 
ran/hiked as fast as could to my chosen location just 
in time for sunset. 


advantage when trying to build a body of 
work that goes deeper than the typical 
guidebook roadside shots. 
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Often we think great photos happen 
by luck, but the truth is many of my 
strongest images took years of return 
trips before the conditions were ideal. 
That is not to say that I often come home 
empty-handed; while I might not get the 
shot I had intended, my prior research 
means there is always something else to 
shoot that works with the conditions. 

MY FAVORITE SPOTS 

One example of this is my favorite 
seasonal pond in the Owens Valley. After 
years of photographing other ponds in 
the Eastern Sierra I eventually started 
shooting this pond because it was one 
of the few bodies of water that created 
perfect sunrise reflections of the Sierra. 
In addition to the amazing reflections, 
the pond also has several stands of very 
photogenic trees that offer a wide range 
of potential compositions. 

In the beginning I made many trips 
in rapid succession specifically to shoot 
this pond, but over time making new 
images of the pond has become harder. 
Having now captured the “easy” shots 
I no longer make specific trips just to 
shoot this location, but rather I try to 
include a sunrise stop each time I am in 
the area. 

These days when I visit the pond I 
mostly scout, but the value of returning 
again and again can’t be overstated 
because every couple of years when the 
conditions are just right, I find myself 
creating yet another unique image for 
the same small pond. 

Another example of this is a short 
drive up from the Eastern Sierra in the 
Tuolumne Meadows area of Yosemite 
National Park. While still busy compared 
with the Eastern Sierra, Tuolumne does 
not see near the visitor numbers seen in 
Yosemite Valley. Over the years as a rock 
climber I always heard valley regulars 
refer to Tuolumne Meadows as a hidden 
gem without crowds or pushy rangers. 

As I progressed away from climbing and 
focused more on photography I have 
found this also to be the case in terms of 
photography. 

One reason the Tuolumne area 
is more low key is that much of the 
photographic potential is not visible 
from the road and requires hiking. 

While I still love to climb the high peaks 
of Tuolumne, now every hike or climb 
has the goal of both adventure and 



The best trips always involve bringing along good friends and mixing in great light. In this case, during a week- 
long climbing and photography trip with two college friends, we were "fortunate" enough to be caught out 
climbing as a thunderstorm was building. As we made a mad dash for the safety of our car someone suggested 
driving up to Tuolumne Meadows to see if we could find any rainbows. Having scouted the meadows already 
during our trip we knew exactly where to go, and before the lightning got too close we were graced with an 
amazing light show. 


scouting for new possible compositions. 
Often it maybe years before I return 
to a specific location with my camera 
when the light is right, but by building 


a mental list of potential images and 
visiting regularly, I am ready to adapt 
to the weather and make the most of my 
time in the high country. 
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"THE TRUTH IS THE BEST PHOTOGRAPHERS ARE THE PEOPLE 
WHO LOG THE MOST DAYS IN THE FIELD AND KNOW THEIR 
LOCATIONS LIKE THE BACK OF THEIR HANDS." 



This past summer I made several trips into the high country of Yosemite hoping to climb some of the higher 
peaks as well as do some photography along the way. While these were climbing rather than photography 
focused adventures, I always have my camera on hand just in case. On one such trip while hiking toward our 
climbing objective, my partner and I came across this amazing meadow view of Cathedral Peak, but the lighting 
was bad. Filing it away in the back of my mind as a great potential location, on the way home I convinced my 
partner to break camp in the dark so I could shoot in the meadow at sunrise. 


LEARN FROM YOUR MISTAKES 

Whether it is the Eastern Sierra or the 
Yosemite high country, it is my ability to 
return to these locations over and over, 
while learning from my mistakes, that 
has led to the creation of many of my 
best photos. 

Many people think that a good 
photographer is someone who has a 
“nice camera” or someone who is more 
talented than the rest of us. But the 
truth is the best photographers are the 
people who log the most days in the field 
and know their locations like the back 
of their hands. By returning over and 
over, these photographers are able to 
explore and build upon their previous 
experiences to create new images that 
stop viewers in their tracks. 

Sadly it is this lack of ability to return 
and explore that is the downfall of a 
once-in-a-lifetime location. We all love 
to dream of the next big trip, but rarely 
are they as productive as the places we 
can visit often. Yes, every shot you take 
on the big trip is the best you have ever 
taken in that location, but how many 
truly amazing photos are you going 
to get on a 14-day trip in Africa vs. the 
photographer who lives/works in Africa? 
From an odds standpoint there is just 
no way you can compete with the local. 
Hopefully you will get some “lucky” 
conditions on your trip, but the odds are 
with the local. 

While this all might sound 
depressing and negative, I am in no 
way suggesting we don’t all dream 
about those big once-in-a-lifetime 
shoots, but rather we also renew 
our focus on the closer-to-home 
locations that have potential for deeper 
exploration and unique images. When 
we as photographers get to know these 
locations we increase our productivity 
dramatically and begin to develop our 
own artistic interpretation that goes 
much deeper than the well-known 
“classic” images of the area. Remember 
at home you are the local and the odds 
are on your side, so get out and explore. 
Yes, you will make mistakes along the 
way, but the odds are with you and you 
are bound to succeed. ■ 

Josh Miller’s images have been featured 
in publications throughout the world 
and his work is represented hy Aurora 
Photos. To find out more about his work 
and his workshops, including Costa 
Rica, follow Miller on Instagram @ 
joshmillerphotography or check out his 
website, www.joshmillerphotography. com. 
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• Intelligent Hybrid AF System • Full HD 1080p Video 
Recording at 60 fps • Available in Black or Silver 


Body Only #FUXE2* 

with 18-55mm Lens #FUXE21855* 


OLYHIFUSr OM-D E-MI Mirrorless System Camera 


• TruePic VII Image Processor • Micro 4/3 System 

• 3.0" Tilting LCD Touchscreen • Full HD 1 080p Video 

• SDHC/SDXC Card Slot • Built-In Wireless 

• FAST Dual Phase- & Contrast- Detection AF 

• 10 fps and 1/8000 sec. Top Shutter Speed 

• Dust/Splash/Freezeproof Magnesium Alloy Body 

Body Only #OLEM1 




1 J4 Mirrorless System Camera 


• EXPEED 4A Image Processor • Built-in Wi-Ei 

• microSD, microSDHC, microSDXC Card Slot 

• Uses Nikon 1 Lenses • 3.0" Touchscreen LCD 

• 20 fps Shooting with Eull-Time AE 

• Eull HD 1 080p Video Recording at 60 fps 

• Available in Black, Orange, Silver or White 


with 10-30mm Lens #NIU41030* 


OLYMPUS' OM-D E-M5 II Mirrorless System Camera 



• TruePic VII Image Processor • Micro 4/3 System 

• 3.0" Tilting OLED Monitor • Eull HD 10801 Video 

• SDHC/SDXC Card Slot • Built-In WiEi 

• 5-Axis VCM Image Stabilization 

• 10 Frames Per Second 

• Dust and Splashproof Construction 


Body Only (Black or Silver) #0L0MDEM5* 



1 V3 Mirrorless System Camera 


• EXPEED 4A Image Processor • Built-In Wi-Fi 

• microSD, microSDHC, microSDXC Card Slot 

• Uses Nikon 1 Lenses • 3.0" Tilting Touchscreen 

• Movie e-VR Stabilization • Hybrid AF System 

• 20 fps Shooting with Full-Time AF • ISO 12800 

• Full HD 1 080p Video Recording at 60 fps 


LCD 


with 10-30mm Lens #NI1V31030 
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Mega 

Pixels 


OlYMPUS^ OM-D E-M10 Mirrorless System Camera 


• TruePic VII Image Processor • Micro 4/3 System 

• 3.0" Tilting Touchscreen LCD • 8 fps Shooting 

• SDHC/SDXC Card Slot • Built-In Wi-Fi 

• In-Body 3-Axis Image Stabilization 

• Full HD 1080p Video Recording at 30 fps 

• Available in Black or Silver 



with 14-42mm Lens #OLEM101442* 
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^ LENSES AND FLASHES for DSLR & Mirroless Cameras 


Mirrorless System Lenses 


1 4/2.8 XFR 899.00 

1 8/2.0 XFR 599.00 

23/1 .4 XF R 899.00 

27/2.8 XF 449.00 

35/1 .4 XF R 599.00 

55-200/3.5-4.8 XF R LM OIS 
50-230/4.5-6.7 XCOIS 


56/1 .2 XFR 999.00 

60/2.4 XF Macro ..649.00 
10-24/4 XFR OIS .999.00 
16-50/3.5-5.6 XCOIS 399.00 
1 8-55/2.8-4 XFROIS.699.00 

699.00 

399.00 


Nikon 


Nikon 1 Mirror ess Lenses 


10/2.8 AW 196.95 

10/2.8 246.95 

18.5/1.8 186.95 

32/1 .2 896.95 

6.7-13/3.5-5.6 VR... .496.95 
1 0-30/3.5-5.6 VR.... 186.95 


1 0-30/3.5-5.6 VR PD. 296.95 

10- 100/4.0-56VR... 546.95 

11 - 27. 5/3.5-56 AW .146.95 
11 -27.5/3.5-5.6.. .186.95 
30-11 0/3.8-56 VR... 246.95 
70-300/4.5-5.6 VR... 996.95 



Mirrorless System Lenses 


10/3.5 Fisheye CALL 

16/2.4 Pancake CALL 

20/2.8 Pancake CALL 

60/2.8 Macro ED OISSSA. 

85/1 .4 ED SSA CALL 

12-24/4-5.6 E CALL 

16-50/3.5-56 ED OIS... CALL 
1 6-50/2-2.8 S ED OIS ....CALL 


30/2.0 NX Pancake. CALL 

45/1.8 CALL 

45/1.8 [T6J2D/3D..CALL 

CALL 

18-55/3.5-5.6 OIS CALL 

18-200/3.5-6.3 ED OIS.. CALL 

20-50/3.5-5.6 ED II CALL 

50-200/4-5.6 ED OIS II.. CALL 


P^rtastirlic. 


Lumix G Vario Mirrorless System Lenses 

8/3.5 Eisheye 649.00 14/2.5 Aspherical .397.95 


15/1 .7 Aspherical Leica DC Summilux 597.99 

20/1 .7 II Aspherical 427.99 

25/1 .4 Aspherical Leica DC Summilux 597.99 


42.5/1 .2 Asph. Power OIS Leica DC Nocticron ...1,597.99 

45/2.8 Asph. Mega OIS Leica DC Macro-Elmarit 897.99 

7-14/4.0 Asph 968.00 12-35/2.8 X Asph. 997.99 


1 2-32/3.5-5.6 Asph. 347.99 35-1 00/2.8 1 ,497.99 

14-42/3.5-5.6 Aspherical Mega OIS 167.00 

14-42/3.5-5.6 X PZ Power OIS (Silver) 316.00 

14-45/3.5-5.6 Aspherical Mega OIS 269.00 

14-140/4.0-5.8 HD Aspherical Mega OIS 429.95 

14-140/3.5-5.6 Aspherical Power OIS 697.49 


45-1 50/4-5.6 Asph. 249.00 45-200/4-5.6 OIS 269.00 

45-1 75/4-5.6 X OIS. 379.00 1 00-300/4.6-5.6 OIS 597.99 


Flash System 

FL-300R Rash 136.95 RE-1 1 Ring Rash ..249.95 

FL-600R Rash 299.95 SRE-1 1 Ring Set. ..559.95 

EL-50R Elash 499.95 TE-22 Twin Elash ..449.95 

STF-22Twin Elash Set 739.95 


M.Zuiko Micro 4/3 Mirrorless Lenses 

9mm f/8.0 Eisheye Body Cap Lens 99.00 

15mm f/8.0 Eisheye Body Cap Lens 49.00 


12/2.0 (460) 799.00 

17/2.8 (370) 299.00 

17/1.8(460) 499.00 

25/1.8(460) 399.00 

12-40/2.8 Pro ED (620) 

12-50/3.5-6.3 EDEZ(520). 
14-42/3.5-5.6 EZ ED (370). 

14-42/3.5-5.6 II R (370) 

14-150/4-5.6 (580) 

40-150/4-5.6 ED R (580).... 
75-300/4.8-6.7 II ED (580) . 


45/1 .8 (370) 399.00 

60/2.8 Mac ED (460)... 499.00 
75/1 .8 ED (580). ...899.00 
9-1 8/4.0-5.6(520) ....699.00 

999.00 

499.00 

349.00 

299.00 

599.00 

199.00 

549.00 


t' PENTAX 


AF Flash System 

AF-360FGZ AE-540EGZII, 


DA Digital AF Lenses 

15/4.0 ED ALHD Limited (490) 

14/2.8 ED IE (770) 35/2 AL (490) 

21/3.2 AL Limited (490) ... 40/2.8 Limited (490) 


35/2.8 Macro HD Limited (490) 


40/2.8 HD Limited (490)... 

50/1.8 (520) 

55/1 .4 SDM (580) 

70/2.4 HD Limited (490)... 


560/5.6 ED AW (11 20) 

1 0-1 7/3.5-4.5 ED IE (770).... 
12-24/4 EDAL IE (770).... 
16-50/2.8 EDAL SDM (770).. 


200/2.8 ED IE SDM 1 7-70/4.O AL IE SDM (670) ... 

300/4.0 ED IE SDM (770)... 1 8-55/3.5-5.6 ALWR (520)... 

1 8-1 35/3.5-5.6 ED AL (IE) DC WR (620) 

18-270/3.5-6.3 ED SDM (620) 

20-40/2.8-4 HD Limited ED DC WR (550) 


50-135/2.8 ED SDM (670).... 50-200/4-5.6 EDWR (520)... 

55-300/4-5.8 HD ED WR (580) 

60-250/4.0 ED IE SDM (670) 


"FA" AF Lenses for 35mm & Digital SLRs 

31/1 .8 Limited 50/1.4(490) 

35/2.4 AL (490) 50/2.8 Macro (520).... 

43/1 .9 Limited (490) 77/1 .8 Limited (490) .. 

100/2.8 D EAWR Macro (490) 


Flash System 

HVL-E20M 149.99 HVL-F43M 398.00 

HVL-E20S 149.99 HVL-F60M 548.00 


E-Mount Mirrorless Lenses 


16/2.8 (490) 248.00 

20/2.8 (490) 348.00 

24/1.8(490) 1,098.00 

30/3.5 Mac (490) .278.00 

10-18/4 OSS (620) 

16-50/3.5-5.6 OSS (40.50).... 

1 6-70/4 ZA OSS (550) 

18-55/3.5-5.6(490) 

18-105/4 GOSS (720) 

18-200/3.5-6.3(670) 

18-200/3.5-6.3 OSS (620) 

18-200/3.5-6.3 PZ OSS (670) 

24-70/4 ZA OSS (670) 

28-70/3.5-5.6 OSS (550) 

55-210/4.5-6.3 OSS (490) 

70-200/4.0 G OSS (720) 


35/1 .8 OSS (490) .448.00 
35/2.8 ZA (490). ...798.00 
50/1 .8 OSS (490) .298.00 
55/1. 8 ZA EE (490)... 998.00 
848.00 

348.00 

998.00 

298.00 

598.00 

898.00 

848.00 

1,198.00 

1,198.00 

498.00 

348.00 

1,498.00 


Digital Lenses 

16/2.8 Eish-eye.... 998.00 20/2.8 (720) 748.00 

24/2 Carl Zeiss (720) 1,398.00 

30/2.8 DT Macro (490) 198.00 

35/1 .4 G (550).. .1,498.00 50/1 .8 DT (490). ...168.00 

35/1 .8 DT (550) ... .21 8.00 50/1 .4 (550) 448.00 

50/1 .4 Carl Zeiss ZA (720) 1 ,498.00 

50/2.8 Mac (550) .598.00 85/2.8 (550) 298.00 

85/1 .4 Carl Zeiss (720) 1,698.00 

100/2.8 Macro (550) 798.00 

1 35/1 .8 Carl Zeiss (770) 1 ,798.00 

135/2.8 STE (720) 1,398.00 

300/2.8 GAPO ll(420R) 7,498.99 

500/4 G (420R) 12,998.00 

11-18/4.5-5.6 DT (770) 798.00 

1 6-35/2.8 ZA SSM (770) 1 ,998.00 

16-50/2.8 DT (40.50) 798.00 

16-80/3.5-4.5 DT (620) 998.00 

16-105/3.5-5.6 DT (620) 698.00 

18-55/3.5-5.6 DT SAM II (550) 218.00 

18-135/3.5-5.6(620) 498.00 

18-250/3.5-6.3 DT (620) 648.00 

24-70/2.8 Carl Zeiss (770) 1,998.00 

28-75/2.8 (670) 898.00 

55-200/4.0-5.6 DT (550) 198.00 

55-300/4.5-5.6 DT (620) 298.00 

70-200/2.8 G SSM II (770) 2,998.00 

70-300/4.5-5.6 G (620) 998.00 

70-400/4-5.6 G2... 2,198.00 


1 .4xTeleconverter.548.00 2x Teleconverter.. ..548.00 

















PaiiMOrtiC; Lumix DMC-GM1 Mirrorless System Camera 


• Venus Engine Image Processor • Micro 4/3 System 

• 3.0" Touchscreen LCD • SDHC/SDXC Card Slot 

• Full HD 1080! AVCHD Video at 60 fps • ISO 25600 

• 5 fps Continuous Shooting • Built-In Wireless 

• Highly Compact Magnesium Alloy Body 

• Available in Black or Orange 


with 12-32mm Lens #PADMCGMV 


SOMlf Alpha A6000 Mirrorless System Camera 


• 3.0" Tilting LCD • Uses Sony E-mount Lenses 

• SDHC, SDXC, MS Pro Duo, MS PRO HG Duo 
Card Slot • Up to 11 fps Shooting • ISO 25600 

• Full HD 1080i/p AVCHD Video at 24/60 fps 

• Built-In Wi-Fi Connectivity with NFC 

• Available in Black or Silver 

Kit with 16-50mm OSS Lens #SOA6000* 



PariBioiik^ Lumix DMC-GX7 Mirrorless System Camera 


• Micro 4/3 System • 3.0" Tilting LCD Touchscreen 

• SDHC/SDXC Card Slot • 90“ Tilting EVF 

• Full HD 1080p AVCHD Video at 60 fps 

• Focus Peaking and Magnification Windows 

• Built-In Wireless and NFC Connectivity 

• Available in Black or Silver 

with 14-42mm ii Lens iPADMCGXJK* 




SONY Alpha A7 Mirrorless System Camera 


• Full Frame Exmor CMOS Sensor • 3.0" Tiltable LCD 

• SDHC, SDXC, MS Pro Duo, MS PRO HG Duo 
Card Slot • Uses Sony E-mount Lenses 

• Built-In Wi-Fi and NFC • Direct Access Interface 

• Full 1080/60p with Uncompressed Output 


Body Only #S0A7B 

Kit with 28-70mm Lens #S0A7KB 


Panascmkx Lumix DMC-GH4 4K Mirrorless System Camera 


• DCI 4K 4096x2160 at 24p • Full HD up to 60p 

• UHD 4K 3840x2160 at 30p/24p • 3.0" LCD 

• Live View Finder • High-Speed 49-Point AF 
•4:2:2 8-Bit or 10-Bit HDMI Output 

• Support for 59.94p, 23.98p, 50p, & 24p 

• Magnesium Alloy, Weather-Sealed Body 



Body Only #PADMCGH4* 


lO Pixels 


SONY Alpha SLT-A58 DSLR 

• 2.7" Tilting LCD • Uses Sony Alpha mount Lenses 

• SDHC, SDXC, MS Pro Duo, MS PRO HG Duo 
Card Slot • Full HD 1080i/p Video at 60 or 24fps 

• 5fps Full Resolution Continuous Shooting 

• SteadyShot INSIDE Image Stabilization 

• ISO 100-16000 with Noise Reduction 

DT 18-55mm SAM II Lens #S0SLTA58K 



Camera 




PENTAX K-3 DSLR Camera 

• PRIME III Image Processor • 3.2" LCD 

• Pentax K Lens Mount • Dual SD Card Slots 

• In-Camera Shake Reduction Stabilization 

• Full HD 1 080i/p Video Recording 

• Continuous Shooting up to 8.3 fps 

• Weather-Sealed Magnesium Alloy Body 

Body Only #PEK3 



SONY a77 II DSLR Camera 


• 3.0" 3-Way Tilting LCD • 12fps Shooting 

• Uses Sony Alpha mount Lenses 

• Full HD 1 080p Video Recording at 60 fps 

• SDHC, SDXC, MS Pro Duo, MS PRO HG Duo, 
XC-HG Duo Card Slot • ISO 25600 

• Built-In Wi-Fi Connectivity with NFC 

Body Only #S0A772 





'' Price After Rebate 

SKU# Avail, for Rebate 

Price 

Di-ll 

60mm f/2.0 LD IF Macro (550) 

#TA602DI* C,N,SA 

— 

524.00 

Di 

90mm f/2.8 Macro (550) 

#TA9028M* C.N.RSA 

— 

499.00 

Di 

90mm f/2. 8 SP Macro VC USD (580) 

#TA9028VC* C, N 

$50 

699.00** 

Di 

180mm f/3.5 LD IF Macro (720) 

#TA18035* C,N,SA 

— 

739.00 

Di-ll 

10-24/3,5-4,5 (770) 

#TA1 02435* C.N.RSA 

— 

499.00 

Di-ll 

16-300/3.5-6,3 VC PZD (670) 

#TA1630035DI* C,N,SA 

$30 

599.00** 

Di-ll 

17-50/2,8 XR LD IFAsph(670) 

#TA1 75028* C.N.RSA 

— 

499.00 

Di-ll 

1 7-50/2.8 XR VC LD IFAsph. (670) 

#TA1 75028*0 C,N 

— 

649.00 

Di-ll 

18-200/3.5-6,3 (620) 

#TA1 820035* C,N,RSA 

— 

199.00 

Di-Ill 

18-200/3.5-6,3 VC (620) 

#TA1820035S* SE Black or Silver 

739.00 

Di-ll 

18-270/3.5-6,3 VC PZD (620) 

#TA18270* C,N,SA 

$50 

399.00** 

Di 

24-70/2,8 VC USD (820) 

#TA247028* C,N,SA 

$100 

1,199.00** 

Di 

28-75/2,8 XR (670) 

#TA287528* C,N,RSA 

— 

499.00 

Di 

28-300/3.5-6,3 XR LD (620) 

#TA2830035XD* C,RSA 

— 

419.00 

Di 

28-300/3.5-6,3 VC PZD (670) 

#TA2830035DI* C,N,SA 

— 

849.00 

Di 

70-200/2.8 LD IF Macro (770) 

#TA7020028M* C,N,RSA 

— 

769.00 

Di 

70-200/2,8 SPVC USD (770) 

#TA7020028* C,N,SA 

$100 

1,399.00** 

Di 

70-300/4-5,6 LD Macro (620) 

#TA70300M* C,N,RSA 

— 

199.00 

Di 

70-300/4-5,6 VC USD (620) 

#TA70300* C,N,SA 

$50 

399.00** 

Di 

150-600/5-6,3 VC USD (950) 

#TA1 506005* C,N,SA 

— 

1069.00 


1 .4x SP AF Pro Teleconverter 

#TA14XP* C,N 

— 

224.00 


2x SP AF Pro Teleconverter 

#TA2XP* C, N 

— 

254.00 



Fujifilm X 

Sony NEX 

Price 

12mm f/2.8 (670) 

#ZET2812X 

#ZET2812E 

999.00 

32mm f/1 .8 (520) 

#ZET1832X 

#ZET1832E 

720.00 

50mm f/2.8M (520) 

#ZET5028MX 

#ZET5028ME 

999.00 


Tokina 



DX - for Digital SLRs Only 

FX - Designed for full frame DSLRs 




Canon EOS 

Nikon AF 

Price 

FX 

100mm f/2.8 Pro D Macro (520) 

#T010028PCAF 

#T010028PNAF 

379.00 

DX 

10-1 7mm f/3.5-4.5 ATX FIsheye 

#T0101735CAF 

#T0101735NAF 

549.00 

DX 

11 -16mm f/2.8 Pro (770) 

- 

#T0111628PDXN 

426.00 

DX 

11 -16mm f/2.8 Pro II (770) 

#T0111628PCII 

#T0111628PNII 

479.00 

DX 

12-28mmf/4.OPro(770) 

#T012284DXC 

#T012284DXN 

449.00 

FX 

16-28mm f/2.8 Pro 

#T01628FXC 

#T01628FXN 

629.00 

FX 

17-35mm f/4 Pro (820) 

#T01735F4FXC 

#T01735F4FXN 

449.00 


r 

sigma 






"Price After Rebate 

Rebates Expire 4-30-15 I 

DC - for Digital SLRs Only DG - Optimized for Digital SLRs 

DN - Designed for Mirrorless Cameras. I 

C = 

Canon MFT = Micro 4/3 N = Nikon 0 = Olympus P = Pentax SI = Sigma SA = 

: Sony Alpha SE = SonyE 

H 

- HSM Model with Canon, Nikon, Sigma 

Mount 

SKU # Rebate 

Price 


R - Rear Slip-in Gelatin Filter Slot 

Mount 

SKU# 

Rebate 

Price 

DC 

4.5/2,8 EX Circular Fisheye HSM " 

C, N, R SI, SA 

#SI4528EX* $100 

799.00** 

DC 

10-20/3,5 EX HSM (820) 

C, N, R SI, SA 

#81102035* 

— 

649.00 

DG 

8/3.5 EX Circular Fisheye " 

C, N, SI, SA 

#81835* — 

899.00 

DG 

12-24/4.5-5,6 EX Asph. HSM II 

C, N, SI, SA 

#81122445* 

— 

949.00 

DC 

10/2,8 EX Fisheye HSM" 

C, N, SA 

#SI1028EXDC* — 

649.00 

DC 

17-50/2,8 EX OS HSM (770) 

C, N, R SI 

#81175028* 

$150 

519.00** 

DG 

15/2.8 EX Diagonal Fisheye " 

C, N, R SA 

#SI1528DG* — 

609.00 

DC 

1 7-70/2.8-4.0 OS Mac HSM TSC (720) 

C, N, R SI, SA 

#811770284* 

— 

499.00 

DN 

19/2.8 (460) Black or Silver 

ly)FT,SE 

#SI1928DN* — 

199.00 

DC 

18-35/1,8 HSM (720) 

C, N, R SI, SA 

#8118351800* 

— 

799.00 

DG 

20/1 ,8EXDFRFAspherical(820) 

C, N, SA 

#812018* — 

629.00 

DC 

18-200/3,5-6.3 OS II HSM (720) 

N, SI, SA 

#811820035* 

— 

499.00 

DG 

24/1 ,8EXDFAsph.Macro(770) 

C 

#81241 8MCAF — 

549.00 

DC 

1 8-200/3,5-6.3 OS Macro HSM (620) 

C, N, R SI, SA 

#5118200350* 

— 

399.00 

DG 

28/1 ,8EXDFAsph.Macro(770) 

C 

#81281 8MCAF — 

449.00 

DC 

1 8-250/3,5-6.3 OS Macro HSM (620) 

C, N, R SI, SA 

#5I1825035M* 

$200 

349.00** 

DN 

30/2.8 (460) Black or Silver 

MF,SE 

#8I3028DN* — 

199.00 

DC 

1 8-300/3,5-6.3 OS Macro HSM (720) 

C,N,RSI,SA 

#511830035* 

— 

579.00 

DC 

30/1 .4 HSM (620) 

C, N, R SI, SA 

#81301 4DCH3M* — 

499.00 

DG 

24-70/2,8 EX IF HSM (820) 

C, N, SI, SA 

#51247028* 

— 

899.00 

DG 

35/1 .4 HSM (670) 

C, N, R SI, SA 

#813514* — 

899.00 

DG 

24-105/4.0 OS HSM (820) 

C, N, SI, SA 

#5124105* 

— 

899.00 

DG 

50/1 .4 EX HSM (770) " 

C, N, SA 

#815014* $100 

399.00** 

DG 

50-500/4.5-6.3 APO OS HSM (950) 

C, N, R SI, SA 

#51505004563* 

$150 

1,509.00** 

DG 

50/1 .4 HSM (770) " 

C, N, SI, SA 

#81501 4A* — 

949.00 

DG 

70-200/2.8 EX APO OS HSM (770) 

C, N, R SI, SA 

#517020028* 

$200 

1,199.00** 

DG 

50/2,8 EX Macro (550) 

C,N 

#8I5028MDG* — 

369.00 

DG 

70-300/4-5.6 Macro (580) 

C, N, R SI, SA 

#51703004* 

— 

169.00 

DN 

60/2.8 (460) Black or Silver 

MF,SE 

#5I6028DN* $30 

209.00** 

DG 

70-300/4-5.6 APO Macro (580) 

C, N, R SI, SA 

#5I703004DG* 

— 

179.00 

DG 

70/2,8 EX Macro (620) 

N,P 

#5I7028MDG* — 

499.00 

DG 

120-300/2.8 OS HSM (1050) 

C,N,S 

#51120300* 

— 

3,599.00 

DG 

85/1 .4 EX HSM (770) 

C, N, R SI, SA 

#818514* — 

969.00 

DG 

1 20-400/4.5-5.6 APO OS HSM (770R) 

C, R SI 

#51120400* 

— 

899.00 

DG 

105/2,8 EX Macro OS HSM (620) 

C, N, SI, SA 

#8I10528MDG* $300 

669.00** 

DG 

150-500/5-6.3 APO OS HSM ( 860 ) 

C, N, R SI, SA 

#51150500* 

$200 

869.00** 

DG 

1 50/2.8 EX ARC Macro OS HSM (720) 

C,N,SI,SA 

#8I15028AMO* — 

1,099.00 

DG 

1 .4x EX APO Tele-Converter 

C,N,S 

#5I14XDG* 

— 

249.00 

DG 

1 80/2.8 EX ARC Macro OS HSM ( 860 ) 

C,N,SI,SA 

#8I18028AMEO* — 

1,699.00 

DG 

2x EX APO Tele-Converter 

C,N,S 

#5I2XDG* 

— 

299.00 

DG 

300/2,8 APO EX HSM (460 Rear) 

C, N, R SI, SA 

#8I30028DG* — 

3,399.00 


SIGMA FLASHES 



DG 

500/4,5 APO EX HSM (460 Rear) 

C, N, R SI, SA 

#515004500* — 

4,999.00 

DG 

EF-610ST 

C, N, R SI, SA 

#5IEF6105T* 

— 

165.00 

DC 

8-16/4.5-5,6 HSM 

C,N,S 

#518164556* — 

699.00 

DG 

EF-610 Super Flash 

C, N, R SI, SA 

#5IEF610* 

— 

255.00 

DC 

10-20/4-5,6 EX HSM (770) 

C, N, R SI, SA 

#511020450* $80 

399.00** 

DG 

EM-140 TTL Ringlight 

C, N, R SI, SA 

#5IEM140DG* 

— 

379.00 



800 - 947-9960 

212 - 444-6660 

Fax: 

212 - 239-7770 


store & Mail Order Hours: 
Sunday 10-5 • Mon.-Thurs. 9-7 
Friday 9-1 EST/9-2 DST 
Saturday Closed 
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www.Band|1.com 


When in Newark, 
Visit our Superaftre 

420 Ninth Ave. 

P.nrnpr nf StrAPt 


Over 70,000 square feet 
of the latest gear 

The most knowledgeable 
Sales Professionals 

Hands-on demos 

Convenient free parking 
available 


SubsciibQ tow 
free Catalog 

BandH.com/catalog 

212-444-6633 



C^klK^tl Digital Rebel T 6 i DSLR 

• 3.0" Vari-Angle Touchscreen 

• DIGIC 6 Image Processor 

• Uses Canon EF Lenses (1.6x factor) 

• SDHC/SDXC Card Slot 

• Built-In Wi-Fi • Creative Filters 

• Full HD 1080p Video Recording 

• 5 fps Shooting & Extended ISO to 25600 


Rebates Expire 3-28-15 Price Reb ate Final Cost 

Kit With 18-55mm IS STM #CAEDRT6I1855 899.00 — — 

T6s Kit Kit with 18-135mm IS STM # CAEDRT6SK1... 1 ,1 99.00 — — 

T5i Kit Kit with 18-55mm IS STM #CAEDRT5IK 849.99 $150 699.99 

T5Kitwith18-55mmlSII #CAEDRT5K. 549.99 $150 399.99 


cation E 0 S- 6 D DSLR 

• Full-Frame CMOS Sensor • 3.0" LCD 

• DIGIC 5-e Image Processor 

• Uses Canon EF Lenses 

• SD/SDHC/SDXC Card Slot 

• Built-In Wi-Fi and GPS Connectivity 

• Full HD 1080p with Manual Controls 

• Extended ISO Range of 50-102400 ' 

• Up to 4.5 Full Resolution FPS 

• Built-In HDR & Multiple Exposure Modes 



Rebates Expire 3-28-15 Price Rebate Final Cost 

Body Only #CAE6D 1,699.00 $300.... 1,399.00 

Kit with 24-1 05mm f/4L #CAE6D24105 2,299.00 $300.... 1,999.00 


Cam»n eos- 7 od dslr 


• Dual Pixel CMOS AF with Live View 

• DIGIC 5-e Image Processor 


’ SD/SDHC/SDXC Card Slot 
’ Uses Canon EF & EF-S Lenses 
’ 3.0" Vari-Angle Touchscreen 
’ 7 fps Continuous Shooting 
’ Built-In Wireless Connectivity 
'Full HD 1080p Video 


20 




Rebates Expire 3-28-15 



Body Only #CAE70D 1,199.00 $200 999.00 

Kit with 18-55mm STM #CAE70D1855 1,349.00 $200.... 1,149.00 

EOS 60D Body Only #CAE60D 

EOS 600 Kit with 18-1 35mm IS #CAE60D18135 


Cation E0S-5D Mark III 

• 3.2" Clear View High Resolution LCD 

• DIGIC 5-e Image Processor 

• 61 -Point High Density AF 

• Uses Canon EF Lenses 

• Dual CF, SD Card Slots 

• Full HD 1080/30P & 720/60p Formats 

• Extended ISO Range (50-102400) 

• Built-In HDR & Multiple Exposure Modes 



Rebates Expire 3-28-15 Price Rebate Final Cost 

Body Only #CAE5D3* 2,799.00 $300.... 2,499.00 

Kit with 24-105mm L IS #CAE5D324105 3,399.00 $300. ...3,099.00 



Caiwn E 0 S- 7 DMarkll DSLR 


’ 3" Clear View II LCD • Native IS0 16000 
’ Dual Pixel CMOS AF with Live View 
' Dual CF and SDHC/XC Card Slots 
’ Continuous 1 0 fps Shooting 
’ Built-In GPS Receivers Digital Compass 
' Full HD 1080p/60 Video ^Mega 
& Movie Servo AF 20 Pixels 


Rebates Expire 3-28-15 


Price Rebate Final Cost 


Body Only #CAE7D2 1 ,799.00 $100 ....1,699.00 

EOS 70 Body Only #C4f7D 

EOS 70 Kit with 18-135mm IS #CAE7D18135 

EOS 70 Kit with 28-1 35mm IS #CAE7D28135 


Camtfl EOS-1 Dx DSLR 

• Dual DIGIC 5-e Image Processors 

• Magnesium Alloy Body 

• Eye-Level Pentaprism Viewfinder 

• 3.2" LCD Monitor 

• Uses Canon EF Lenses 

• Dual CF card slots 

• 1 920 x 1 080 HD Video Capture 

• Live View Still and Video Recording 

• 61 -Point High Density Auto Focus 


Body Only #CAE1DX7. 



4 O Mega 
I O Pixels 


5,999.00 


► C'rdTiilll SLR LenS6S and Flashes Rebates Expire 3-28-15 — Call tor current Rebates & Promotions 


EOS Flash System 

MAP 

Rebate 

Final 

270EX II 

169.99... 

$30 

139.99 

320EX 




430EX II 

299.99... 

$40 

259.99 

600EX-RT 

549.99... 

$50 

499.99 

MR-14EXII Ringlight 

549.99... 

$50 

499.99 

MT-24EXTwin Flash 

829.99... 

$60 

769.99 


EF-S Digital Lenses 

Not compatible 

MAP Rebate Final 

24/2.8 STM (520) 

willi full [idiiitt 
GaFFieras 

„.1 49.99 


60/2.8 USM Macro (520) 469.99. 


10-18/4.5-5.6 IS STM (670) 299.00 

10-22/3.5-4.5 USM (770) 649.99 $50 599.99 

15-85/3.5-5.6 IS USM (720) 799.99 

17-55/2.8 IS USM (670) 879.99 

17- 85/4-5.6 IS USM (670) CALL 

18- 55/3.5-5.6 IS (580) II 199.99. 

18-135/3.5-5.6 IS (670) 499.99. 

18-200/3.5-5.6 IS (720) 699.99. 

55-250/4-5.6 IS USM II (580) 249.99. 

55-250/4-5.6 IS STM II (580) 299.99. 


EF Lenses 

MAP 

Rebate 

Final 

20/2.8 USM (720) 

539.99... 

$50... 

.. .489.99 

24/2.8 IS USM (580) 

599.99... 

$50... 

.. .549.99 

28/1.8 USM (580) 

509.99... 

$60. 

.449.99 

28/2.8 IS USM (580) 

549.99... 

$50. 

.499.99 

35/2 IS USM (670) 

599.99... 

$50. 

.549.99 

40/2.8 STM Pancake (520) 

199.99... 

$50. 

.149.99 

50/1 .8 II (520) 

125.99... 

$20. 

.105.99 

50/2.5 Macro (520) 

299.99... 



50/1 .4 USM (580) 

399.99... 

$50... 

.349.99 

MP-E 65/2.8 1x-5x Macro (580) 

1,049.00... 



85/1 .8 USM (580) 

419.99... 

$50... 

. .369.99 

100/2 USM (580) 

499.99... 

$50... 

. .449.99 

100/2.8 USM Macro (580) 

599.99... 

$50... 

. .549.99 

400/4.0 DO IS II USM (520) 

6,899.00... 



24-105/3.5-5.6 IS STM (770) 

599.00... 



28-135/3.5-5.6 IS USM (720) 

CALL... 



70-300/4-5.6 IS USM (580) 

649.99... 

$250 . 

399.99** 

70-300/4.5-5.6 DO IS USM (580) 

1,399.00... 



75-300/4.0-5.6 III (580) 

199.99... 



75-300/4.0-5.6 III USM (580) 

234.99... 





TSE MF Lenses 


MAP Rebate Final 


17/4.0 L... 
24/3.5 L II 
45/2.8 ... 
90/2.8 ... 


...2,249.00. 

...1,999.00. 

...1,399.00. 

...1,399.00. 


EF "L" Lenses 

MAP 

Mail-in 

Rebate Final 

14/2.8 USM II 

2,249.00... 


24/1.4 11(770) 

1,649.00... 


35/1.4 USM (720) 

...1,479.00... 

.. $150 . .1,329.00 

50/1.2 USM (720) 

...1,549.00... 

.. $150 . .1,399.00 

85/1.2 USM II (720) 

...2,099.00... 

.. $100 . .1,999.00 

100/2.8 IS USM Macro (670) 

949.99... 

$50 899.99 

135/2.0 USM (720) 

1,049.00... 

$50 999.00 

180/3.5 USM Macro (720) 

1,499.00... 


200/2.8 USM II (720) 

779.99... 


200/2.0 IS USM (520) 

5,999.00... 


300/4.0 IS USM (770) 

1,449.00... 


300/2.8 IS USM II (520 rear) 

6,599.00... 


400/5.6 USM (770) 

1,339.00... 


400/2.8 IS II (520 rear) 

10,499.00... 


500/4 IS USM II (520 rear) 

9,499.00... 


600/4.0 IS II (520 rear) 

11,999.00... 


8-15/4.0 Fish-eye USM 

1,349.00... 

$50 1,299.00 

11 -24/4 USM 

2,999.00... 


16-35/4 IS USM (770)... 

1,199.00... 

$100 .1,099.00 

16-35/2.8 USM 11(820). 

1,699.00... 

..$200 .1,499.00 

17-40/4.0 USM (770)... 

839.99... 

..$140 699.99 

24-70/4.0 IS USM (770) 

999.99... 

..$200 799.99 

24-70/2.8 II USM (820)’. 

2,099.00... 

..$150 1,949.00 

24-105/4 IS USM (770) 

1,149.00... 


28-300/3.5-5.6 IS USM (770) 

2,549.00... 


70-200/4.0 USM (670) . 

709.99... 

.. $100 609.99 

70-200/4.0 IS USM (770) 

1,299.00... 

.. $200 1,099.00 

70-200/2.8 USM (770) 

1,449.00... 

$150 . .1,299.00 

70-200/2.8 IS II USM (770) 

2,299.00... 

.. $150 . .2,149.00 

70-300/4.0-5.6 IS USM (670) 

1,449.00... 

.. $100 . .1,349.00 

100-400/4.5-5.6 IS USM (770) 

1,699.00... 



EF Teleconverters MAP Rebate Final 

1.4x111 449.99 

2x III 449.99 

** with purchase of EOS-6D, 7D, 7D mkll, 70D, or 60D 








D3300 DSLR 


Rebates Expire 3-28 


' EXPEED 4 Image Processor '« 
' Pull HD 1080p Video Recording 
' 3.0" LCD • 5 fps Shooting 
' Uses Nikon AF Lenses (1 .5x factor) 

' SD/SDHC/SDXC Card Slot 
' Expandable ISO 25600 
' Easy Panorama Mode and Guide Mode 
' Nikon Inc. limited warranty included 


Kitwith 18-55mm VR II mD33001855*. 

..,646.95,,, 

$150 

496.95 

D3200 Kit Black w/18-55mm VR #NID32001855\ 

...529.95,,, 

$80 

449.95 


D750 DSLR 

• EX-Format (Full-Frame) CMOS Sensor 

• Uses Nikon AF Lenses • 3.2" Tilting LCD 

• EXPEED 4 Image Processor 

• SD/SDHC/SDXC Card Slot J 

• Built-In Wi-Fi Connectivity M 

• Full FID 1 080p Video Recording at 60 fps H 

• Nikon Inc. limited warranty included H ^ M^Mega 

AFV nxels 

Rebates Expire 3-28-15 Price Rebate Final Cost 

Body Only #NID750 2,296.95 — — 

Kit with 24-120mm VR #NID75024120 3,596.95.... $600.... 2, 996.95 

D610 Body Only #NID610 1,996.95.... $500.... 1,496.95 

D610 Kit with 24-85mm VRt #NID6102485 2,596.95.... $600.... 1,996.95 




. D5500 DSLR 

• EXPEED 4 Image Processor 

• Full HD 1080p Video at 60 fps 

• 3.2" Vari-Angle Touchscreen 

• Uses Nikon AF Lenses (1 .5x factor) 

• SD/SDHC/SDXC Card Slot 

• Built-In Wi-Fi •ISO 100-25600 

• Nikon Inc. limited warranty included 


Rebates Expire 3-28-15 


D5500 18-55 Kit is avaiiable in Biack or Red 


Price Rebate Final Cost 


Kit with 18-55mm VR II #NID55001855* 999.95.... $100 899.95 

D5300 Kitw/18-55mm VR II #NID530018557 896.95.... $100 796.95 

D5200 Kit with 18-55mm VR #NID52001855* 799.95.... $150 649.95 



D810 DSLR 

• FX-Format CMOS Sensor 

• EXPEED 4 Image Processor 

• Optical Low-Pass Filter • 3.2" LCD 

• CF & SD Dual Card Slots 

• Nikon F Mount Lens Mount 

• Full HD 1 080p Video at 60/30/24 fps 

• External Mic and Headphone Inputs 

• Continuous Shooting to 5 fps in FX Mode 

• Nikon Inc. limited warranty included 

Rebates Expire 3-28-15 


Body Only #NID810 3,296.95.... $300. ...2,996.95 

Kit with 24-120mm VR #NID81024120 4,599.95.... $900. ...3,699.95 


L D7100 DSLR 

• Magnesium Alloy Body _ 

• Moisture Resistant — ~ — 

• EXPEED 3 Image Processor 

• 1 080p Full HD Video Capture 

• Accepts Nikon AF Lenses 
(1.5x factor) •3.2" LCD 

• Dual SD/SDHC/SDXC Card Slots 

• Built-In Flash with Commander Function 

• Nikon Inc. limited warranty included 



Rebates Expire 3-28-15 Price Rebate Final Cost 

Body Only #NID7100 1,199.95.. ..$200 999.95 

Kitwith 18-140mm VRDX #NID710018140 1,696.95.. ..$400 1,296.95 


tiikOr.. D4s DSLR 

• FX-format (full-frame) CMOS Sensor 

• 14-Bit RAW Files & 1 2-Bit RAW S Format 

• Full HD 1080p Video at 60 fps 

• EXPEED 4 Image Processor 

• Compatible with Most Nikkor Optics 

• 11 fps Shooting for 200 Shots with AE/AF 

• ISO 50-409600 • 3.2" LCD 

• CF Type 1 & XQD Compatible 

• 1000 Base-T Gigabit Wired LAN Support 

• Nikon Inc. limited warranty included 

Rebates Expire 3-28-15 

Body Only #N!D4S 



Price Reb ate Final Cost 


6,496.95 $500 5,996.95 


► Nikon SLR Lenses and Flashes 


Rebates Expire 3-28-15 — Call for Current Rebates and Promotions 


Instant Savings on Lenses with purchase of any Nikon DSLR 


AF Flashes 

Price 

Rebate 

Final 

SB-300 

146,95., 



SB-500 

246.95.. 



SB-700 

326.95.. 



SB-910 

546,95., 



R1 Wireless Twin Flash 




R1 Cl Wireless Twin Flash .Sv.stem 





DX ED-IF Lenses for Digital Dniy 

Price 

Rebate 

Final 

10.5/2.8 Fish-Eye 




35/1 .8 GAF-S (520) 

196.95.. 

$20 . 

176.95* 

40/2.8 GAF-S Micro (520) 

276,95.. 

$30 . 

246.95* 

85/3.5 G ED VR Micro 

526,95., 

. . .$100 . 

426.95 

10-24/3,5-4.5 GAF-S (770) 

899.95.. 

. . .$100 . 

799.95* 

12-24/4 GAF-S (770) 




16-85/3,5-5.6 GAF-SVR (670) 

699,95., 

. . .$100 . 

599.95* 

17-55/2.8 GAF-S (770) 




18-55/3.5-5.6 GAF-S II (520) 




18-55/3,5-5.6 GAF-SVR (520) 

196.95., 



18-55/3,5-5.6 GAF-SVR 11(520) 

246.95., 



18-105/3.5-5.6 GAF-SVR 

396,95.. 



18-1 40/3.5-5.6 GAF-SVR** 

496.95.. 

$200** 

296.95 

18-200/3.5-5.6 GAF-SVR II 

596.95.. 

. . .$100 . 

496.95* 

18-300/3.5-5.6 GAF-S ED VR (770).... 

996.95.. 

. . .$100 . 

896.95* 

18-300/3.5-6.3 GAF-S ED VR (670).... 

896.95., 

. . .$100 . 

796.95 

55-200/4-5.6 GAF-S (520) 




55-200/4-5.6 GAF-SVR II 

346.95.. 

. . .$200 . 

146.95 

55-300/4.5-5.6 GAF-SVR 

396.95., 

. . .$150 . 

246.95 

D-Type AF Lenses 

Price 

Rebate 

Final 


14/2.8 D ED 

16/2.8 0(390) with Hood 

20/2.8 D (620) 

20/1.8GAF-S ED (770) 796.95 

24/2.8 D (520) 

24/1.4 GAF-S ED (770) 2,199.95 $200... 1,999.95 

24/3.5 D ED PC-E (770) 

28/1.8 GAF-S (670) 696.95 $100.... 596.95* 

28/2.8 D (520) 

35/2.0 D (520) 

35/1 .4 GAF-S ED (670) 1 ,799.95 $200... 1,599.95 

35/1.8 GAF-S ED (580) 596.95 $100.... 496.95* 

45/2.8 D ED PC-E Micro (770) 






D-Type AF Lenses 

Price 

Rebate 

Final 

50/1 .8 D (5201 

50/1 ,8 GAF-S (580) 

216.95... 

$20.. 

.196.95* 

50/1 .4 D (520) 




50/1 ,4 GAF-S (580) 

484.95... 

$85.. 

.399.95* 

58/1 .4 GAF-S (720) 

...1,696.95... 

$200. 

.1,496.95 

60/2.8 D Micro (620) (1:1) 




60/2,8 GAF-S ED Micro (620) 

599.95... 

$100. 

.. .499.95 

85/1 .8 GAF-S (670) 

496.95... 

$50.. 

.446.95* 

85/1 ,4 D IF (770) 




85/1 ,4 GAF-S (770) 

...1,699.95... 

,. $200.1,499.95* 

85/2.8 PC-E Micro (770) 




1 05/2.8 G AF-S ED-IF VR Micro (620) ,. 

984.95... 

, . $185. 

.799.95* 


105/2.0 DC D with Hood (720) 


180/2.8 DED-IF (720) 

200/4 D ED-IF Micro with Case (620) 

200/2 GAF-S ED-IF VR II (520) 

300/4.0 DAF-S ED-IF (770) 

300/2.8 GAF-SVR(520-R). 

500/4.0 GAF-SVR ED (520) 

600/4.0 GAF-S VR ED (520) 

1 4-24/2.8 G AF-S ED-IF 1 ,996.95 $200 . 1 ,796.95* 

1 6- 35/4.0 G AF-S ED VR (770) 1 ,256.95 $260 .... 996.95* 

17- 35/2.8 DAF-S ED-IF (770) 

18- 35/3.5-4.5 AF-S G ED (770) 746.95 $100 646.95 

24-70/2.8 G AF-S ED-IF (770) 1 ,886.95 $200 . 1 ,686.95* 

24-85/2.8-4,0 D IF (720) 

24-85/3.5-4.5 GAF-S ED VR 596.95 $100 496.95 

24-1 20/4,0 G AF-S ED VR (770) 1 ,296.95 

28-300/3,5-5.6 G AF-S ED VR 1 ,046.95 $250 ... 796.95'' 

70-200/4.0 G AF-S ED VR (670) 1 ,396.95 $200 . 1 ,196.95* 

70-200/2,8 GAF-S ED-IF VR II (770) 2,396.95 $300.2,096.95* 

70-300/4.0-5.6 G (620) 

70-300/4,5-5.6 G-AFS VR 586.95 $200 386.95 

80-200/2.8 D with Collar (770) 

80-400/4.5-5.6 GAF-S ED VR (770) 2,696.95 $400.2,296.95* 

200-400/4 GAF-S ED VR 11(520) 

TC-14E III (1 .4x) Teleconverter 499.95 $20 479.95 

TC-17E II (1 .7x) Teleconverter 549.95 $50 499.95 

TC-20E III (2x) Teleconverter 

* Stand Alone Rebate, No Purchase of DSLR Necessary 
** When purchased with a D3200, D3300, D5200, D5300, D7100 
''When Purchased with D7100, D610, D750, DF, D810 D4s 



Over 300,000 products, 
at your leisure 

www^andH.com 



800 - 947-9960 

212 - 444-6660 

Fax: 

212 - 239-7770 


store & Mail Order Hours: 
Sunday 10-5 • Mon.-Thurs. 9-7 
Friday 9-1 EST/9-2 DST 
Saturday Closed 
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► LENSBFIBY. SELECTIVE FOCUS LENSES 


► FLASHES 



The Professional's Source™ 


www.Band^.com 


When in 
Visit our 

420 Ninth Ave. 

Corner of 34th Street 

New York, N.Y. 10001 



New^vk, 

SuperSpire 



Over 70,000 square feet 
of the latest gear 

The most knowledgeable 
Sales Professionals 

Hands-on demos 

Convenient free parking 
available 



Composer Pro with Sweet 50 Optic 

The metal swivel ball design and 
ultra-smooth manual focusing 
ring delivers steady, fluid control 
over the focus and tilt making this 
the perfect choice to create grounr 
breaking creative imagery. 

for Canon, Micro 4/3, Nikon, 

Pentax, Samsung & Sony #LELCPS50* 299.95 


Composer Smooth and Precise 

Ideal for tabletop and macro 
photography. Compress and 
bend the lens to find your 
desired Sweet Spot and lock it in 
place with the push of a button. 

for Canon, Nikon, Olympus, 

Pentax, Sony #LELC* 199.95 



Shoe-Mount Flashes 


24AF-1 Digital 89.99 

28 CS-2 Digital Slave Elash 139.99 

36 AF-5 Digital 129.99 

44AF-1 Digital 199.99 

52 AF-1 TTL Touchscreen 300.00 

58AF-2nL Digital 399.99 

64 AF-1 Digital 449.99 




► /EISS MANUAL FOCUS LENSES 


Canon ZE Nikon ZF.2 


Handle-Mount Flash Systems 


45 CL-4nL Digital 519.99 

76 MZ-5 TTL Digital 1,039.99 


15mm f/2.8 Distagon T* ( 0 ) 

#ZE1528ZEC 

2,950.00 

#ZE1528ZF2N 

1 8mm f/3.5 Distagon T* (820) 

#ZE1835ZEC 

1,395.00 

#ZE1835ZF2N 

21 mm f/2.8 Disfagon T* (820) 

#ZE2128ZEC 

1,843.00 

#ZE2128ZF2N 

25mm f/2 Distagon T* (670) 

#ZE252ZEC 

1,699.00 

#ZE252ZF2N 

28mm f/2 Disfagon T* (580) 

#ZE282ZEC 

1,283.00 

#ZE282ZF2N 

35mm f/1 .4 Distagon T* (720) 

#ZE3514ZEC 

1,843.00 

#ZE3514ZFN 

35mm f/2 Disfagon T* (580) 

#ZE352ZEC 

1,117.00 

#ZE352ZF2N 

50mm f/1 .4 Planar T* (580) 

#ZE5014ZEC 

725.00 

#ZE5014ZF2N 

50mm f/2 Makro-PlanarT* (670) 

#ZE502ZEC 

1,283.00 

#ZE502ZF2N 

85mm f/1 .4 Planar T* (720) 

#ZE8514ZEC 

1,283.00 

#ZE8514ZF2N 

100mm f/2 Makro-PlanarT* (670) 

#ZE1002ZEC 

1,843.00 

#ZE1002ZF2N 


2.950.00 

1.395.00 Q-flashTRIO 875.00 

1 .843.00 Q-flash T5D-R 706.00 

1.699.00 Q-flash T5D-R with Turbo SC Battery & Charger... 1,057.00 

1 .283.00 Q-flash T5D-R with Turbo 3 Battery Kit 1 ,330.00 

1.843.00 Batteries 

1.117.00 Battery 1 224.00 

725.00 Turbo SC - Slim Compact 351 .00 

1 .283.00 Turbo Blade 466.00 

1,283.00 Turbo 3 624.00 

i:843.oo sunm^ 


► MANUAL FOCUS LENSES 


NOTE: These lenses are compatible with autofocus cameras, buf ONLY in manual-focus mode. 
C = Canon EOS N = Nikon 0 = Olympus OM P = Pentax K SM = Sony/Minolta 



Available for 


VMter 

Price 


Price 

8mm f/3.5 Fisheye 

C, N, P, SM 

#B0835S* 

— 

239.99 

#R0FE8M* 

269.95 

14mm f/2.8 WA 

C, N, P, SM 

#B014* 

— 

349.99 

#R0FE14M* 

349.00 

24mm f/1 .4 WA (770) 

C, N, P, SM 

#B02414* 

— 

499.95 

#R0RK24M* 

599.00 

35mm f/1 .4 (770) 

C, N, P, SM 

#B03514* 

— 

379.99 

#R0RK35M 

499.00 

85mm f/1 .4 (720) 

C, N, P, SM 

#B08514* 

#VI8514* 

269.99 

#R085M* 

299.00 

500mm f/8 Mirror w/Mount 

C, N, P, SM 

#B05008K* 

#VI5008* 

118.95 

#R05008* 

108.50 

500mm f/6.3 Mirror w/Mount 

C, N, 0, P, SM 

#B050063* 

#VI50063* 

152.95 

#R050063* 

129.95 

800mm f/8 Mirror w/Mount 

C, N, 0, P, SM 

#B08008K* 

#VI8008* 

249.95 

#R08008* 

188.50 

650-1 300mm f/8-1 6 w/Mount 

C, N, 0, P, SM 

#B06501300* 

— 

264.95 

#R06501300* 

247.95 



• Available with a custom fit for most popular lenses 

• Clear, flexible window over the AF/IS/VR controls and 
the distance-scale window. 

• Custom holes that reveal the 
red-dot for easy alignmenf 
to the camera body without 
removing the cover. 

• Available in Black, 

Digital Camo, 

Forest Green 
Camo, Realtree 
Max4 HD, 

Hardwoods 
Snow 

or white for 
Canon lenses 


■lHiiJil.l.l.llJldikiWJ^-1 

The neoprene Hoodie features a reinforced removabie 
front element protection disc made from rigid piastic and 
firm foam to protect your lens from dirt, dust, moisture, 
and impact. 

** Specify type of camouflage: Digital Camo, Forest Green, 

Realtree Max4 HD, or Hardwoods Snow 



Size 

SKU# 

Black 

Camo" 

Medium 

#LELCHM* 

13.99 

18.99 

Large 

#LELCHL* 

13.99 

18.99 

X-Large 

#LELCHXL* 

14.99 

19.99 

2XL 

#LELCH2XL* 

15.99 

20.99 

3XL 

#LELCH3XL* 

17.99 

22.99 

4XL 

#LELCH4XL* 

24.99 

29.99 



E-Flash Flat Panel Kit#SUFP38 58.95 

Shoe-Mount AF Flashes 

PF20XD Digital Slave 44.95 

RD-2000 52.19 

DF3000 Digital for Canon, Nikon, Sony 69.95 

PZ-4000AFnL 89.95 

PZ-40X II AF HL for Nikon (Silver) 69.95 

PZ-42X AF TTL for Canon or Nikon 1 39.00 

Handle-Mount Flashes 

622 Super ProHL 179.95 

Vtvitffl' 

285HV Professional Aufo 84.95 

Pearstone SB-4 AC Adapter for 285HV #PESB4 14.95 


► METERS 


GOSSEN 

DigiFlash2 199.99 

Sfarlite2 719.99 

Digi Pro F2 299.99 

DigiSky 469.99 

NKenka 

KFM-1 100 Auto Meter 349.00 

KFM-2200 Cine & Flash Meter 699.90 

POLAAS' 

Polaris Digital Exposure 189.95 

Polaris Dual 5 294.99 

SEKOmC 

3 year warranty 

L208Twin Mate 126.00 

L308DC Digicinemate 279.00 

L308S Flashmate 233.00 

L478D Lifemaster Pro 339.00 

L758DR Digital Flashmaster 634.00 

C500 Prodigi Color 1,216.00 

C500 Prodigi with Module 1 ,338.00 


58 AF-2 TTL 

Shoe-Mount Flash 



• Guide No. 58' 

• Full TTL Mode 

• Zoom Head 
(24-105) 

• Bounce Head 

• Swivel Head 

• Update via USB Port 

• Secondary Reflector 
with 3 Output Ratios 

• Weight: 1 2.8 oz 


PZ-42X AF HL 

Shoe-Mount Flash 



• Guide 
No. 138' 

• Bounce and 
Swivel Head 

• Automatic 
Shutdown Mode 

• Large Illuminated 
LCD panel 

• AF Assist Light 

• Weight: 9.1 oz 


Afintar 

285HV Professional Auto 

Shoe-Mount Flash 


• Guide No. 120 

• Automatic 
exposure 
range to 70' 

• 4 auto f/stop 
settings 

• Bounce Head 

• Zoom Head 
(28-105) 



Qflash TRIO 

Parabolic Reflector Flash 


' Radio Wireless TTL 
' Bounce & Swivel Head 


> Built-In 
FreeXwire 
' High- 
Speed 
Sync 
' TTL compatible 


c* 


Turbo Blade 

Battery Pack with Charger 

• Shoe Mount Recycling: 1/10-1.5 sec 

• Less Than 15 Ounces 

• 1/4"-20 Top/Bottom Mounts 

• 1 .5 Hour Reoharging 

• Blade-thin: Only 1 .44" Height 



stttmc 

L-358 Flash Master 

Digital incident. 
Reflected & Flash 
Lightmeter 

• Weatherproof 

• Built-in adjustable 
ineident dome 

• Rotating 270° 
Reoeptor Head 

• Weight: 5.4 oz 



© VELLO 

Portable Flash Accessories 

Universal Softbox 

• Softens and 
Diffuses Light 

Small #VEFD300 
Medium #VEFD310 
Large #VEFD320 

Light Bouncers 

• Fits Nearly Any 
Portable Flash 

Basic #VEFD200 
Plus #VEFD210 


Snoot/Reflectors 

• Use As a Snoot 
or Reflector 

5" #VEFD400 
8 " #VEFD410 

Honeycomb Grids 

• Tightens Light 
Beam 

1/8" #VEFD600 
1/4" #VEFD610 

















C^UIOtl PowershotS120 

• 5x Optical Zoom • 4x Digital Zoom 

• 5.2-26mm f/1 .8-5.7 (35mm equiv: 
24-120mm) • 3.0" Touchscreen LCD 

• SD/SDHC/SDXC Card Slot 

• Full HD 1080/60P Video • ISO 12800 



• Enhanced Wi-Fi Capabilities 
#CAPSS120B* 449.99 Less $50 Rebate 399.99 12S 


CdnOll Powershot SX60 HS 

• 65x Optical Zoom Lens • Built-In Wi-Fi 

• 21 -1,365mm (35mm Equivalent) 

• 3.0" Vari-Angle LCD ^ j 

^ Expires 3-28-15 ff 

• SD/SDHC/SDXC Card Slot '' 

• Full HD 60p Video & External Mic Input 

• High Speed AF System & RAW Image Capture 

#CAPSSX60HSB 549.99 Less $50 Rebate. 



CdtfOtl Powershot G16 

• 3.0" LCD •Full HD 1080/60P Video 

• 5x Optical Zoom • 4x Digital Zoom 

• 6. 1-30. 5mm f/1. 8-2. 8 (35mm equiv: 
28-140mm) • SD/SDHC/SDXC Card Slot 

• Enhanced Wi-Fi Capabilities 

• Continuous Shooting at 9.3 fps 2-28-15 



#CAPSG16 499.99 Less $50 Rebate. .449.99 12^ 


Mfiam. Coolpix L840 

• 3.0" Tilting LCD • Built-In Wi-Fi 

• 4-1 52mm f/3-6.5 Nikkor 38x Zoom VR 

• 22.5-855mm (35mm Equivalent) 

• SD/SDHC/SDXC Card Slot 

• Full HD 1080p Video at up to 30 fps 

• 76x Dynamic Fine Zoom Function 

Black or Red #NICPL840* 



OlVMPUSr Stylus Tough 

• Waterproof to 50 • Crashproof to 220 lb 

• Shockproof to 7' • Coldproof to 14°F 

• 5x Optical Zoom f/3.5-5.7 Lens 

• 3.0" 180° Flip LCD •Built-In Wi-Fi 

• SDHC/SDXC Card Slot 

• Full HD 1080 Video at 60 fps 

Black, Orange or White #0LSTG860* 



Pwmanlc Lumix DMC-FZ70 

• 3,0" LCD • SD/SDHC/SDXC Card Slot 

• Full HD 1080i AVCHD Video at 60 fps 

• 60x Optical Zoom • 5x Digital Zoom 

• 3,58-215mm f/2.8-5.9 (35mm equiv: 
20-1200mm) DC Vario Lens 

• Creative Controls, Panorama, and Retouch 

#PADMCFZ70B* 




Panunyc Lumix DMC-LX100 


• 4K Ultra HD Video at 30/24 fps in MP4 

• Full HD Video at 60fps In MP4 or AVCHD 

• 3,0" LCD • SDHC/SDXC Card Slot 

• Full HD 1080 Video Recording 

• Leica DC Vario-Summilux f/1 .7-2.8 Lens 

• Built-in Wi-Fi • External Flash Included 

Black or Silver #PADMCLX100* 


SONY CyberShot DSC-HX50V 


• 3.0" Xtra Fine LCD 

• Full HD 1080/60P AVCHD Video Capture 

• 30x Optical Zoom • 60x Digital Zoom 

• 4.3-129mm f/3.5-6.3 (35mm equiv: 
24-720mm) Lens • SD/SDHC Card Slot 

• Built-in Wi-Fi and GPS 

#SODSCHX50VB 




Over 300,000 products, 
at your leisure 

www"andH.com 
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Mfkott. Coolpix P610 

• 3.0" Vari-Angle LCD • Built-In GPS & Wi-FI 

• 4.3-258mm Nikkor 60x Zoom ED VR Lens 

• 24-1 440mm (35mm Equivalent) 

• 120x Dynamic Fine Zoom Function 

• SD/SDHC/SDXC Card Slot 

• Full HD 1080p Video at up to 60 fps 
#NICPP610* 


SONY CyberShot DSC-RX1 00 

• 3.0" Mulfi-Angle Xtra Fine LCD 

• 2. 9x Optical Zoom • 1 lx Digital Zoom 

• 8. 8-25. 7mm f/1 .8-2.8 (35mm equiv: 
24-70mm) Carl Zeiss Vario-Sonnar T* Lens 

• MS Pro Duo/Pro HG-Duo, SDHC/SDXC Card 
Slot •Full HD Video • Built-In Wi-Fi with NFC 

#SODSCRX100M3 



800-947-9960 

212-444-6660 

Fax: 

212-239-7770 


FUJEf ILM X30 

• 2 . 8 " LCD • Die-Cast Magnesium Alloy 

• Full HD 1080 Video at 60fps 

• 4x Optical Zoom • ISO 100-12800 

• 7.1 -28.4mm f/2-2.8 (35mm equiv: 
28-112mm) • SD/SDHC/SDXC Card Slot 

• Film Simulation and Advanced Fiiters 

Black or Silver #FUX30* 



SONY Cyber-shot DSC-RX10 


• Built-In Wireless and NFC Connectivity 

• 8. 8-73. 3mm f/2.8 (35mm equiv: 
24-200mm) Carl Zeiss • 3.0" Tilting LCD 

• Full HD 1080i/p Video at 60 and 24 fps 

• MS Duo/Micro, microSDHC Card Slots 

• Super Sonicwave Motor for Fast Autofocus 

#SODSCRX10B 



^ MEMORY CARDS 


CF Compact Flash 

Delkin Kingston Lexar Sandisk 



500x 

700x 

lOOOx 

1050X 

Ultimate 

266x 

Ultimate 

600x 

800x 

1066X 

Ultra 

50MBS 

Extreme 

120MBS 

Extreme Pro 
160MBS 

16GB 

29.95 

37.95 

49.95 

— 

21.95 

32.95 

40.95 

48.95 

29.95 

38.95 

53.95 

32GB 

44.50 

54.99 

74.95 

89.95 

30.95 

48.95 

51.97 

79.99 

49.99 

58.95 

83.39 

64GB 

84.50 

72.50 

99.95 

159.95 

49.95 

— 

72.95 

124.00 

— 

87.89 

149.00 

128GB 

— 

194.95 

214.00 

254.95 

— 

— 

181.14 

279.95 

— 

199.95 

269.99 

256GB 

— 

— 

— 

— 

— 

— 

399.95 

543.91 

— 

— 

549.95 

512GB 

— 

— 

— 

— 

— 

— 

899.00 

— 

— 

— 

— 


CFast 2.0 High Speed 3400x5i0mbs 

' rYtrpmp Prn nlnmh*? 

High-speed file transfer to meet the demands 32GB 1 79.99 128GB 640.79 

of broadcast, cinema, and photography. 128GB 799.95 64GB 352.43 259GB 1,067.99 


XQD High-Speed for Nikon D4 

Lexar Sony 

Professional N Series G Series 

1333X 125MBS 400l\/lBs 

32GB 99.95 99.95 163.50 

64GB 130.99 189.95 359.95 


SDHC Seoure Digital High Capaoity 



Delkin 

Kingston 

Sandisk 


Pro 

Classt 0 

Micro 

Class 1 0 
Mobility 

Standard 
Class 4 

Micro 
Class 4 

4GB 

7.95 

— 

4.95 

4.75 

8GB 

9.95 

7.99 

5.95 

5.95 

16GB 

10.95 

10.95 

14.95 

8.95 

32GB 

17.95 

19.56 

15.95 

16.95 






UHS1 

Ultra 

High Speed 



UHS1 Speed Class 3 (U3) 

UHS2 




Lexar 



Sandisk 


Sony 

Delkin Kingston 

Sandisk 

Sony 

Delkin 

Lexar 

Sandisk 



Class 1 0 
400x 

600x 

Micro 

633x 

Extreme 

SOMBs 

Extreme Pro 
95MBS 

Micro 

SOMBs 

Class 10 
94MBs Micro 

633x 

90MBS 

Extreme 

60MBS 

Extreme Pro 
90MBS 

95MBS 

U3 

280MBS 

lOOOx 

150MBS 

2000X 

300MBS 

Extreme Pro 
280MBS 

:ca:: 

8GB 

— 

— 

— 

19.15 

_ 

— 

12.49 

7.75 

17.95 









n 

16GB 

14.95 

14.60 

23.95 

24.95 

29.95 

24.95 

18.95 

8.99 

31.95 

19.95 

14.99 

— 

— 

64.95 

21.24 

— 

64.99 


32GB 

23.95 

23.95 

34.95 

37.95 

39.95 

34.95 

26.95 

16.49 

38.95 

38.50 

21.99 

— 

37.95 

114.95 

32.75 

71.00* 

114.95 

U i 

64GB 

36.99 

40.75 

66.95 

64.95 

75.99 

62.95 

39.95 

32.95 

84.95 

74.95 

44.95 

— 

74.95 

— 

54.18 

127.83* 

224.99 

X 
a ; 

128GB 

— 

81.95 

— 

137.95 

— 

— 

78.95 

— 

149.95 

— 

— 

147.95 

— 

— 

99.95 

— 

— 

256GB 

— 

171.89 

— 

— 

— 

— 

— 

— 

359.95 

— 

— 

299.95 

— 

— 

295.87 

_ 

— 


512GB 

Note: Not all devices support SDXC cards 

— 

— 

— 

— 

— 

— 

599.95 

— 

— 

* with USH-II Reader 

— 


Store & Mail Order Hours: 
Sunday 10-5 • Mon.-Thurs. 9-7 
Friday 9-1 EST/9-2 DST 
Saturday Closed 

MIIU,!.l!il.1.l.lll.LU..U.II..I 


April 3-10 Closed 

May 24-25 Closed 


When in Ne'.v 
Visit our Sup€K,ti<e 

420 Ninth Ave. 

Corner of 34th Street 

New York, N.Y. 10001 


We Buy, Sell, and Trade 

Used Equ[pni«fit 
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The Professional's Source™ 


Over 70,000 square feet 
of the latest gear 

The most knowledgeable 
Sales Professionals 

Hands-on demos 

Convenient free parking 
available 


www.BandH.com 


When in Newark, 
Visit our Super9||re 

420 Ninth Ave. 

Corner of 34th Street' 

New York, N.Y. 1 


Parabox 


Speedlight Kit 


Kit Includes: 

•24x36" Parabox 
Softbox 

• Umbrella Bracket 
with Adjustable Shoe 

•Adjustable becking 
Triple Flash Adapter 

• 10' Air-Cushioned Light Stand 


Astral Extreme 
2-Light Portrait Kit 


#IMPBSB243BK 


$218.84 


Kit Includes: 

•2x Astral Extreme 
AS-X-400 Menolight 

• 10' Air-Cushioned 
Light Stand 

• Speed Ring 

• Luxbanx Small 36" 

#IMASX4002LK... 


Octagonal Softbox 
■ Fabric Grid 36" 
for Luxbanx 

• Convertible 45" Umbrella 
- White Satin with 
Removable Black Backing 


$1,124.50 


BATTfRY 

GRIPS 


' Accepts 2 lithium-ion batteries to effectively double 
the camera's battery life (Batteries not included) 

The included AA battery holder allows you to use 6 
AA batteries for added convenience (except BG-N3) 

' Alternate shutter release button, main and sub 
command dials, and an AE-L/AF-L button are provided 
to facilitate shooting in a vertical orientation 


for Canon 
for Canon 
for Canon 
for Canon 
for Canon 
for Canon 
for Nikon 
for Nikon 
for Nikon 
for Nikon 
for Nikon 


5D Mark I 
5D Mark I 

7D 

70D 

60D 


TSi, T4i, T3i, T2i BC-C5.2 

D7I00 BC-NI I 

D5300 BC-NI 3 

D3300, D3200 BC-NI 2 

D600, D6I0 BC-NIO 

D800, D800E BC-N7 


#VEBCC9 $99.95 

#VEBCC22 $69.95 

#VEBCC4 $64.95 

#VEBCCI0 $84.95 

#VEBCC6 $69.95 

#VEBCC52 $67.95 

#VEBCNI I $89.95 

#VEBCNI3 $59.95 

#VEBCNI2 $59.95 

#VEBCNI0 $79.95 

#VEBCN7 $89.95 


You're Dn Steady Ground 


Tripods with Ball Head 

■ Detachable Leg and Column Form Monopod 

■ Non-Rotating Twist-Lock Legs 

■ Grooved center column ■ Bubble Level/s 

■ Rubber Feet & Retractable Metal Spikes 

■ Included padded carry bag 


load Max. 

Model Ball Head Capacity Height Folded Weight 

Anodized Aluminum Tripods 


AT-3421 BA-IOGT G.G lb 59” 

AT-3431 BA-lOGT G.G lb G1.3" 

AT-3441 BA-lllT 111b G3.4" 

AT-3451 BA-113T 13.3 lb G5.5" 

AT-34B1 BA-117T 17.G lb 37.1" 

Bx Carbon Fiber Tripods 
CT-3431 BE-1G8T 8.8 lb 59.5" 

CT-3451 BE-113T 13.3 lb G1.3” 

CT-34B1 BE-117T 17.G lb G4.5" 

CT-3481 BE-13GT 3G.4 lb G8" 

CT-3Sai BE-IDGT G.G lb 5G.4" 

CT-3531 BE-1D8T 8.8 lb G0.8" 

CT-3551 BE-113T 13.3 lb G3.4" 

CT-35B1 BE-117T 17.G lb G4.3" 

CT-35B1 BE-13GT 3G.4 lb G7.9" 


3.71b #0BAT34211D6T $ 159.95 
3.8 lb #0BAT3431108T $ 199.95 
3.51b #0BAT3441111T $ 249.95 

a.Glb #0BAT3451113T $ 289.95 
4.51b #0BAT34B1117T $ 299.95 


3.51b #0BCT34311D8T 
3.51b #0BCT3451113T 
3.11b #0BCT34G1117T 
3.81b #0BCT348112BT 
3.41b #OBCT35211DBT 
3.51b #0BCT3531ia8T 
3.Blb #0BCT3551113T 
3.11b #OBCT35G1117T 
3.9 1b #0BCT358112BT 


$ 399.95 

$ 479.95 

$ 479.95 

$ 499.95 

$ 379.95 

$ 399.95 

$ 469.95 

$ 349.95 

$ 369.95 








► FILTERS 


IMMUnflfUn in stock 


► HOYA 


B&H SPECIALI Buy 3 or more Hoya Filters & Get 10% Off 


coMil 


B&H SPECIAL! Buy 3 or more Cokin Fiiters & Get 10% Off 



52mm 

58mm 

67mm 

72mm 

77mm 

UV, Skylight (IB)HMC 

16.50 

21.50 

27.50 

29.95 

36.20 

UV, Skylight (IB) Super HMC 

27.89 

26.49 

33.00 

52.95 

44.99 

Linear Polarizer 

16.99 

25.00 

38.85 

36.85 

44.90 

Circular Polarizer 

23.95 

29.95 

34.95 

42.95 

38.90 

Circular Polarizer HMC 

39.95 

49.00 

55.90 

69.00 

104.90 

“Moose" Warm Circular Polarizer 

35.75 

39.55 

53.90 

55.65 

91.50 

K2 Yel, XO Yel/Grn, Grn XI , Or G, Red 25A HMC 

23.95 

28.35 

41.95 

46.35 

60.90 

Close Up Set (-r1 , +2, -i-4) 

39.99 

47.35 

53.00 

63.00 

68.00 

Close-Up Set HMC (+1 , +2, -r4) 

52.68 

64.88 

73.00 

100.68 

145.35 

Intensifier - Blue, Green Field, Enhancement (Red) 

34.68 

39.95 

55.08 

60.00 

71.50 

Neutral Density 2x, 4x, 8x HMC 

23.88 

19.95 

36.95 

30.99 

34.80 

Star 6, Star 8 

16.89 

22.50 

43.35 

49.90 

46.68 

Filter Stack Caps 49mm 10.95 52mm 

10.95 

55mm . 

10.95 

58mm . 

.14.95 

Filter Stack Caps 62mm 12.95 67mm 

12.95 

72mm . 

13.95 

77mm . 

16.95 

Filter Wrenches Set of 2 for 48-58mm Filters #GBFW4858 



4.95 

Filter Wrenches Set of 2 for 62-82mm Filters #GBFW6277 



4.95 


Cokin universal filter holder system allows you to use 1 of 160 different filters 
on many different-sized lenses. Works with all lenses of SLR cameras (35mm 
or Digital) and Video/Broadcast cameras. The filter holder is attached to the 
lens by the adapter ring and takes specially designed round or square filters. 


Adapter Rings 

"A" 49mm, 52mm, 58mm, 62mm ea. 15.92 

"P" 52mm, 55mm, 58mm, 62mm, 67mm, 72mm, 77mm, 82mm ea. 19.32 

"P" Universal 50.64 

Z-Pro 52mm, 55mm, 58mm, 62mm, 72mm, 77mm, 82mm ea. 41 .53 


Series "A" "P" Z-Pro 


027 Warm 81 B 

16.99 

— 

44.99 

056 Star 8 

25.71 

32.14 

— 

083/830 Diffuser 1 

30.70 

— 

— 

1 20 Grad G1 Grey 

32.53 

37.66 

— 

1 21 Grad G2 Grey 

32.53 

33.44 

— 

122 GradBI Blue 

32.53 

33.44 

72.68 

1 25 T2 Tobacco 

32.53 

33.44 

72.68 

1 53 Grey ND4x 

22.07 

32.56 

53.85 

164 Circular Polarizer 

48.79 

105.00 

649.90 

173 VC Blue/Yellow 

38.15 

78.00 

— 

1 97 Sunset 1 

30.91 

38.46 

69.05 


B&H SPECIAL! Buy 3 or more B-hW Filters & Get 5% Off 


► TiFFEN 

n^en -Year Warranty Multicoated Filter 

1 Made in USA Technology 



55mm 

58mm 

62mm 

67mm 

72mm 

77mm 

Digital Essentials Kits 


DIGITAL HT FILTERS 


UV Haze SC 

18.50 

24.95 

28.99 

31.95 

34.00 

39.99 

In Stock 

52mm 

58mm 

62mm 

72mm 

77mm 

UV HazeMRC 01 OM 

35.50 

31.50 

36.30 

42.90 

49.89 

71.75 

81 2 Warming 

48.95 

74.95 

99.95 

109.95 

129.95 

Circular Polarizer SC 

83.95 

85.95 

83.50 

80.00 

73.95 

99.00 

Grad NO 0.6 

74.95 

63.95 

82.90 

119.95 

139.95 

Circular Polarizer MRC 

78.00 

87.53 

82.50 

109.99 

89.99 

119.99 

Circular Polarizer 

74.10 

89.95 

119.90 

129.95 

199.99 

Circular Polarizer Slim 

56.95 

49.99 

68.00 

69.99 

59.99 

80.00 

Ultra Clear 

34.95 

38.95 

45.95 

54.95 

54.95 

Skylight KR1 ,5(1 A) 

24.50 

25.95 

31.95 

38.95 

42.00 

53.95 

Haze 86 

38.95 

47.95 

56.90 

64.95 

99.95 

Digital Pro UV MC 

41.95 

41.95 

44.00 

— 

— 

— 

ND1.2 

41.50 

56.95 

74.90 

109.95 

129.95 

Graduated (N.D. & Colors) 

99.95 

106.95 

99.50 

109.50 

142.50 

152.95 

ND0.6 

48.95 

50.95 

69.95 

99.95 

119.95 

Neutral Density 1 06 

56.00 

60.95 

97.95 

105.95 

121.95 

137.95 

Soft FX3 

56.95 

63.95 

82.90 

119.95 

139.95 

Close-Up Lenses 1 , 2, 3, 4, 5 

25.95 

25.95 

31.95 

38.95 

45.95 

53.95 

Star 4 pt 2 

64.95 

56.95 

74.90 

109.95 

129.95 


► FILM - B&W AND COLOR 


COLOR PRINT 


FUJtFILIVI 

Kodak 


Superia 


Ektar 


CA 200 135-24 

...2.79 

100135-36 

...5.50 

CH 400 135-24 

...3.49 

100120 Roll 

...4.90 

CH 400 135-36 

...3.99 

Portra 


CZ 800 135-24 

...3.99 

160135-36 

...6.99 



160120 Roll 

...5.50 

400H 135-36 

.10.29 

160 220 Roll 

.14.59 

400H120 Roll 

...7.55 

160 220 PP (5) 

.72.95 



400135-36 

...7.35 



400120 Roll 

...6.99 

Kodok 


400 220 Roll 

.15.19 

Gold Max 


400 220 PP (5) 

.75.95 

GC 400 135-24 

...2.79 

800135-36 

...9.99 

GC 400 135-36 

...3.29 

800120 Roll 

.10.79 


COLOR SLIDE 

rUJlFILM 


Provia Velvia RVP 


RDP1 OOF 135-36. 

.9.95 

Pro 50 135-36 

11.69 

135-36PP(5) 

.49.75 

Pro 50 120 Roll.... 

8.55 

RDP100F120 Roll 

7.19 

100135-36 

...10.64 

135-36PP(5) 

35.95 

100 120 Roll 

7.69 


PROCESSING MAILERS 

FUJEFILM jy 

Slide Print C41 35mm 1 3.49 

36 Exposures Print C41 1 20 Roll ... 1 5.49 

(35mm) 10.59 Print C41 220 Roll ...30.95 


BLACK & WHITE PRINT 


EFOm 


Infrared 


Pan F+ 50135-36,., 

6.50 

SFX 200 135-36 

7.99 

Pan F+ 50120 Roll,, 

4.95 

SFX 200 120 Roll 

6.99 

FP4+ 125 135-36,... 

4.99 



FP4+125120 Roll... 

4.39 

FUJIFILM 

HP5+ 400 135-36,., 

4.75 

Acres 100 135-36... 

5.89 

HP5+400120 Roll., 

4.09 

Acres 100 120 Roll.. 

5.09 

Delta Pro 


Kodak 


100135-36 

6.25 


100120 Roll 

4.50 

Tri-X 400 135-36... 

4.89 

400135-36 

6.29 

Tri-X400120 Roll... 

4.85 

400 120 Roll 

4.95 

TMX 100 135-36 

4.95 

3200 1 35-36 

10.99 

3200 120 Roll 

5.99 

TMX 100 120 Roll.... 

4.49 

XP-2 Super 


TMY 400 135-36 

4.95 

400135-36 

6.49 

TMY400120 Roll.... 

4.59 

400 120 Roll 

4.75 

BW400CN 135-36.. 

8.89 


LIGHTING 


Background System 



Paper 

Available in 48 Colors 

53" X 12 yds 24.95 

1 07" X 1 2 yds with Core 45.95 

Luxbanx Duo 

Medium Strip Softbox 

• For strobe, LED, 

Fluorescent Lights 

• Also Compatible 
with Quartz Lights 

• Maximum Quartz 
Wattage: 1 ,000W 

• Heat-Resistant 
Textured Silver Interior 

• Removable Inner Baffle, 

Front Diffuser 

• Fits Speed Rings for Most Popular Brands 

• Optional Fabric Grids 



16x55" #IMLBSTDM. 


199.95 


impacff 

Panel Frame Reflector Kits 

Zebra Goid / Silver 


' Reversible 
2-Sided Fabric 
' Collapsible ■ 
Aluminum 
Alloy Frame 
' Padded ^ 
Shoulder Bag 


43 x 67" #IMFPK436ZGZS. 
59 X 82" #IMFPK598ZGZS . 


299.95 

464.95 


Octacool Light Kit 

with 29.5" Octobox 




Octacool-6 #IIVIQC6SB 199.95 

Octacool-9 #IMQC9SB 259.00 


impad^ 

Luxbanx 

Large Octagonal Softbox 

• White Interior 

• Spare Rod 

• Removable, 

Recessed 
Front Diffuser 

• Removable 
Inner Baffle 

• For Use with 
Strobe Only 

• Fits Speed Rings for 
Most Popular Brands 

• Qptional Fabric Grids 


impticif? 

QuikBalance 

Tri-Fold Panel 



..319.95 12x36" #IMQBPTF12 49.75 


itnpadf? 

PowerSync16-80 

Transceiver 

• 80-Ghannel 
Wireless Control 

• Range: up to 720' 

• 4 Individual Groups 

• Sync Up to 1/250s 

• Hands-Free 
Shutter Release 
Function 



impad^ 

VS-LCD400 

Digital Monolight 

• Power is variable over a 4-stop range 

• Power is adjustable in 1/10 stop 
increments, from full to 1/8 power 

• Digital readout coupled 
with the power variator 

• Limited Auto 
Dump 
feature 

• Built-in 
optical slave 


iGi vai laiui 


400WS #IMVSLCD400., 



800-947-9960 

212-444-6660 

Fax: 

212 - 239-7770 


store & Mail Order Hours: 
Sunday 10-5 • Mon.-Thurs. 9-7 
Friday 9-1 EST/9-2 DST 
Saturday Closed 





When in New 
Visit our Supe)fctii;e 

420 Ninth Ave. 

Corner of 34th Street 

New York, N.Y. 10001 


We Buy, Sell, and Trade 

Used Equipment 
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www.6andH.com 

i 

When in New^fc'fc^ 
Visit our Superafcre 

420 Ninth Ave. 

P.nrnpr nf StrAPt 


f Over 70,000 square feet 
of the latest gear 

► The most knowledgeable 
Sales Professionals 

>■ Hands-on demos 

Convenient free parking 
available 


SutkwrlbQ to w 
free Catalog 

BandH.com/catalog 

212-444-6633 
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Economy Background Kits with Wrinkle- Resistant Background 



4 Kit Options! 


pOlynair background 
WrnUeTwIatartt matenal 
GlareTree. unanBlUah 
Sawn-in rr^d pocket 
Machine wnahabta 
round atond 


14 Individual Background Color Options 



Floor Drops - Reolistlc Backgrounds for the Floor or Wall 

Floor Crops are a mazlrvg^ 

Studio bxkgrcHjndi tor the n^B||r3Fi)4|||^^^ 

floor. Easily create tlw look | 

a nd feel of location shots In I 

the studio. Poor Drops are Is 

printed on quality polyestETj t . r- 

with A heavy-duty l^m in 

noTHsllp rubber beck, %7 


■j ^ 

»\3 
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Collapsible Backqrounds sfartfng 0^5149 


Flstn? 



; HpfM CB 10 WT 

DS 1 «« 7 r 
CBicmpr 
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C 31 D 64 {jr 

Cai«HCT 
^'WHa caiiE#r 
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tticno 4 i 

HlBMnl 
M PCiei» 4 r 

Bw KSeiX^T 

PwiB PCSfI> 94 r 


cMiptRimitir 


i. ccKTipM^ Hid EHT Plata Mr: Lf] onit 

^ Eakii down. Sbmiqu Oil^iQUa BsfJiy'iHiHk 
. . *ffl wMdricfflMrof ji’^wiirat hw iilwWfKi 
lOF B vVtflilB tNP mflim 

ttv tnmHtMpii BliHida Iq tip(ttTi. 


*Ei2Bdli] ndT A oartBpoMiukHtSS^ 
■ Can^ bag ntudsd hr *uwf tnnqaart 
* PA-fiM lar »t4««cjaT> 



Muslin Fabr'c Backgrounds sfarffng at $55 



meir MAi «KW7vq 




nOFAW 


IITk^F EoH SKJkdNfM 



O'nHTwQwn 
SVr MIHHOF 
AtHO 1 > 4 flOeiC 
tzMl V4MHfl 
miff VWniD 

ff 1 «r 

lOFid v 4 a~iDiQ 
lom v«ti[Et] 


R)Cbl 4 ^«f 

WW 3 B 0 T 

mr mwiff 
B'dIT V 7 < 0 C «0 
laifia- vH-imo 

VTD-I^C 


SiBAgB VBV BBd^JTbmlfl proMtft an iAtb- 
BnVQtli Sa^rw^rd pnfl JiMi ff -jnlqijfl inAtff 
flnton Ihd. dirhatn ^Hm Vtn^ dunik ip 
mrvrely Mrf to waar, njnda asUlh DPd iB 
yc-t iMy Kh dlwi 


* Diirablt gm^ratt tna» nN«A rnaurni 

* Mftilhtf MMy FlBMittl tnlali 

* Stajrdy im prBveirla wrinUea wd Hgpng 



Green Screen Photo & Video Kits storfirto of S 65 Soffwoj-e inctvMi 


Graan Screan VidBa 



TruBltdt Pr«enui«n Board Praatiui* MeuntinQ Baard 


GlacK/Whdte Out Si» Mat Board 



^ iwna dup- twil * 
■andn pnMimivi 
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Over 300,000 products, 
at your leisure 

www."andH.com 







800 - 947-9960 

212 - 444-6660 

Fax: 

212-239-7770 


store & Mail Order Hours: 
Sunday 10-5 • Mon.-Thurs. 9-7 
Friday 9-1 EST/ 9-2 DST 
Saturday Closed 
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rSHOPPERS7PHOTOL^B^ERVICE/REPAIR7&^EVENTS 



HOLLAND 


PHOTO aMAGIKG 


•Digildlly «x.po3ad U-4 lalflP 
prlqli Up to 50^ wid« 


prints up to 60" wid« 
on fino art popor and convos 

^Dip dunk processing of 

MW, C-41. and I-i film froni 

35niin to 8x10 shanti 


*itlfh luni up to j00MB+ 

on our (mocon 048 sconnwr 

sfin-g grt mpyvork grid edition printing 

-* Afferdakfe quantity jcanjiing of prrnis 
und slidwi 

• Qiility mochiine prints from woilet 
to on Kodok Enduro paper 


FINE PHOTO LAB SERVICES 
FOR OVER 30 YEARS! 

877a310aB703 

1700 S, Lamar Blvd,^ Sta. 327 
Autlifv, TX 78704 

Mail order department Houri 
Monday- Fridoy 9-6 

Emu 1 1 questiuni to: 
fiDllundorderAgmaiFLCCfn 

ORDER PRINTS AT: 
WWW.H0LlAHDPMOT0.t0M 



y Announcing OUT High Rosolutioa 

SUPER SCANS! 


miM 

DEVELOPING 

C.41.E.&&BSW 

Aft 


■ "dt" 

ni 

INCLUDES 

Scanning £ 
Web Upload 


TheDarktoom.com 


Darkroom 

Imaging 


www.darkrDomimaging.com 


P- Full service Pro photo lab 
P Ori'Llne ordering 24^7 


ufrtatt 


1-800-566-9504 


Large Prints 

Canvas (mount&d ar unmounted), 
Fine Art Prints also now available 
Odd Shapes and Sizes 
Fast Turnaround 
Easy Site Kavigalion] 

Perfect # 
Posters COM 



buV 

9ELL 

TRAOe 


Alpine 

Camera 


YOUR COMPLETE FILM AND OlOITAL SOURCE 


TOP $ PAID FOR YOUR DIGITAL AND 
FILM PHOTOGRAPHIC EQUIPMENT 

*FREE QUOTE 

ON PHONE OR ONLINE 

*PLUS 

FREE RETURN SHIPPING 
If we cannot make the purchase! 

National (800) 518-6181 Local (847) 299-6181 

686 Lee Street, Des Plaines, IL 60016 


AlpineCameraUSA.com 


bigprintflisacom 

Canvas Prints 

Free Shipping 

(on orders over $15.00) 

Price Includes; Printing on artist 
canvas, Mounting on Stretcher 
Frame, Boxed and SHIPPED FREE. 

www.bigprintsusa.com 


Put Your Photos 
on Canvas 


11x14 

24x30 

11x17 

24x36 

12x16 

30x40 

16x20 

36x48 

18x24 

38x60 

20x30 



Gallery Wrap Available 



EP LEVINE 


B2 250 Air TTL 
To-Go Kit 

1x B2 250 AirTTL Battery Pack 
1x Li-Ion Battery 
1x B2 Off-Camera Flash Head 
1x Battery Charger 
1x Location Bag, 1x Carrying 


□P tofoto 


1-80(kS75-3055 

219 Bear Hill Rd, Waltham MA 02451 




Color Services 

nvtt'U 

C41 and B&W Processing 
Film Scans • Print Scans 
Prints from Negatives & Slides 
Chromira prints up to 30” wide 
Fine Art prints up to 40” wide 
Prints on Aluminum 
Prints on Canvas 
Prints on Wood 
Photo Wall Clings 

(800) 207-7927 
colorservices.com 






GP Bailhead 


Weight only 
ilb. / 


Hofds 25 Jbs. 
iWkg} 


Also works as 
o Gimtxjl head 
and a panoramic 
head 


(909) 392-7522 

wvwv.acratech.net 













FlASHPOiNT 

www.a(lonsnu).C)Oni 

Pro Albums 



* 5#r AdPwsivs Album 

Peet n' Stick With Padded Front Cover 

* Della Series -e«ii bournj wAneiai eclgea 

* Bam dwf style CO ttoWerfof 1 orj CD's 

FiASfifiOiftT 'www.adofamaxom 


MBton 


AUTHORIZED SERVICE 

FILM . DIGITAL . LENS • FLASH 

Nikon Factory Trained and computerized for 
Professional complete equipment repair. 

Free Estimates, Fast Friendly Service. 

Call us for the Quality Service you deserve! 



800 - 406-2046 

Authorized Photo Service 
8125 River Dr., Suite 100 
Morton Grove, IL 60053 
www.authorizedphoto.com 


ite're fe™-! SiJftMistf W. Wvf rmhSftflSifflS fcf J m 
IBfote liorTBni at ietis 

mu* 

0^ ^ 

■ton. ifflSC flW 3PKt4LiSr£' A® Sdagdut 
DjujiilEi ftislur. Grate, Cithi, BegOs a\ 

Wli [ISlOt fH£F 

|S 00 ) 986-7111 

M HHKENIEnmKES 

^ iswhjiiii ciwiiWiitnuB 


lAB DIRECT 

nip*' irp» njTV t> ■. ‘ph ::D|! "Q 

traditional si ivl RGHAllfr ^iNTS 


* Dip & Durtk Film DtvelopiDg 

* Silver GetaUti B&W Printing 

* Prints From Film or Digitai 

our website 
for info and 
free catibration print! 



BALDMTN.COM 

Photography On Bald Mountain 

Wed/Th urs. 10-5 Fri. 10 to NOON PST 
831-423-4465 
KEN RUTH 

Classic and antique mechanical camera service, dedicated to 
achieving optimal performance for image creation in ALL OLDER 
CAMERAS AND OPTICS INCLUDING ONES YOU NEVER KNEW 
EVEN EXISTED. Precise adjustment and repair when damaged or 
missing parts are history. Fabrication, modification, parts design 
and manufacture. Kodak Medalist 120 conversion. Early focal 
plane shutter reconstruction. View camera shutters cleaned. 
Conservation of finish and fragile materials. 

Ship to: PHOTOGRAPHY ON BALD MOUNTAIN 

113 Bald Mountain, Davenport, CA 95017 

SERVING SHUTTERBUG CUSTOMERS FOR OVER 30 YEARS 
“WHERE PHOTOGRAPHY IS MORE THAN A BUSINESS” 



Alpine 

Camera 


YOLlR COMPLETE FILM AhO DIGITAL SOUHCE 


Classic Camera Repairs 

ALL MAKES & MODELS 
Film & Digital! Cameras 
Lenses & PrqeclrMS 
Staging at I'B9.95 + S4H 
up to lyr. Warranty 

686 Lee Street, Des Plaines, IL 60D16 
National <300) 518^131 
Local (847)299-6181 
Mon -Fri 10^ Sat 10-5 CST 

Al pifleCditleraRepair.ccrh 



42 Years in 
Business 


PHD-TO^SHOP 


Rolleiflex Twin 
Lens Repair 

Rolleiflex 2.8F 
Rolleiflex 3.5F 

<i)ollei 



Repairs in only 3-4 Days! 


105-B Broadway (RT 4), Elmwood Park, NJ 07407 

www.krimarphoto.com 


STO-FEN OMNI-BOUNCE 
CUSTOM MADE FOR YOUR STROBE 

The “OMNI” All Directional Bounce 

It achieves the effect of Umbrella & Soft Bare Bulb illumination. Works 
well with all lenses from 16 to 200mm, including zooms. Designed 
for the following strobes: Canon 199A, 300TL, 270EX, 380EX, 420EX, 
420EZ, 430EX, 430EZ, 540EZ, 550EX, 580EX, 580EXII & NEW 600EX/ 
RT. Metz MZ-3, 32Z-1, 32Z-2, 36AF, 44AF, CT/CL45, CT60, 40MZ2, 
40MZ1i & 3i, 40AF4N, 58AF1, 50MZ5, 54MZ3 & MZ70, 70MZ-4&5, 
76MZ5. Minolta 3500xi, 3600, 4000AF. 52001, 5400xi/hs & 5600HS. 
Nikon SB16, SB24, SB25, SB26, SB28, SB28DX, SB50DX & SB80DX, 
S8400, SB600, SB800, SB900. Olympus T32, FL36, FL40, FL50 & G40. 
Pentax 330FTZ, AF360FGZ, AF500FTZ & AF540FGZ. Sunpak 355AF, 
383, 422, 433, 444, 30DX, 455, 522, 544, 555 PZ4000AF, PZ5000AF, 
PZ40X, MZ40AF RD2000. Sony HVL-F36, F56, HVL-F58AM, HVL-F32X, 
HVL-F1000 & FH1100. Achiever 260 Series. Vivitar 283, 285, 728AF 
730AF 830AF 840AF 850AF 2500, 3500, 3700, 4600 & 5600. Plus 
Universal for many other bounce strobe units. If you do not see your 
flash listed, please ask, as we can fit many other flashes not listed. 

“Specify your strobe when ordering” 

AVAILABLE AT MANY DEALERS 

Only: $19.95 plus $2.50 shipping 
CA & NY residents add sales tax 

To Order, CALL TOLL FREE 

800-538-0730 

AmEx, VISA & MASTERCARD Welcomed. 

Mail Orders Send Check or Money Order. 

Most orders shipped within 48 hours. 



STO-FEN 
PRODUCTS 
P.O. Box 7609 
Dept. S20 
Santa Cruz, CA 
95061 
Inquiries: 
831-427-0235 
Fax: 

831-423-8336 

www.stofen.com 


TAMARKIN 

CAMERA 

“America’s Premier Leica Specialist” 

Expert repair service for 
Leica M, R and Screw-mount 
cameras and lenses. 


( 800 ) 289-5342 




National Service on 35mm, Digital, 
Medium and Large Format-Bodies, 
Lenses & Accessories 

Average turnaround time of 2-3 weeks 

with rush service available 



Factory trained technicians 
Free repair estimates 
I 800-DIAL-KEH email repair@keh.com 
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CREATIVITY 



THE OLD OAK TREE 

Shutterbug reader Erick Castellon has a particular 
attraction to lone trees because of the patterns and 
textures they create against the sky. This stunning 
image of an oak tree was captured by Castellon in 
Calero Park in San Jose, California, in February 2015. 
"On the day I took this shot, I had been watching the 
clouds early in the day and was hoping for something 
interesting," Castellon says. "My plan was to head to 
the beach as I normally do when the clouds look 
promising, but on this day I procrastinated and had a 
late start so I headed here in hopes for a good sunset, 
but then the clouds got heavier. So the fallback plan 
was long exposures and some black-and-white 
photos." He shot this 102-second exposure with a 
Canon EOS 60D, an EE 24-70mm ^/2.8l II USM lens, and 
a Lee's 10-Stop ND Big Stopper filter. His setup was 
mounted on a Manfrotto 190CXPR04 tripod with a 
Vanguard ABH-340L semi-elliptical ball head. His 
settings were IS0 100, f/10, custom White Balance, and 
a 27mm focal length. The image was later converted 
to black and white using Nik Silver Effects Pro 2.0. 

"I've always loved black-and-white photography," he 
says. "The tonality in a black-and-white image can 
convey such wonderful moods depending on the 
subject." See more of Castellon's work on his Flickr 
page: www.flickr.com/photos/erick_castellon. 


Editor’s Note: Every month we will feature an 
image in Final Shot from Shutterbug Photo of the 
Day on Shutterbug.com. 


FINAL SHOT 


SHUTTERBUG | 103 
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Canon 


For every shoot, there's 


The widest selection of cameras & photo gear in the industry. 




Lumix 


Free Creative Education at 

► Youtube. com/AdoramaTV v 


Nikon 


iV 

1 )) 


01. Nikon D750 Bundle 

• A serious tool for serious shooters 

• Built-in Wi-Fi sharing & remote control 

• Cutting edge HD video capabilities 

• 24.3MP FX-format sensor & EXPEED 4 

* 2 , 296.95 SKU: INKD750A 


■ 03. Canon 1Dx 

I • 18.1 MP Full-Frame CMOS sensor 
r • New 61-Point High Density Reticular AF 
I ‘ISO - 100 to 51,200 
t • DIGIC 4 Image Processor 

* 6 , 799.00 SKU: ICAIDX 


05, Canon 600 EX-RT 

• Wireless multiple flash system 

• Redesigned contact construction 

• Improved flash head durability 

• 18 Custom Functions 

* 549.00 SKU: CA600EXU 


02. Lumix DMC-GH4 

• 16.05 MP Digital Live MOS Sensor 

• 4K Cinematic Video 

• Digital Single Lens Mirrorless 

• Micro Four Thirds mount 

* 1 , 697.99 SKU: iPCDMCGH4 


; 04, Pentax 645Z 

* • Medium Format Digital SLR 

t • 51.4 effective MP CMOS sensor 
I • ISO - 100 to 204,800 
I • Beautiful, full HD movies 

• * 8 , 496.95 SKU: IPX645Z 


06. Nikon AF-S Nikkor 
400nim f/2.8E FL ED VR 

• super-telephoto fixed focal length 

• Superior optical performance 

• Equipped with a vibration reduction 

* 11 , 996.95 SKU: NK40028E 
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07. Nikon D4S 

• 16 Megapixel HD-SLR 

• 36. 0x23. 9mm CMOS Sensor 

• 51 Point AF System 

• 11 FPS 

*6,496.95 SKU: INKD4S 


: 09. Broncolor Siros 800 

; • WiFi and Pocket Wizard Receiver 
* • l/200-l/500Sec Flash Duration 
; • 7 f-Stops Control Range 
; • 800 Watt 

i *1,569.00 SKU: BCB3163207 


: 11. Canon EOS-7D Mark II 

; • 20.2 Megapixel CMOS sensor 
: • Full HD 1080p/60 Video 
I • Dual Pixel CMOS AF 
; • Continuous lOfps Shooting 

: *1,799.00 SKU: ICA7DM2 


08. Canon EF 100-400ninn 


• L-series super-telephoto zoom 

• 1 fluorite & 1 super UD lens element 

• Circular aperture (9 blades) 

• New Air Sphere Coating 


*2,199.00 


SKU: CA1004002U 


10. Sony Alpha a7S 


Mirrorless Digital Camera 
4K Video BIONZ X Processc 
Sony E-mount Full Frame 
ISO - 50 to 4,096,002 


*2,498.00 


SKU: ISOA 



36 Years Makes 
Us Experts 


Passion Makes 
Us Photographers 


^ aOOMAia 


MORE THAN A CAMERA STORE 




B400 FJash Unit 

160 Ws at full power: 6 f-stop 
poi^r vaiiatHli^: 0.5 second 
recycle Id lull power; 1/20DD 
second (tl} tlasti duration at 
yi power: 2.5 pounds tolal: 
lan-cDp(ed: reflector induHded 

$224.9S 


most popular studio flash 


Wondering why yoti keep hearirrg aboul Ihoae AlienBees™'*? Dr wtiy you keep seeing 
them everyvrfiere - In fashion studios, nn the sideiines at a game, at weddngs, on the 
beach, and in the gear bags of over haif of America's pJiolographflfs? 

Maybe ifs because they're sd versatile. CKfering a wide G t-slPip power variability 
range, the bees are ready for every imaginable subject and location - Irpm dominant 
iighting Ihat overpowers the sun to minimai arx^ent iighting for feducing shadovrs. As 
theyVe deagned for use with a wide range of innovative accessryies, you can shape, 
soften, and modify Ihe iight, with remole conIroJ and portable power options as welL 

Maybe il^s because they reliably give you what you need. Vdth Iasi fiash durations 
for freezing aclfon: and quick recycle lor rapid shooting, the bees are rear^ Id perform 
when you're ready to shoal, delivering consistent power atsd results. 



B800 Flash Unit 

320 W& at full power: 6 f-stop 
power variabilily:: t second 
recycle 10 lull power; 1/11 DO 
second (tl) flash duration at 
toll power; 2.9 pounds total ; 
Ian-cooled; reflector iirdnded 

$279.95 


B1B00 Flash Unit 

640 Ws at full power; 6 f-stop 
power variabili^: 2 second 
recycle to Tull power: 1/600 
second (t.1) flash duf alien al 
full power; 3.7 pounds total; 
tan'cocded; rettector inducted 

$359.95 


All ALIEN BEES’^“ arrive with a iS-fpot sync cord (1/8* to PCj. a 
power coTcl (120 VAQ, a daylight-balanced iashlube, a 160 Watt 
modeling lamp, a 7" reflector, ahd a proteclive shipping cover. 

All models are available in Deep Space Blac1(. Mello Yello, Alien 
Breen, Star White, ai^d Martian Pink. While supplies last, we are 
currently otl^ng all models in Limfied Edittoa Navajo Turqtmise 
and Limited Edition Pofpfe Haze for an addilional £i0 charge. 


Maybe it's because they're so easy to use. V/hile powertui enough tor the most 
demarKJing pro. they fcali equally al home In the hands of the enthusiastic beginner. 
Wilh a cteen design and straightterwand adjiustmenls, output is easily controlled with a 
rear panel sltder, a Iracking setting gives you true WYSIWYG modeling lamp previews, 
and slave and recycle sellings are quickly sel with the push o1 a button. 

Maybe it's because they offer the most bang lor the buck. Sofd only lactory JreOt 
in order to cut out the middleman profit, you get your desired performance al a 
desirable price arxl keep a rlired: lirre ol rtommunication with the manutacturer 

Or maybe ifs because they're made in America and come with legendary 
service. The friendliest and most knowledgable customer service team in ihe industry 
is ready Ip help you decfde what eqjuipment wlH serve yqur needs best, then stand 
behind that equi^ent with a BO- Day Aixsdute SallEfaritiQr Guarantee and 2-Vear 
Factory Warranty. 

Maybe it's time fer you to see it toryDursetl 



PORTABLE POWER FOR YOUR BEES 

Vagabond Mini liHiliiiit S239«95 

3.5 lbs. weight: 12CIW inverler and 130Wh 
NMC lithium battery: recycles 160 Ws / sec., 
ideal lor occasiooal use, weH-mainlained 
batteries last approK. 2-3 years 

VogaDdfltd LHlihiiti Extromo 5399.95 



5 lbs. weight; 400W inverter and 15B.7S Wh 
lJFeP04 lithium battery; Tecydes 37D Ws / sec.; 
ideal for power users and heavy loads; 10+ year 
battery lifespan {avoilabie in Porpie and 
Tiffgufl/se of Grey} 

Check out this VtDEO for a M empmsoft: 
https;// www.yDUtybe.cam/user/pauk: trull 



TOLL FREE 1 -800-443-5542 WWW.PAULCBUFF.COM 

Paul C. Buff, Inc. • 2725 firansford Ave. Nashville, TN 37204 • local 615-333-3982 • info@paulcbuff.com 
Made in the USA * All Products Sold Factorv Direct Only * 60-Day Absolute Satisfaction Guarantee 


the Onifll"' Reflector 

bjj PAOL- O; 


Molli'purpose rrMxfifier system for all shading styles 
1 B" cfieimeter “sweet spdr Size fpr snappy contrast 
Optimal for sports shooting up to BO' 

30^ even coverage wliji smooth feathering 
Perfect for overpovveitig the sun liom a distarioe 

■ Included 3-iayer dtHuser sock forms perfect 
“RoundBoc" with uhra-even face Slumlnation 
for stunning catchlights and renderfrtg of silver, 
glassware, etc. - beats all sottbowes 

120'“ fiKtremely even coverage with sock - 
optlrnal for close-in low key lighting, or for wide 
coverage of groups or large products 

■ Fits all standard BUFF'" hash units 


o 


FIGURE ONE • 01HECT 
COVERAGE ANGLE - 30" 
F3?+ @10’, ES0100,e4QW$ 

F5.S @ 80', isojoo, edowa 



FIGURETWD- W/DIFFUSER 

COVERAGE ANGLE 
F11 @10’, tS01DQ,e4QWS 
Fd ©BQ”. 130100, 5'WB 



OMNr™ 1 3-inch Reflector 

includes the reflector and 
triple -layer diffusion sock 



FIGURE THREE ‘ ¥1/20^ GRID 
COVERAGE AAtGLE - 
Fa4-3/tOWJlMFFUS£fl, IP' 
F22+6/IDW/NO DIFFUSER, 10' 


FIGURE FOJR • FACE VIEW 
VERY EVEN (LLUM (NATION 
+/- 1/df ACROSS SURFACE 
PEFtFECTLY ROUND SHAPE 


FIGURE ONE . . . DIRECT REFLECTOR PATTERN 

Vary ever 30° coverage with sniDoth feathering. Extrefne output is ideal 
fdr PvarpOwiering Ihd fiun ^rwl fi;:}r Sf:>artg ,and dlfiier ijs4£ r^uiririg liPhg 
lighl-to-subjoct diilariMS achiovat^ at 56', ISO20CI Tor j/ms, etc.}. 

For {jifi-on-lt>e-t»9cfi shots, tfght placflmont of tJ' to 2fl' eliminate 
unnplurpi look and nstwe of SOl| arid uni4}f«ltas. ya^ still 

allowBfia-f22 exposure (ISO im. &t[]WS>. 

Abo useful for high -key shooting In Ihe studio ajvd on localion, from a 
rvKKiestly large, punchy ligW sourM. 

FIGURE TWO , . . WITH INCLUDED 3-LAYER DIFFUSER SOCK 

Exceedingly ever 120° coverege end rnanageable eKpoeuwe leveh, makes 
mis tlw perfect choice lor h*flh-}«y, unleJ-key arMJ group llghlmg. Vouf go-fo 
shidio modifiw. 

The IS" dbemeler is considered ideel by many prqe lor syveec-spol 
contrast, specularity and shadow control. 

Ftelalivetv low output and buttary-armoth coverage makai this 
contiguriition ideal for beauty dish style, close-in iigtiting fT4 is achieved at 
30*, 5WS. ISOIOO^. 

Wo suggest using tho OMNI'" plus ditfusef in place of b&auty dlsfws or 
soltboxes for many shooters. Strtl rnore conTrol and G/10f lower outpul is 
obtained by addmg the accessory 20^ grid spot. 


FIGURE THREE . . . PATTERN WITH DPTlOHAL 20"' GRID 
fwneirtjornti grfd soW ssparafefyt 

Use the grid dnectly on me OMNI for high output Hottywood st^ aelec- 
tlvG lighting with supenor spill DonDrd arid Isdalion. 

For ciwe-ir mood lighting, place the grid ow^r the Iripile teyfw diffuser to 
funher reduce the output to echieve high fartiHjJf. high oontiaet. low key 
lighting effects. Reduces Ihe tight output another 2/31 stop, allowing even 
cloeef placement at widB-ppen apertures. No ’'dark cBnter~ typical with 
beauty dishes, 

FIGURE FOUR ... FACE VIEW WITH INCLUDED DIFFUSER 

OMNE** is desigmed such that the light rays atrihe Ihe suiiace ol the in- 
cluded diffuser cwnly - Irom oenlcf to edges. Ttw detail rs ignored In meet 
olher neffectors. 

The result is a degree of a'i’ennessaeraos the diffuser face that is unnyalled 
by the best softbcKes or beauty dishes, yielding sn extrsmely even, perfectly 
found light- Source Tor great CBrtchlighlE and beautitul rendering ot reflective 
Objects such as silverware, vases, etc. -Higli drftuskMi reduces bgtit output to 
allow low depth-ot-fioW shooting wrtff close light -lo-subjiect distances. 

Adding the optional 2iy honeycomb grktf'sofdsocwalWj) over the cWfuser 
further reduces output and eiiminalos sp^l light fpr even closer lighting, en- 
hanced mood and eoit/iselective llghlmg. 





the view is better here 




We view a world where everyone knows the importance of filters. To protect and preserve 
their lenses. To help them capture clearer, sharper, more dramatic images and videos 
To view the world more vividly, with breathtaking clarity. 




Acclaimed photographer, Toby Harriman couldn't agree more. 

Visit us at VuFilters.com to see how much filters can do to improve your unique view of the world. 


lo see more of Vu Visionary Toby Harriman's work, visitTobyHarriman.com 



